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A Compleat Melody: 
The Harmony of Sg. 


1 In Three BOOK S. 


EY CONTAINING, : 
I. A New, and Compleat InTrRopucT1oNn to the Grounds of Muſic, Theoretical and Practical, Vocal and Iftrumental ; 
j Teaching all its Rudiments, and Compoſition in all its Branches, by way of Dialogue, in a New and eaſy Method. With 
| all the uſual Terms uſed in Muſic, as deriv'd from the Greet, Latin, French, Italian, &c.—- In Jauelbe Chapters. 


— 


— 
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bn — 
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II. The PsALus of David New Tun d: Which Muſic expreſſes the true Senſe and Sound of the Voraß more than any 
extant. With a Table of all the Tunes, and what Ps ALus are proper to each Tum; and a Table of Ps al us ſuited to 
the Feaſts and Fafts of the Church of England, &c. With Gloria Patri's ſuited. to the Meaſures of every Ps aim in the Book. 

TH. A New, and Select Number of Divine Hy mxs,. and Eafy AxTHEMSs, on various Occaſions : With a Scale of Mic 

_ proper for either Veice, Organ, Virginals, Harpficord, or Spinnet. With ſeveral Caxoxs of Taue, Three, and Four Par'ss 

C\ 1 in Cue. To which is added, Te Deum, and Magnificat, and a Chanting-Tune for the Readmpg-Pſalms. EGS ERR 


The Whole is Compoſed in Two, Three, and Four Muſical Pa RTS, according to the moſt Authentic Rules; and "ie. 
down in Score, (and Figur'd) for either Voice or Organ, &c. | 


F | Pp By W ILLIAMTANS'UR Avrror of The Melody of the Heart. And the Beauty of Holin: fs. 


Thro' all the changing Scenes of Life, In Trouble and in Joy: 
The Praiſes: of ny GOD ſhall flill, My Heart and Tongue employ. Pſal. xxxiv. 1. . 


7 The Fifth Edition, Corrected by the Author, according to his Original Manu ſcript: With large Additions. 
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V. Printed by Roß ER Brow 8, for Jamss Hopces, at the Looking-G/a/5s, on London- Bridge: And alſo 


Sold wy the AUTHOR. Price Bound Three Shillings: Or, Bound with The. Melody of the Heart, in Calf, Four. 
-  Shillings and Six Pence, M. DCC, XIIII. 


| T0 Mr. Taxs' ox, at Ewell, in Surry, &. 
S IX, 

aſs A V ING diligently perus'd your Two Excellent Books, the one Inti- 

ce tuled The 12 armony of Sion; and the other, Th? Melody of the 
« Heart; and finding them both done with ſo much Judgment, and Inge- 
« nuity, and the Tunes in all their Parts fo well adapted to the Words, 
ce and alſo to each other, that I think them much more preferable to any 
ce other Books of P/almody extant ; and doubt not, but they will in a great 
tc Meaſure, (if carefully performed to Perfection, ) diſpoſe that moſt Harmeo- 
« gigus Part of Divine Service to much more Devotion than it has been of 


late Years, for want of ſuch Aſſiſtance as may now be had from your 
« Excellent aforeſaid Books, &c.“ | 
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» Your fincere Friend, 
F and humble Servant, 


The 


The PREFACE, to all Lovers of Divine-Mustc. 


Us IC, is a divine and myſterious Art or Science, and ought to have the Suferi- 
+ ority of all other liberal Arts and Sciences whatſoever, by reajon it is employed in 
4 the moſt noble and higheſt Office that can be performed by either Men or Angels; ⁊c Hieb 
} foundeth forth the Praiſe and Glory of the AUTHOR of dll created Harmony. 

It would be needleſs for me lo mention many Authors to prove the Antiquity of 
Divine-Muſic, by reajon it was not only held in the greateſt Reverence and Honour, by the moſt 
noble and virtuous Perſons in all Ages, but it was aljo acceptable unto Go p, in his Holy 
Worſhip; as appears in 2 Chron, v. 12, 13. J1t alfs appears, that Muſic was uſed in 
all Ages in the Worſhip and Service of GO D in Churches, from the true Evidence of Gop's 
Word in the Holy Scriptures; and that the ſame ſhould aljo be continued, both Vocal, and 
Inſtrumental. | 

Holy David was not only one in whom the hely Spirit of Gop dwelt, but was alſo a 
Man after God's own Heart; who was ſeldom met without a Ps ALM in his Mouth, or 
an Inſtrument i h:s Hand; whoſe Muſic had ſuch fivect, Sacred and charming Power 
in it, that it drove the evil Spirit from Saul, 1 Sam. xviii. 10,— And Eliſha alſo brought 
the holy Spirit upon himfelf, 2 Kings iii. 16,— Which Examples plainly demonſtrate that 
no evil Spirit will abide were Muſic and Harmony is uſed, Then certainly when it is compoſed 

i. into 
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info a fioeet and regular Compoſition, it renders it the more fitter for the holy Spirit to work 43 

upon ; and alſo to convey Truth to the Underſtanding. | 
Hence it is, that all who practice Divine-Muſic, muſt allow it to be the Gift of Gow, 

as a true Repreſentation of the faweet Conſent and Harmony, which his infimte Wi 2 + L 

bath made, in the Creation and Adminiſtration FA the World, and given lo us as a : 

Temporal Blefling, both for his Service, and alſo for our own Delight and Recreation. 

| Eccl. xl. 20. — 
And fince this noble and delightful Art can enable us to fing our MAKER's Praiſe, | 

bow much ought we to endeavour to attain to the true Knowledge of it? it being a moſt 

curious and ſublime Art, either in its Theoreck, or Mathematick-Part ; or its Practick 

Part; or in its Active or Mechanick-Part. > 
I. The 'Theoreck, or Mathematick-Part, 7s that which demonſtrates the Grammar, or 

Ground Work of Muſic ; hich employs "the Afections on all the Rations and Propor- 

tions of Sounds, u all their curious Branches, This Part lies very deep, and requires great 

Reſearch into Natnrnl⸗ Philoſophy to unfold it, before ſuch Sounds can be diſpoſed of, to com- 

pleat Harmony. (See Chap. 10 

2. The Practick-Part, 15 1 which deſigns, contrives, and compoſes all Sounds into jo 

many curious and Rupendious Varieties, which proceed only from the Conſequence of three 

Concords, and ſome interveining Diſcords in à regular Compoſition ; when this Part be added 

to the former, they Loth together make Harmony compleat. (See Chap. 11.) 


3. The 


The Preface, to all Lovers of Divine-Muſic. 

3. The Active, or Mechanick-Part, 7s that which performeth, and bringeth forth all 
Sounds both to the Ear, and Underſtanding, either from the ſaveet Modulation of a Natural 
Voice, or by the curious Dexterity of Hand, on : ſome artificial Inſtrument; which 
 maketh Impreſſions both upon our Minds and Spirits, and /ifteth up our Hearts on heaventy 
Things. 

1 is not a little Wonder to me, to hear ſo many Perſons of good Senſe ſeem to have a 
great Diſlike to Muſic, when at the very ſame Time they acknowledge that it has - the 
moſt improving Influences over their Minds. — This ſeems to, me a very unhappy Contradiftion, 
that Perſons ſhould not have Veneration to that Art which raijes in them the greateſt 
Varieties of ſublime Pleaſures; eſpecially to that Kind of Muſic which redounds both lo 
our MAKER's Praiſe, and alſo to our eternal Comfort, both in this World, aud also in that 
which is to come. | | 

T cannot omit ſpeaking in the Praiſe of that moſs heavenly, and laumdable Cuſtom perform'd 
on the Organ, juſt before the Firſt-Leflon, (which Piece of Harmony, 7s commonly 
called a Voluntary ; ) by <ohich awe are ſuppoſed to be prepared for the Admiſſion of thoſe 
Divine Truths, we are after going to receive; which drives from our Hearts all worldly 
Regards and immodeſt Thoughts which would hinder us in our Devotion: I defuſes a Calmneſs 
all round us; it delights our Ears, and recreates our Minds: I fills our Souls with 
pure and uſeful Thoughts, ſo that nothing is near our Souls, but Peace and Tranquility: 
And when the Muſic ſounds fiveete/t in our Ears, then certainly Truth fows the cleareſt into 
our Minds, | 
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Ob How do the bleſſed Spirits rejoice! to bebold Man proſtrating his Soul in this pa- 
thetical Method; pouring out his Soul in ſuch a Warmth of Piety | How can the moft 
hardened Sinner but have Veneration and be ſoftened, when he hears the Praiſes of our 
great CREATOR adteſtribed in the moſt expreſſive Harmony? When it was his great and 
znſinite Goodneſs to beſtow, and frame to us the Nature of Harmony, only for the very ſame 
Divine and Holy Uſe: And we are in Duty and Gratitude bound to praiſe him with it, both 
in our public, and private Devotions, 


But alas! in this our Age, the right Uſe of Muſic is not only prophan d, but alſa 
condemn'd by many ignorant and blind Zealots; who do not, nor will not endeavour to 
know the Excellency thereof: The Reaſon of which is (as I conceive,) they have no Taſte 
or Reliſh of true Godlineſs; they are Enemies to all Piety and Learning, and their Lives 
are Inharmonical : They envy all that are not worſe than themſelves, and hate to ſee 
others perform what they cannot attain to. But though they caſt ſo much Contempt and 
Scorn on ſuch as perform this Part of Divine Worſhip in this World, I doubt nat but. they 
would gladly be Partakers of that ſweet Concert, and Harmony which is inceſſantly per- 
formed in that which is to come; Bearing their Parts with the Angels in Heaven. But 
alas! Unwiſe Men do not conſider this: Neither do Fools underſtand it — Deſtructi- 
on and Unhappineſs are in their Ways; the Way of Peace they have not known: 
Neither is the Fear of G OD before their Eyes. — He that dwelleth in the Heavens 
ſhall laugh them to Scorn: And ſhall bruiſe them in Pieces like a Potter's Veſſel. Pſalms 


92, 14, 2, ver. 6, 7, 9,— But as for me, I will praiſe the LOR P, becauſe it is com- 
| fortable: 
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fortable : and will Sing Praiſes unto his Name, becauſe it is lovely, &c. &c, Pſalms $4, 
„. 

Firſt, 70 Render this Part of Divine Worſhip more eaſy, and alſo to cauſe the ſame to be put 
more in practice, I have compiled a New and Compleat IN T RODU CT ION 79 all the 
Rudiments of * Muſic, both Theoretical c Practical, Vocal and Inſtrumental, in a New and 
eaſy Method, of way of Dialogue; where; obj ing that is uſeful 1s omitted, wobich doubtlets 
will be aſji/tant ſo long as there are any to practiſe 

Secondly, ( For the mare accom nodating this Part of Divine Worſhip zz Churches s) I have 
Set new and caſy Muſic to the PsALMs of David, and more profer to the Senſe and Sound 
of the Words, then any ever yet publiſbed; Compoſed in Two, Three, and Four Muſical PARTS, 
and ſet dren in SCORE, and Figur'd) for either Voice or Organ: Aud 0% more correct 
than any of the former Impreſſions. Having not 2 2 for myſelf only, but for ſuch 
as icek Wiſdom : Leaving my Doctrine to all Age fa —oBCOL24-VEr:-4343;-34+ 

Thirdly, I have ſet a new and ſeleet Number of Divine Iron , and Eaſy ANTHEMS 
ou various Occaſions ; wth fer veral Canons of Toa. Three, and Four Parts in One: To 
which is added, A SCALE of Muſic, proter for either Voi ice, Organ, Virginals, Harpſichord, 
Ir Spinnet. 

mußt confeſs that our Nation is at this time well fror d with many good and learned 
Muſicians, who are dovbileſs better able to bave undertaken this Work than my elf ; But 
alafs ! They are moſt of them (if not all) tes Buſy in Plays, Operas, Cg. than to d; any thing 


1 
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70 the Praiſe of God; nor yet to have any Regard to encourage ſuch as do. — Vide Prov. 
29. 20 | 
. Finally, T heartily recommend this Work, to all ſuch whoſe Minds are Harmonioufly diſpoſed, 
Hoping it may meet with a candid Reception, and that every one may find Advantage there- 
in, to their Improvement in Divine-Muſic; and alſo be as uſeful as is intended by the 
AUTHOR, who is a Friend to Virtue, and a Lover of Muſic: Thereby advancing 
the Praiſe and Glory of GO p in Hallelyjahs for evermore. Which are the Wiſhes 


of 


SI RS; 
Tour moſt Humble, 
and Afeftionate Servant, 


From Ewell, 71 e 
W. ANS UR. 


Sept. 29, A. D. 1734. 
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N. B. The AuTHoR having received a great Number of Letters from moſt Parts of this Kingdom to his 
great Expence and Trouble ; He does hereby give Notice, that no more Letters will be taken in for the 
future, unleſs Po? paid, which will prevent the Poit being abus'd, and Perſons being deceived, in what 
they deſire from Him, 
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A TABLE of the Contents of the Firſt Book, 


| Page 
Chap. I. O the GAMUT, and its C — — — — 3 I 
2, Of the Three Clif — — — - — — — — 4 

II. Of the Names of the NOT ES, and of their Meaſures, and Proportions — — — — 5 
III. Of all other Characters uſed. in Muſic, and of Prici'd Notes — — —— — 8 
IV. Of TIN E, in all its ſeveral Moods; and how to Beat any of them — — 10 
d 1. Of Common Time, in all its various "x — — —— — — II 

Sd 2 Ot i ag Tine, in all its various As — — — — 12 

V. Of TUN IN O the Voice — — ——— hte FASTER 3 wm. 
C 2. Of che ſeveral GRACE s uſed in 1Zu/7c — — — 25 

VI. Of the ſeveral K 2 * 8 in An ic — — — — 22 
$ 2. Of Tran gſitia of K:ys, both by Plats and Sharps —— — — — 24, 25 

An Example oi the feven Flat Keys — —— — — —— 26 

An Example of the ſeven Sharp Keys 3 2 i 1 27 

VH.: Of IN Tro ATIORN; or ſome General Rules of the Pitch, or of Keys in Fucal Ae 2 — 29 
VIII. Of the fever ConcornnsandDiscorDps in Muſic, both Perfect and Inger foct — 30 
$ 2. Of the #igvres uſed in the Th:row- Baſs, with Directions thereunto — 31 

§ 3. Some General Rules for Tuni ing 17 Hargſicbord, or Spinnet, & c. — — 32 

IX. Shewing how to Compare 0:12 Part of 17%; with another 33 


X. Of Theoretical Miſſic; Containing a Ma, e Demoenſtratian of the Nature of S:und; and of the . 
and Brose: tions of Har mony 


de e ml 
XI. Of Practical HAuſic; Containing ſome General Rules for the Co MPHOSIT ION of Two, Three, Four - Fw 
Six, Seve 25 and E: 90 Muſical Parts 3 3 5 3 1 42 
C 1, Ie allowed Paſſages of all Concords —— — 43 
& 2. Of Paſſages not allowed — — — _ — 50 
8 3. Of taking Diſcords — — wal PRE — DT &3 
d 4, Of Compoſition \ 111 General — _ 18 3 _ MOR 34 
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A Table of the Contents of the Firſt Book, 


Page 
Of Comps/iticn of Two Muſical Parts — — — — — 55 
Of the ſeveral Clhſes in Muſic — cs — — dns 57 
Of Compoſition of Three Muſical Parts — — — — Re 58 
Of Compsſition of Four Muſical Parts — — a 59 


Of the Cem poſition of Five, Six, Seven, and Eight Muſical Parts 
Of Compoſition of Fuge, and Contrivance of Canon — 3 
ontaining a brief Explanation, and Derivation of all the uſual TERMS uſed in Muſic; as deriv'd from the 

Greek, Latin, French, Italian, &c. 
Of the Movements of Time — 
Of the ſeveral Names given to ſome particular Characters, or Mords uſed inftead of them — 67 
Of the Terms uſed to expreſs the Senſe of the Mords, and the Nature of the Muſic, fo that one may 

agree with the other 


88 


— 6 


Of the ſeveral Names of Concords and Diſcerds, &c. — — — 68 
Of Muc, Melody, Harmony, &c. —— —ſ.— — 70 
Of the ſeveral Names of the ſeveral Parts of Muſic, &c. —--- — — 70 


Of ſeveral Terms worthy of Note, Cc. 
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An Alphabetical T ABLE of all the Tunes in the Second Book; and what Ps AL us are Proper to each 


lud on what Page vou may find any of them, 


I 
VN 


A. 


1 Tune 


| Tunes Names 


Abln Son Tune 


Andover T une 


St, Alban's 8 I. une 


| B. 
Ban Or Tune 


St. Bartholomew's 
h Tune 


C. 


t Coventry Tune 


| Charlington Tune - 


_ 


Croydon Tune 
D. 


| 
| Dt 

Daintree Tune 
; 
f 
! 
| 
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| E. 

Ewel Tune 

; Epſom Tune 
F. 

Falmouth Tune 


F arrin gton Tune 


Colcheſter Tune 
unchurch Tune 


Dorcheſter Tune 
Dartmouth Tune 


70, 117. 


4, 9, 87, 135: 
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„46, 48, 147. 
[Ts 59, 65, 144. 


70 


SER ©) 1145 118. 
335 81. 

943 215 233 62. 
5 
[Jy 47, 10e. 

0855 60, 82. 

20; 7% 88. 

74. 72. 82. 60 
„„ 22 * 


Plalms t each Tung, 


1 
5, 45, $0. 2d met. 
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Le# » 9 
7 ape i 
— 


69 


1'unes Nantes. 


8 reenborough Tune 


H. 


| Harborough Tune 


Hartford Tune — 
Hink ey MA” 
| 
St. John's Tune — 
K. 
Kin gſton Tune — 
K derminſte >r une 
Kencheſter Tune — 
A 
Leiceſter Tune =» 
Lid ford 1 une 
Lemſter Tune 
N. 
Marlbro 1h Tun FR 
ne Li une 
Mansfield Tune 
N. 


Newbury Tune. i 
3 
1 


* * 


Northa mpton 
O. 

Oxford New Tune - 
P. 


* mouth J 


une —— 


129, 57, 73. 
6, 13, 64, 131. 


375 102, 115. 
136. 


©, 
98, 30, 44, 96. 


130, 75, 141. 


Fialims [9 acid LA. 


104. | 


103, G5, 118. 
112, 127. 

4 5 8 
148, 130, 2 Us 22 * 


An Alphabetical T A B LE of the Second Book, 


Page Tunes Names. | Pialms to each Tune. | Page Tunes Names, Plalms tte each Tune, 
14 [St. Phillip's Tune - | 15, 61, 91. | W. 
56 Ist. Paul's Tune — 11, 86, 89. 8 | Wellford Tune — 4, 38, 71. 
; 12 | Wallingford Tune 10, 36, 132, | 
44 [Quercy Tune — | 109, 1] 35 [Warwick Tune -- 66, 24, 63. | 
34 [Queenborough Tune| 54, 52, 137. 03 |Worminſter Tune 125, 24 met. 
X. 

30 Rugby Tune — 43, 79, 133. 54 [Xenſi Tune — 2 > % 
51 [Reading Tune — |111, 129, d | 

8. 64 |] Yarmouth Tune — 126. 
17 Southampton Tune | 19, 20. Z. 
58 [Southam Tune — 121. 59 |Zabern Tune — 122. 
21 [Stanſord * 47, 92. | 71 [Zealand Tune — 146, 62, 138. 
9 | IT ochefter Tune — [5, 51, 2d met. | 70 [Ghria Patri's, c. 
49 | Tamworth Tune - 108, 68, 107. | 

U. | 
4 Upingham Tune 1149, 143. | | 


Fuſt Pulliſbd, the Second Edition, correfted, with large Additions, beautifully prinied in Duarte, on a fine Genoa Demy Paper, 


HE GEenTLEMAN's and BUILDER's REPOS! FORY ;.-or; ARCHITECTURE DispLAY OD. Containing the moſt 

Uſefal and Requiſite PRopLEMs in GBouE TRY. As alſo, The moſt Faſy, Expeditious, and Correct Methods for 
attzining the Knowledge of the Five Orders of 3 CTURE, by equal 5 and fewer Diviſions, than any Thing 
hitherto publiſhed, Together, With all ſuch Rules for Arches, Doors, Ino. 's C:eling Pieces, Chimney Picces, 
and their particular Embellifion ents as can be 5 Libewite a large Variety of Detigas for Trufe- Rare 3 3 with 
the Methods of finding the Hp, either Square or Pegel. Alſo, The moſt certain and: approv d Methods of 1 forming a 
Number of deficient Stair Cajzs, with their Tg B's , &c. The Whole embelliſk'd, not only with fourſcore Plates in 
Darts, but with ſuch a Variety of C:eling. Pieces, Shields, Compartinerts, and other curious, and uncommon Pe-arations, as 


muſt needs render it acceptable to al Gentiemen, A, tifiiers, and others, who delight in, or practice the Art of Build us, "The 


Din Regulated and Drawn by E. Horus, and Engraved by BENJAuIx CoLE, [Price bound in Calf, 10 5.} 


A Table of the Third and laſt Book; ſhewing ce bye fo find any Hymn, Anthem, Cc. by their 


Beg: Nntngs. 


No. 


rr 


Hymns. 
Ith Heart and Voice 
Oh ! bear in Mind 


If Angels ſung 

He's come, let 

Lord, Tune our Souls 
Sing Hallelujah to 
The Lord my Paſture 
O praiſe the Lord 

() God of Love 


Come, come ſweet Sle 


Awake my Soul 


Since our good Friend 


— RO —— 
— —— — 


— J — 

— — — 
— — — 

— — — 
— — 


| 


| 


ANTHEMS and CANONS, 

Bring to the Lord _— 

Sing, ing, Sc. _ 

[ will always —— — 
Like as the Hart — 

O clap your Hands — 
0 God be mercifull — - 
| Hallelujah, Bleſſed — 


VI y Song Mall be . 
Sing. ing unto 


Pra 1ite the Lord, On my 8 9 4] * 


wn __— — —ͤ— 


Teach me, 0 Ford „ 
O praiſe the Lord —— 
O give ve Thanks — a 
We praiſe tizze, O PR Ie? Sat 
My Soul doth magnify 3 
O come let us ling : ab 

O in God 3 
Hullelaja b, &c. 0 

Ses 1 115 Lord 1 

XI. Soul praife — 
We'll Ante our Son! 3 


Page 
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107 
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112 
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N. B. That the Scale of Muſic proper to the Organ, Harpſis 
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ord, Virginals, &c. frozts the Title. Pace. 
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A Poetical ENCOMIUM, vritten on the Author Mr. 
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By a Lover of Divine-Muſic. 


Ngenious T ANS“ UR! Salad 5 Mufſic's Art, 
Wh nich Peale tne . 'T, likewiſe affect the Heart; 
Ih iy Worts Mclodious, and ſweet infame 
Fach pious Breaſt to imitate the fame. 
his Noble Art thou fully haſt ſurvey'd, 
Where all its curious Rules are open laid: 
May all the World receive thy good Intents, 
And Tie to them both Voce and 3 fs. 
Some God-like Azge! did thy Soul inſpir 
On Heav*®nly Mirth, to raiſe a Heav' nly Our 
On Earth; to praiſe our GOD with Sacred Love, 


2 


To do that Vork as Angels do above. 


The Roval Bard, who firſt Compos'd the Lays, 

To which you've ſer New Tunes would ſhare the Bavs: 
And make all P/almiſis for to Tune their Lyres, 

To thy ſoit Notes which divine Love inſpires 
Rewarded ma y'ſt, thou be as thou doit merit, 

And after D-ath a Gol den Croton inherit: 

In Hzav'n be plac'd, amidit the Hleav'nly Throng, 
And Halleluja is thy pz rpctua Song. 

Whoſe Tunef | Notes a Monument will rai! le, 

Like Mar bie Lai ing, to declare bis Praiſe. 
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A New INTRODUCTION, &c. 
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CHAT: L 
Of che GAMUT, and its Uſe: And of CLIFFS. 


H E ſole Subject of this following Diſcourſe is S OUND; which Art or Science, is called Music, which 
may be performed, or made, either by a Natural Voice, or an Artificial Iſtrument; which Art may be pro- 
perly ſumm'd into theſe Three following Heads, viz. TUNE, TIME and CoxcorD. 
I, Tux E, is regulated by the Scale of Muſic, called the GamuT ; which gives a true Diſtinction of all Saundt, or 
Tones, either Grave, or Cheerful. | | 
II. Time, is comprehended and underſtood by 1Zarts, or Characters, called Nor Es; which being fixed regularly 
on the Lines and Spaces of the Gamut, guideth the Performer to a true and exact Movement of Time, either Quick 
or Slow; which when performed by Voice, or Inſtrument alone, *tis called M Lop v. ; 
III. Cox coxp, is when two, three, or more Sounds, are performed together in Muſical Concordance z there being 


the Diſtance of 3, 5, 8, or more Notes above another; which when regularly compoſed together, tis called 
HARMoN x, i. e. Three in One. 


The true Nature, and Uſe of theſe Three Heads, I ſhall endeavour to demonſtrate; and all their uſeful Branches 
thereunto belonging, in a plain and familiar Method, by way of Dialegue, in the Twelve following Chapters. 
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$ 1. Of the GAMUT. Ge. 


T H E Scale of Muſick, as Authors report, was Compoſed about the Var 960, by G: ide Aretinus, a Monk of St. Be- 


nedict's Order, who firſt received it from the Greeks, and afterwards reduced it into the Form as it now appears, 

who uſed to place this Greek Letter, r, at the Bottom of the Scale, from whence it took its Name, which was called 
Gamma, or GAMUT, but in Englih G, which ſhewed from whence he did derive it. : f 

This Scale contains all the Degrees of Sound, which is the Grammar, or Ground-work of all Muſic; without which, 


no Knowledge can be gained in this Noble and Divine Science. Therefore, I ſhall firſt ſet down, and afterwards ex- 
plain | B The 


DDr A NwINTRODUCTION 
The SCALE of Muſic, called the G A M U T. 


G ſolreut in Ali ſol 
Ta V. aut — —— — 


Z la la 


A lamire 


40U3 5 
10 194A. L 


A [A117 Cmmamens „„ „„ 442 — 


G ſolreut wm 

F faut 

E lami 88 

D laſolr e 8 — 

C Le., 1 8 

B fabemi SE 
8 


G ſolrent 


F faul 22 
E lami 


| 


C faut | fa A8 
F | ae la > 


EXPLANATION. 


This SCALE is divided into three Parts, each Part 
including five Lines; in which you have a Name for every 
Line, and every Space ; they being either a whole or half 
Tone diſtant, one from another: And when your Notes 
are ſet on any of them, you muſt call them by that ſame 
Name as is given to that Line, or Space. | 


Obſerve, that every eighth Letter, together with its 
Degree of Sound, bears the ſame Name as was before; the 


Scale being founded on no more than ſeven Letters, viz, 
G, A, B, C, D, E, F, and then G again; for every 
Eighth is the fame, upwards, or downwards. 

This SCALE you muſt learn perfect by heart, ſo that 
having the Name of every Line and Space perfect in your 
Memory, you may readily callyour Netesin any of them, 

Obſerve alſo, that all Notes that ſhall aſcend above F 


faut in the Treble, are called Votes in At; and all Notes 


that deſcend below Gamut in the Baſs, are called Doubles, 
as Double- Ffaut, Elami, Dſolre, &c. 

Scholar, All this feems ſa plain and eaſy to learn, that I 
doubt not but ſoon to get it perfect; and then with a little In- 
ſtructions J. /hall ſoon become a Maſter of it, 


Maſter. 
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Maſter. Be not too much conceited in thy ſelf, leſt thou art guilty of that great Folly, of being 21, in thy own 
Conceit; for it will be of no Advantage to thee to learn a Table, and doſt not know the Uſe of it: Let me adviſe thee to 
learn one Part firſt, which beſt ſuits thy Voice, before you proceed any farther. 

Scholar. But pray muſt all the hard Names be learnt with them? 
| Maſter. Thoſe proper Names are only ſet for Antiquity, the firſt Letters with the Syllables, Sol, Fa, &c. are ſuffi. 
Tient for the Underſtanding of any Leſn of 1ufic : But next I will ſet down the SCALE in a more eaſy Method, in 
J their proper Places, one above another, as thus: 
. | 
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The SALES MUSIC, on the Five Lines, ia the Three uſual Cliffs. 


(TREBLE) 
. n © 
ö .(TENOK ) «=o 
| G A C E, F G. =S = ENA = 
0 „88 — . —— —— 
: EB A C-D E. F ph WIE -D NZ === Sol la Mi, fa ſol Is, Ja ſol; 7 
: Tr.!!! Inga © ts 4 hf Pe Pg vero) tare rn , 4 
* — SE — Sol la Mi, J fol la, Ja ſol 9857 
F Sol la Mi, fa ſol la, Ja fol: , 
F | . , 
7 : N. B. That thoſe Syllables that are ſet under the Notes, are uſed in Focal- Muſie; but the Letters above, are uſed 
f to Mujicfor Inſtruments, &c. and alſo direct to the Campoſition of both. 


: Obſerve that in the Compaſs of theſe Eight Notes, there are two of them called Semi or Half Jenes; which are 
from Mi to Fa, and from Fa to La; there being a Bar drawn between them, Suppoſe a //Þols-Tone be an Inch, the 
Half Tone is but half an Inch, which is a Mathematical Demonſtration, 
| B 2 | $ 2, Of 
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[4] A New INTRODUCTION 


J 2. Of theThree CLI F FS, and their Uſe. 


Maſter. JN the SCALE of Muſic there are Three ſeveral Cluracters, or Marks, called CLIF FTS, or Claves,— The 
Baſs, or F. faut-Cliff, is commonly ſet on the fourth Line from the Bottom, thus, [2 Sometimes you'l find it 


placed on other Lines, but whereſoever it be placed, it gives to its Place the Name of F, and when ſung, *tis called Fa, 
and guideth all the other Notes both above and below it. 


The Counter- Tenor, or C fol faut-Cli is ſet on any one of the four lower Lines, thus, = = and gives its 


Place the Name of C; and when ſung, *tis called Fa, and guideth all the other Notes both above, and below. — This 
Cliff was the ancient Tenor-Chiff, but now it is ſeldom uſed to any other Part but to the Counter-Tenoy, or one of the 
Inner Parts of Muſic ; by reaſon its Place is fo very uncertain, that few can ever play or ſing to Perfection in it. 


The G fo! reut, or Treble-Cliff, is commonly placed on the ſecond Line from the Bottom, thus, = and 


gives its Place the Name of G; and when ſung, 'tis called S. This CliF of late Years, is applied to the Teuer, and 
ſung an Eighth below the ſame Ci in the Treble; it being the beſt and eaſieſt Cliff now in uſe, both for Voice or 
Organ, &c. | | 

Scholar. Hy was the C fol faut- Cliff ſo much in uſe formerly, and ſo little in uſe now ? And for what reaſon is the 
G ſolreut Cliff v/ed in its Place? | 


Maſter, Formerly the C/ faut-Cliſf was moſt uſed, by reaſon it was moveable, and could be ſet on any Line the 


Compoſers had a Mind, to bring his Keys into the Compaſs of the Five Lines: But now it is almoſt grown out of uſe, 


by reaſon our Keys are regulated by /hifting of the Mi, either by Flats or by Sharps: for then the ſhifting of the Mi by 
Sharps was not invented, neither was Tranſpoſitzen by Flats rightly underſtood, Therefore the Treble-Cliff, takes its 
5 Place, 


rt”. 


, 
4 
K 
4 
7 
0 
4 
” pag, 
* 
„ 
— 
7 
3 * 
* 


» 
0 
* 71 
99 
wo 
= 
4 
4* 
25 
1 


ro the Grounds of MUSIC. Book I, [£4 


Place, by reaſon *tis not ſo moveable ; and that by the Help of Flats and Sharps, our Keys are properly grounded, which 
is of more certainty to the Performer. 


Scholar. I hy are thoſe Characters called Cliffs? And for what reaſon can't a Tune be pricked diwn as well without 
a Cliff, as with ? 


Maſter. The Word Cliff, Clave, or Clavis, is a Latin Word; which ſignifies to open, or as a Key to let into; 
Sc. which openeth to us the Names, and Keys of all fic, either Flat or Sharp. 
| Suppoſe there was no CliF uſed, How could I know the true Names of any of the Notes? I might ſuppoſe it was 
Tenor, or Baſs; the Key Fiat, or Sharp; yet not poſitive which; Therefore to remedy this [nconveniency, the free 
Cliff was ſet on the ſecond Line from the bottom, and that Line called &; by which I can eaſily find out all the 
both above and below, 


Scholar. Sir, I humbly thank you, for your Aſſiſtance in this Branch; but pray what is the next thing that I mij lear:: ? 
Maſter. The next is the Names, and Meaſures of the Notes, which ſhall be our Diſcourſe the next time of mect- 
ing, Oc. | ; 
« Learn fir/t by Cliffs to call your Notes, both Lines and Spaces right | 
| Then learn in Time, to ground your Skill, in Muſicks fweet Delight, = Yours, W. Tax&'ur, 
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Of the Names of he Nor Es, their Meaſures, Number, and Proportion of Time; and ef their REs: + 
and their Uſe. 


Maler. [| N the former Chapter I told you, I would give you ſome Inſtructions on the Names and Sounds of the 
hoping by this time you are perfect in the GamuT, and able to undertake this 7% T am now to 
lay down before you; which is a Tall: of 
B 3 
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[6] | "A NwINTRODUCTION 


The NAM ES, and Meaſures of the NOTES, and of their Res Ts, and their Uſe. 
The Semibreve. 


: The Minim.] The Cy:tchet, | The Quaver.] The Semiquaver. | The Demiſemiquav. 
Proportions, 1 Bar. 2 I * 18 72 
ns. == CO PO 5 — eee eee eee eee == == 
ee eee aber a e dee es eee eee eee wee, IT BE eee, eee 
Rejts, eee ce amet — ws — FE — — — 4 — — > — — = — — — —— — c_—_——_ 

1 2. 3. 5 Os 


EXPLANATION. 


Maſber. ＋ HIS Sc A E comprehends the ſix ſeveral Sorts of NoT Es uſed in Maſie, with their RE s rs under them; 
of which I ſhall diſcourſe, and begin with 
1. The Semibreve, whoſe Length and Proportion of Time is ſo long, as you may leiſurely tell x, 2, 3, 4, by the flow 


Aotions of the Pendulum of a large Chamber Cleck, (or any other Pendulum of the like Proportion, ) it being the longeſt 
Note of any now in Ule, tho' formerly it was the ſhorteſt. 

2, The Minim, is but half the Length of the Semibreve, having a Tail to it. 

3. The Crotchet, is but half the Length of the Minim, having a black Head. 

4. The Quaver, is but half the Length of the Cretchet, having the Tail turned up. 

5. The Semi- Quaver, is but half the Length of the Pruaver, being turned up with a double Stroke. 

6. The Demiſemi- Quader, is but half the Length of the Semi- Quarter, having its Tail turned up with a Treble 
Stroke, which is the ſhorteſt Note now uſed in Muſic. 

Scholar. II hy is the Semibreve treated of finſt? And what is the Uje of the Reſts ? | 

Maſter. The Semibreve, is called the Zdeaſure-Neote, and guideth all the reſt to a true Meaſure of Time, and is called 
a Mule Time.— The Res, are Rotes of Silence, which ſignify that you mult 2, or keep Silence ſo long as if you 
was ſounding, one of the teſpective Notes. But the better to explain the Length and Propertion of all Netes, obierve the 
following Schere. 


A Scale 


| 1 
a 1 
44 
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4 the Grounds of MUSIC. Book J. y! 
A Scale of the NOTES, and of their Proportions, 


NE ED OEEITE EXPLANATION. 


1 Semibreve 


. i ® - | - Fo: * 
contains Pe _ ef ere, 
> Minims — : Note (which is the Semibreve)} 
includes all other ſhorter 
| contains Rotes to its Meaſure, in Pre- 


4 Crotchet - 


1 portion : So that one Mini n 
| 9 is £ of 2 Semibreve; one 
contains Crotchet but 4; one Quaver 
8 Quavers but ; one Semgnaver but , 
and one Demrſemi- Quader is 


contains 5R A but the 21 Part of the Scx;i- 
16 Semigu vers — Þ 9 5 Þ Y 5 | | | | breve, 


Contains 32 Demi ſemi- Dugvers. 


Therefore, Unleſs theſe NoTEs, Names, Time, and Reſts, are ferfeft learnt ly heart: 
Mae never can attain to know ihe Time in Muſic's Art. 


Yours, W. TANs“ ug, 
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G H A of III. „ : 
Of all other CHARACTERS ſed ia MU SIC, and of their Uſe. 1 ſu 

9 

1 2, 3, An bo # 6, 7. 8, 9. 10. fk 
— — —— — — — —— —— — j — — — — — 4 „* 
e eee FEE: == === OS OS. OS: Sh — | 1 
A Flat, a Sharp, a Repeat, a Slur, a Single Bar, a Doulle Bar, a Dire, a Proper, a Shake, a Cloſe. 1 * 
N IL : | 3 | | Ol 
Scholar. 07 R, This Table ſeems io be drawn in a very curious Form, by reaſon they all appear in wiew together ; but if you aa 

don't explain their Uſe, I am ſtill in the Dark, 
8 Miſter. Becauſe you ſeem to have a true Deſire after the Knowledge of Divine-Miſic, I ſhall do my utmoſt En- 

*. » QCeavour to lay down their Je, in the beſt, and eaſieſt Method I can invent, beginning firſt with the Hat. : mm mw 

1. The true Je and Nature of a Flat is, to cauſe any Note it is ſet before, that riſeth a whole Tone, to rife but half 47 
a Tone; I mean to flat, or ſink it half a Tone lower than it was before; the ſame as from Fa to Mi, or Fa to La.—Allo = 
al Flats that are placed at the beginning of the five Lines, ſerve to flat all ſuch Notes that ſhall happen on that Line or 
Stace, through the whole Strain, except any Note be contradicted by an accidental Sharp. Flats are alſo uſed to regu- hs 
la e th: Hi in Tranſpoſition of Keys. n 


-. The true Uſe and Nature of a Sharp is contrary. to the Nature of a Hat; it being to raiſe, or ſharp any Note it is 5 

ſet before, half a Tone higher, the ſame as from Mi to Fa, or from La to Fa, —Likewiſe all Sharps that are placed at 4% 

the beginning of the Five Lines, ſerve to ſharp all ſuch Notes that ſhall happen on that Line or Space, Except any Note 

be contradicted again by an accidental Nat (which ſerves only for that Note.) = Sharps are alfo uſed to regulate the 

M, in Tranſpaſition of Keys, 5 
| 2. 
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3. A Repeat, is uſed to direct the Performer, that ſuch a Part, or Strain, muſt be repeated over again from the Note 
It is ſet over, under, or after: Either of theſe Vords ſignifies the ſame, viz, Repetatur, Repreſa, Replica, Replicata, 
Reditta, Riditta, Encore, (Ital.) | 

This Character is alfo uſed in Canons, to direct the following Parts to fall in at ſuch Notes it is placed over. 

4. A Slur, is in form like a Bow, drawn over, or under the Heads of two, three, or more Notes, when they are 
ſung to but one Syllable. 

5. A Simgle- Bar, ſerves to divide the Time in Muſic, according to the Meaſure- Nite, | 

6. Double- Bars, ſerve to divide many Strains in fic; and to reſt ſuch a Quantity of Time between the Strains 
as the Meaſure-Note contains, But it they be detred on each Side, as thus :11: it ſignifies that ſuch a Strain or 
Part, muſt be repeated over again. | 

7. A Direct, is placed at the End of a Line, to direct the Performer to the Place of the firſt Note in the next Line. 
Either of theſe Nordi ſignifies the ſame, viz, Index, Guidon, Monſtra. 

8. A Proper, is often ſet before a Note that is made Hat, or Sharp at the Beginning, to cauſe it to become Proper 
2 10 t was before thoſe Flats or Sharps were fo placed. But ſince Flats and Sharps are to the ſame Effect, I rather 
uſe them, 

9. A Shake, called the Trillze, is commonly (or ou7ht to be) placed over any Note that is to be /haked or graced. 

10. A Cliſe, or Concludo, is three, four, or more Bars together, always ſet after the laſt Note of a Piece of Muſic, 
which ſignifies a Concluſion, or the Cloſing of all Parts in a proper Key. 

1 06 Sir, I have often ſeen a little Dot, ſet on the right Side of a Note; I fhould be very glad to know its Name, and 
Atjo its Vie. : 
aftzr. That Dot, is called the Prick of Perfection, or Print of Addition, which adds to the Sound of a Note half as 
much as it was before. When this Point is ſet to the Semibreve, it mult be held as long as three Aiuins, &c. But 
next let me give you | 


C 8 5 An 


A New INT RODUCTION 


An Example of Prick'd Notes. 
3 Minims. 3 Crotchets. 3 Duauers. 3 Semi-Quavers; 3 Demi-Dyavers, 


== === = =JED= 


N. B. That ſometimes you'll meet with a Point at the Beginning of a Bar, which belongs to the Sound of the = — 

laſt Vote of the foregoing Bar, as for | 
Example. | The yy 4 Ag 2 

1, 2:3, 4. 1, 2:3, 4. 1, 2:3, 4. 1 2:3, 4: 1, 2:3, 4. | 1, 2:3, 4. 1, 2:3, 4. „ 5 4 354. 1, 2:3, 4. 
= — — — u = — 1824 4—— . | cal 
Rt SEE ZE EE = == Ft 855 885 HE === 
„ = d, u. 4, te a, up. wa 
Thoſe Notes are ls Nate of ED or driving 2 "ID ; Ty a I fhat - more in the next Chapter, vo 
Page 12. 

Scholar. Sir, I humbly thank you, and ſhall be very ready to give Attention whenſaever you pleaſe. the 
Your's, W. TAns'UR: - 
GP EIU PINES cr ce 0 o x io eh cr c c Ep» dc 
0 ſec 
C H A . IV. (1 mz 


Of Tiux, and all its various Moods ; and how to Beat any of them, 


Maſter. T HIS Part of Muſic is called TIME; and is ſo neceſſary to be underſtood, that no Perſon can ever be 1 at} 
able to ſing or play without it, as he ought to do; neither can his Miſic ever yield any Delight to , 


F himſelf or others, unleſs there be an exact Agreement of Time in all Parts; which ifrightly underſtood by all Performers, 1 up 
"= | occaſions = | 


to the Grounds of MUSIC. Book I. L 


' occaſions all Parts to move, and agree rightly with each other, (whether Vocal, or Inſtrumental;) according to the 
real Intention and Deſign of the Compoſer. | 
— | Scholar. Sir, I ſhould be glad if y, would pleaſe to tell me hew many Sorts of Time there are; and alſo their various Moods, 
— Maſter. There are ſeveral Mods of Time, yet all are reduced from Two, viz. Cammon- Time, and Triple- Time; 
no | which are meaſured either by an Even or Odd Number of Notes, as 4, or 3. I do not mean ſo many Notes in Number, 
but the Quantity of ſuch like Notes to be included in every Bar. But I ſhall ſpeak firſt 


$ 1. Of the Meaſure, and Proportion of Common-Ti1ME, and ils various Moods, 


Maſter. (, Ommon-Time, is meaſured by Even Numbers, as 2, 4, 8, &c. each Bar including ſuch a Quantity 
of Notes as will amount to one Semibreve, (which is the AZeaſure- Nate, and guideth all the reſt,) it being 
aha called a Hhole-Time, or the Time-Nete, 

pers But to give every Note its due Meaſure of Time, you mult uſe a conſtant Motion with your Hund, or Fot; once 

_ drwn, and once up, in every Bar; which Motion is called Time and Meaſure. | 
I told you in Chap. 2, that the Time and Meaſure of the Semibreve, (which is the Meaſure-Note, in Commen-Time, ) 
was fo long as you may leiſurely tell 1, 2: 3, 4. Therefore the Motian of your Hand, or Foot, is to beat two with 
er, your Hand down, and two up, in every Bar; ſo that you are as long down as uþ z which Sort of Time is known by 


- theſe three ſeveral Marks, or Moods, | , E > which are called Quadruple Proportim, being meaſured by Hur. 
ö 5 


The Firſt 4424, or Mark, is the Adagio Mood, which denotes a very flow Movement The ſecond Sort is the Largo 
* Mond, being as quick again: The third Macd, is the Allegro Idood, or Retorted Mood; being as quick again as the 
+ ſecond ; fo that you may tell 1,2: 3, 4. in every Bar, almoſt as fait as the Molious of a Hatch. It is ſometimes 


 mark'd with a large Figure of : And ſometimes contains but two Cretchets in a Bar. 


Scholar. Sir, if you would pleaſe to give me an Example of theſe three ſeveral Moods before mentioned, I ſhould be mere 
be I apprehenſive of your Diſcourſe. | | | 
4 aſter. There (ball never be any Thing wanting in me to render the Underſtanding of Muſic eaſy, either to 


to FS) 3 : | f : : 5 . 
vo i you, or any of my Fellow Creatures: "Therefore I will give you an Example of them, with a d ior dan, and à for 
5 up, under the Notes; which will appear as tl. us, in fes C;. 
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An Example of the three ſeveral Moods in Common-Time, in Tenor and Baſs, 


1. Very ſhow. 2. A little quicker. 3. Very quick, 
| Adagio.) ( Targo. ( Allegro. ) 
1, 2:3, 4. 1, 23,4. 192:3,4. 273,4. 1 123,4. 1,2324. 1,2:3,4. 1, 23,4 123,4. 1,2 © 3, 4. 3 1, 2:3, 4. 
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d u. 1 d, 1, | „ 1. d, u. * . d, u. 
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1,2: 3,4+ 1,2:3:4+ 1, 2:3, 4. 1,2:3,4. | 1, 2:3, 4. 1,2:3,4. I,2:3,4. 1, 2:3, 4. 123,4. 12: 22. 123,4. 1, 2:3, 4. 
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re . d, u. a. d, up. 


By the help of this Example, and 5 4 other 5 of 1 ic in Common- 15. you may be able to Beat 
and perform any Leſſon in this Sort of Time; ſtill dividing the Semibreve into what Sorts of Notes my pleaſe, accord- 
ing to its Meaſure. 

Syncopation, or Driving of Notes, is very difficult for young Beginners, by reaſon your Hand or Fo is either put 
down or up, while the Note is ſounding : But the foregoing Examples (as Page 10) are ſufficient to give you a right 
Underſtanding of them, by telling 1, 2, with the Hand down; and 3, 4, with it wp, as you ſee it marked 0 over the 
Notes, But next 1 ſhall ſay ſomething 


$2. Of the Meaſure and Proportion of Tripla-Time, and all its various Moods, 


Maſter. Rübig. Tine i is meaſured by Odd Numbers, as 3, 6, 9, &c. each Bar including either 3 Semibreves, 
3 MAinims, 3 Crotchets, or 3 Quavers; two of which muſt be ſung, or played with the Hand, or 
Foot down, and one 1p; fo that you are juſt as long again down as p. 


Obſerve, 
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Obſerve, that the ſloweſt 12d in Tripla-Time is always 3th quicker in every Bar than the Meaſure of the Semi- 
breve, though every Bar is called a full Meaſure, according to the Meaſure of Time, and ſo indeed it is; for if a 
Bar ſhould include the Quantity of three Semibreves, they are ſung, or play'd but the Length of three Miuims; or 


if three Minims in a Bar, they are counted but the Time of three Crotchets ; though in P/almedy they are often ſung 
ſomewhat ſlower, being ſometimes more ſuitable to the Hords. 


The Firſt, and generally the ſloweſt 4:24, is called Seſqrialtera Proportion, being a Triple Meaſure of three Notes 
to two ſuch like Notes in Cammcu- Time, and ſung, or play'd in the ſame Time; which is one fourth Part quicker 
in every Bar, This Mood includes three Minims in a Bar, and is performed in the ſame Time as two in Commen- 

| # | —3— 

Time, being marked thus, —,=» and called Three to Twy, and reckoned the Meaſure of three Crotchets ; two to be 


— ,., 


ſung, or played down, and but one 1b. 


— — i — ,, — 
2 » 5 —5 — 4 — — — 
The Second Sort, is called Thres to Fur; being as quick again as that of -, , being marked thus, — 42s each 


Bar including three Crotchets, or one pointed Minim; two to be performed with the Hand, or Hot dotun, and one up. 


3 mes ,. oo. 


; : : _ —5 — 
The Third Sort, is called Three to Eight; being as quick again as that of 4 = being marked thus, 8 , each 


2 —— — — — 


Bar including three Quavers, or one pointed Crotche? ; two to be ſung, or played with the Hand, or Feat diem, and 
one vþ,— I hoſe are all the 1Z:cds that are generally uſed in Focal Huſic But let me give you 


An Example of the three Vocai-Moods in Tripia-Time, vis. 


Three to Two. | . Three to Four. "De Eigtt. 

23. 2:3. 1, 2: 3. 1,223. i enn; , . EO nn 
S / . 4.4 
r FEE eee i 
67373257777. 1 

d, 4. d, he d, *. d, #, [ a, u, d, &, d, t. d, 4. A, up. 


C 3 | Scholar, 
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1 A New INT RODUCTION 


Scholar. Sir, Are theſe all the Moods in Tripla-Time? 

Maſter. No: There are tix other Moods uſed in In/trumental- Mufic, called I1/trumental- Moods ; two of which 
are meaſured by one prick'd Semibreve, by dividing it into fix Crotchets, or ſix Quavers; and the other four are diffe- 
rent in Meaſure : 'I'wo of theſe Moods are called Double Tripla-Time, their Movements being as quick again as the 
two laſt Moods of the former Example ; the upper Figure of 3 being altered to a Figure of 6. 

The Fir/t of theſe Double Tripla-Time Minds, is called Six to Four ; each Bar including ſix Crotchets, or ſo many 
leſler Notes as will amount to one pointed Semibreve ; four to be played with the Hand down, and two p, marked 


The Second Sort of Double Tripla-Time, is called Six to Eight ; SER Bar including ſix Duavers, or ſo many 
2 
leſſer Notes as will amount to the Meaſure of one pointed Minim, marked thus, 8 —, being as quick again as 


— — — 
—— — 


that of = . But let me give you 


— — 


— — — 


An Example of the Two Double Tripla-Time Moods, viz. 


Six to Four, 5 Six to Eight. 
[2 e 2334206 |: 8:8: 4: 6. 1:8. 
—6 - FF 17*" 2 LATE — url Ge RG GE CEEES 
2 2 — 80 ARR E= E= —_— = OY CE ne Un TE one mn 
[LL IE pe —ͤ——.. ̃ ̃——— 
4 ä A. d, A. dl — 2. d, UP, 


There are two other 17:4; called Triple Tripla- Time Mods; the ſloweſt Abod of which being zd quicker than 
the laſt Example of Double Tripia-Time, 15 
Cc 
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þ The Firſt Sort of Triple Tripla- Time, is called Nine to Four; each Bar including nine Crotchets, or fo many leſſer 
Notes as will amount to the ſame Meaſure, and marked thus, 25 ſix to be played dawn, and three up. 


— — 


The Second Sort of Triple Tripla-Time, is called Nine to Eight; each Bar including nine Quaders, or ſo many 
leſſer Notes as will amount to the ſame Meaſure ; ſix to be played down, and three up; being as is quick again as that 


of . — „and marked thus, 22 But next I ſhall give you 


— — — — — — 


An Example cf tbe Two Triple Tripla- Time Moods, viz. 


Nine to Four, | Mine to Eigbt. | 
E 1. 2:34. 5: 6:7. 8 9. . 123455:789. GED BO ERS 
3 = - EEE 2 585 85 1 == == —— 
8. DE * 1 — UE 8. = == 2 EZ = |= = EE 14 HE: 
DNR EF EE === 
5 


| 
Then are two other _— of 88 Tine, called A Fourth Tripla- Tr; ; the loweſt Mood Ta 10 . than 
the laſt Mood of the laſt Exam 
The Firſt Mood of Fourth * Fe Time, is called Twelve to Feur ; each Bar including twelve Cretchets, or fo many 
leſſer Notes as will amount to the Meaſure of three Semibreves; eich to be played with the Hand, or Foot down, and 


four vp, and marked thus, = = 4 


The Second Sort of Fourth Tripla- Time, is called Twelve ts Eight; each Bar including twelve Duavers ; eight to 


be played with the Hand, or Foot down, and four , and marked thus, = 8 = =. ſo that you are as long again deton 


an : ot e - De ng 
ss 2; being as quick again as — 4. But let me give you another Example 


he N _— Of 
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Of the Two Moods of Fourth Tripla-Time, viz. 


Twelve to Four. [ Twelve to Eight. 
1234 56 7 8:9 10 11 12. 12345678:9101112. 1 1 2 3 4 5 6 7 8:9 10 11 12, 12345678:91011 12, 


En ß = 


Theſe are all the Maodi that ever I ſaw ufed in Time, either in Pecal, or In/irumental Mufic ; fo that there may be 
properly ſaid to be Nine ſeveral Moods in Tripla-Time, each Mod being quicker in oy Bar than wee Which 


Mood, Iwill ſet down in order one after another thus E Ei 22 80 =? = 2D = Bj dy E 
Soc 1 1e Ali Lr $778 9 wt *. is 4 — = — ade der SY 
Obſerve, that both in Common-Time, and alſo in Trip/a-Time, that your Hand, or Foot muſt be down at the Be- 

ginning of every Bar; for which Reaſon all long Notes ſhould fland firſt in every Bar; leſt in Tripla-Time, the 

Z4tion of your Hand be contradicted : Tho' many careleſs Authors have ſet a Minim at the Beginning of a Bar, and 
a Semibreve after it, quite thro” a whole Piece of Muße, which is quite coatrary to the Motion of your Hand; nei- 

—_ can it be allowable, unleſs it be at the Note before a Cliſe, or where it can't be well avoided. Alſo all odd 

Notes before a Bar, muſt be performed with the Hand or Foot up. 

Scholar. Sir, I apprehend the true Nature of every Mood of Time, by your plain and eaſy Examples; but I have 
read in Mr. Playford's Intradu&tion concerning Time, and he ſays that Six to Four, and Twelve to Eight, g be beat 
as many down as up; and he alſo calls it Common-Time, 

Maſter. Tis true he does, but in my Opinion he is much in the Wrong on't ; for I cannot conceive which V/ay 
Common - Time can be mark'd with odd Figures ; for if one Semibreve makes one Bar in Common- Time, I cannot ap- 
prehend how one Pric#'d- Semibreve, or three Miuims can make a Bar; which is but ſtill the ſame Proportion as Three 
is te Tos; only the Minims are become Crotchets, and the Crotchets Quavers, and play'd as quick again: = let I oy 

rumenta 
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mental Practitioners uſe which Way they moſt effect. | 

I would have you obſerve, that Re/fs are of the fame Meaſure as Notes; and wherever you meet with a 
Semibreve Refi, it ſerves for a Whole Bar of Time, in either Common-Time, or in Tripla- Time. You will alfo 


often meet with a Double Bar drawn thro' between two ſingle Bars, when the Time is not perfect on either Side 
of the Double Bar ; both of which Bars making one Bar of Time as thus : 


Example. 
: T 
man $9 SEED === 33 ..... T ͤ ͤ ͤ 
20 — —— n Pare os —DB-Þ- He „ K. — 
— 2 — —— —— 717 — — — — eee eee — — — — ny — — Mo — — — — — — — — 
— 
4,4; . d, 1. d, 10. d, 1. 4% . & . 


N. B. That the lower Figures, 2, 4, 8, Cc. in all the Moods before mention'd, denote the Compoſition to be 


to the Meaſure of ſuch like Notes, as will make one Bar in Comman- Time. 


Yours, W. Tans'uk, 
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Of Tuninc the Voice; Aud of the ſeveral Graces uſed in Muſic, 


Atafter, 'T* HE firſt Thing to be obſerved by a Vocal Performer, is to have your Voice as clear as poſſible ; giving 

| every Note a clear and diſtin Sound; neither forcing the Scund through your Nee, nor blowing your 
Bre th thr gh your Teeth with your Mouth ſhut 3 (which is the Fault of a great many) which is very offenſive to 
a Muſical Ear, when ever they ſing alone; and then proceed to ſome ſhort Leſſon: But I hall give you the 
fiſt Leſn commonly taught by MMuficians, in Two Parts, in Comman Time; with an A/trici * placed between the 
two Ha,, or Semitones ; Which Leſſen is called X — 


tion. But the better to explain what I have ſaid, J have here contriv'd 
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The Elohr- Norns, | TR and Deſcending. Leſſon 1. 5 
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Scholar. Sir, I apprehend the true Meaning of this Leſſon, but only IT cannot fing them in Ih Tune, — 
Maſter. The true and exact Tuning of this I. fer, is to obſerve the two Half, or Semitones; which are from q: 


Mi to Fa, and La to Fa, aſcending ; and from Fa to La, and Fa to Mi, deſcending ; and all the reſt are whole- 
Tones. Suppoſe the Mhole- Tone be an Inch, the Half-Tone is but half an Inch; which is a Mathematical GON Ti 


A Mathematical Scars of all the Semitones included in an Octave, or 8th, with the Concords and 
Diſcords eur d; and the Notes on the Lines and Spaces, by way of Inches, 
Cords Names. Uniſon. Bd, # 24, B 34, # 3d, ath, A 4h, 5˙5, Þ 6th, Ir 6th, Þ 745, #=th, 8th. 
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By Flats -.M . 2 — 
Proper Note, pA 55 9 2 5 1 « &C. 
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+ This Scale is drawn according to the Keys of the Organ, &c. which ſhows that an Ogave may be di- 


vided into 12 Semi, or Half. Tones; But the twelfth Chapter of this Book gives a proper Name to every Degree of 
Sound when compared together, 


N. B. That G #, and Ab, are Unifon to each other, and fo likewiſe are the reſt that are flur'd, which the fore- 
going Scale will demonſtrate: The Proper-Motes being Semibreves, and the others Slur'd Minims, &cc. 


N II. The 3 2 Notes; with the true Proof 4 every Interval, in the G- Cliff. 
1 38. 4ths. 5ths, 6ths. ths. 
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Leſſon III. Of 1 - Notes, moving by on of 
" ET So RT | e 2 5 2 55 2 : 1 3 . 


en 3 


Sol Mi, fol fa, fol fol, fol la, 5 fa, fel ſol; fol la, fol fil, fol fa, fel Mi, fol la, fel ſel; _ ta, la fel, fa Mi, ta fol. 


N. B. That the ſame is underſtood in any other Cliff, as well as in this, 
D 2 | When 
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[ 20 ] 
When you have once got Maſter of thoſe three Leſſins, you may next proceed to ſome ſhort Pſalm-Tunet; which 


are as eaſy as any Lefſ5n that can be ſet, But next I ſhall ſay ſomething of the ſeveral Graces uſed in Muſic; which 
is the Perfection of a Singer, be it either Man, or Woman, &c, 


$ 2, Of the ſeveral Graces uſed in Muſic, 
HAT is a Grace? | 


Scholar. IJ 


Maſter. A Grace is a Shake, Turn, or Humour of the Voice, or Iuſtrument; which when uſed in 
a proper Place, and performed to Perfection, is ſo Ornamental to Muſic, that it fills the Heart with the Spirit of 


Harmony ; ſo that nothing elſe is required after it, if it ends right, and in a regular Key, 
hat is the fir/t 


and fundamental Grace? pray tell me; and not let me be like many conceited Fools, who 
Begin in the Middle of a Rule, to look for both Ends, not knowing which Way is right ; and argue and prattle about a 


Thing, that I know nothing f. 


(with Submiſſion to better Judgments) the Trillze or Shake, is the moſt orincipal 
„or ſhake your Voice, or Inſtrument diſtinctly on one Mite, or Syllable, the 


Maſter. In my Opinion, 
Grace uſed in Muſic; that is, to move 


Diſtance of a #Phole-Tone, as thus: 
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Firſt move flow, than faſter by degrees; (as you ſee in every Bar of this Example) and by obſerving this Me- 
thod, you'll certainly gain the Perfection of it. 

I do not mean that you ſhould hold your Shake ſo long as in this Example; but that you muſt move as quick as 
poſſible while the length of the Note is performing; though the Shake at a Chſe is held ſometimes ſomewhat 


longer than the Time, for Variety ſake, But I will add another Example, and place a (tr.) over the Notes you 


A. for EXAMPLE. 


tr, ty 


ere 


{EH 


tr, | tr, 
AE HPS MEA 
See e . 
The Tyilloe, or Shake may be uſed in all deſcending Pricbd- Notes, and always before a Ciiſe; alſo on all deſcend- 
ing ſbarp'd Notes; and all deſcending Semitones; but none ſhorter than Crotchets. 
There is another Grace uſed in Muſic that requires much Judgment, called he Grace of Tranſition; that is, to 
flur, or break a Note to ſweeten the Roughneſs of a Leap; and in In/trumental- Muſic, Tranſition is often uſed on the 
Note before a Cloſe. But let me give you an Example of this, firſt as it is uſually prich d, with the Grace under it, 
and the Baſs placed at the Bottom ; which is called 
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Ai. pricb'd. 
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So thoſe are the moſt uſual Graces uſed in 22 Yours, W. Tans'vuk, 
0 CS W 8 28 2528 528 8 28 W DI 23235 8 8 LD e e WEIL ww 65 08 


Of the ſeveral Keys in Muſic ; Ard of Tranſpoſition of Keys. 


\7Þ Maſter, JN Mufic there are but Two Natural, primitive Keys, viz. C faut, the ſharp and cheerful Key; and 
1 Are, the flat and melancholy Key . And that no Tun? can be formed on any other Key but theſe two, 


without the Help of placing either Flats or ” Shargo at the Beginning of the fave _ 3 Which brings them to the 
fame Effect as theſe two Natural: Keys ; but firſt I ſhall give you 


An 
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An Example of the Two Natural-Keys, 


” » e Fa 4 . * * 
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A, the Natural Flat 54 | C, the Natural a _ 
— | Tenor. 
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Scholar. Tat difference is there in Two Keys? and why is one called Flat, and the other Sharp? 
'UR, Mater. The Firſt is called A, the Natural Flat Key, by reaſon it hath the Lefjer Third, Sixth, and Seventh 3 a- 
bove its Key, or Key-Note. 

wn The Second is called C, the Natural Sharp Key, it having the Greater Third, Sixth, and Seventh above its Key, 
NL which is half a Tone ſharper than the Flat Key, in the very firſt 7 bird: 80 that one may well be called Flat, and 

the other Sharp, 

Scholar. What is a Key ? or what is meant by the Mord Key? | 

| Maſter. A Key, or Key-Note, is the laſt Note of the Baſs, which contains the Air or Judgment of the * 
Song; ſo that a Tune depends as much on a proper Key, or a proper Sound given to that Note, as a Sermon does on 

and a2 Text; which ends the Song like a Period at the End of a Sentence: The Baſs being the Foundation of all the 

two, 4 other Parts. But I ſhall next ſay ſomething $ 2. Of 
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$ 2, Of TransPos1T10N of Keys. 


Mafeer. 1 O Tranſpoſe, ſignifies to remove from one Place to another; but the firſt Thing to be conſidered is the | 9 
Mi, or Maſt er-Note, which guideth all the other Notes, both above and below; and alſo bringeth Bis f 
all other Arti _ Keys to the ſame Nature, as the Two Natural-Keys; the Mi being next above the Key- Note Uther 
in the Flat-Key, and next below the Key-Note in the Sharp-Key 3 as you may obſerve in the two Keys be- 
fore mentioned, 

Tranſps/ition is perfected by ſhifting the Mi, which is a ſharp Note; by firſt placing a Flat on its Place, which re- 
moves the Ai a 4th above, or 5th below the Place where it was before; ſo that by adding a Flat every Time on 
the Mi-Mete, (by one at a Time) it cauſes the Mi to ſhift every Time a 4th above, or 5th below; as you may ob- 
ſerve in this Zxample. 


Ten TW. 
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Of N of the Mi, by Flats; in two Cliffs. 


B, proper, — E, 8 F, B, proper. 8 
1 — r . 
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But 
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Baut to render more eaſy what I have ſaid, keep this Verſe perfect in your Memory, viz, 
| + ; If that by Flats your Mi you do remove, | : 
+ It muſt be called in the fourth above: Or a fifth below its former Place, 


: 


| Trenſp/ition by Sharps, is contrary to that by Flats ; for by Sharps it moves always a fifth above, or a fiurth below 
its former Place; alſo the Mi ſtands in the ſame Line, or Space with the Sharp laſt added: But I ſhall give you ano- 


ther Example, 
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's T Riſe up five Notes aud then you cannot mis Or a fourth below. 
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Of Tranſpoſition of the Mi, by Sharps, in d Cliffs. 
B, proper. F, C, G, D, 4, B, projer, 
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B, projer, F, C, E, D, A, 3, proper, 


Here you ſee the firſt Sharp is founded on F; the reſt being added on a % above, or a fourth below, (by one at 


a Tune.) But the better to explain what I have ſaid, Kcep this Verſe perfeEt in your Memory, wiz. 


＋ If that by Sharps the Mi removed is, j 


\ 


Scholar, Sir, I thank you moſt heartily : But why cannot the Mi be brought Home again, as well by Sharps as it was by 


Aafter. If the Mi could be moved but once more, by adding another Sharp on E, it might be done; but this 


Fannot, - becauſe there is no Places for the Half Tones; do but examine ſych an Example, and you will find that no 


more Sharps can be added to any Leon of Mfc whatſoc ver. 


Scholar. 
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Scholar. hy was Tranſpoſition invented? and why is the MHM out of its primitive Place? 

Maſter. Tranſpoſition was invented to bring every Compoſition as near as poſſible within the Compi of the five Lines, 
when the two Natural. Keys could not keep within Bounds ; eſpecially the Sharp- Key ; if the Mufic did rife an Eighth 
above the ſaid Key-Nots, Likewiſe the Mi is ſhifted to bring all other Artificial Keys to the ſame Effect as the two 


Natural Ones, viz, A, and C: But I ſhall next ſet you down 


- 9 


An Example of all the ſeven Flat-RKeys, to the ſame Effect as Are, the Natural Flat-Key. 


Tenor and Baſs. 
A, Natural- Key, 
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An Example of all the ſeven Sharp-Keys, to the ſam? Effect as C- faut, the Natural Sharp-Key. 


Tenor and Baſs. 
C, Natural- Key, 
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By theſe Examples you may Tranſpsſe any Tune to any of theſe ſeveral Artificial- Keys, by either Flats, or Sharps. 

Give yourſelf but the Trouble to trace over theſe ſeven ſeveral Keys, and you will find them Mill the ſame in Effect as 

| by but you are not confined to the Sing of them all, fo you but obſerve the Places of the Semztores But if 
any of theſe Keys ſeem difficult to you, you may tran/þs/e them into any other, by the Rules before mentioned; 

2 for 
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for Solfaing, was only intended to guide young Prackitioners to the true Underſtanding of Tones, and Semitones ; 

and to give a proper Diſtinction one from another, &c. : 
Scholar. Sir, I humbly thank you, for I think you have added and explained this Branch in a far better Method than any 

that wrote ever on this Subject, and alſo brought the ſame to an exact Rule; and plain to be wnderſtoad by the meaneft of * 


[1 Readers, a 
* 0 
| Maſter, Thus have I T ranſpoſition. well ſurvey'd, f 
14 And its Original have open laid; 
0 But Mi the Maſter-Note does bear the Stay, Fi 
{#1 And brings all Muſic to a Proper-Key. 
i | is their own Faults that will no 70% er be; NO 
it Read but my Book, and then they'll plainly ſes 
Wl All Errors plain ; which done without Attention, | D 
U. By Mad-brain'd Authors, who love their own Invention; 
1 FFPhich falſe, and crooked are to underſtand, bel 
5 Fix'd on no Key, no Voice can them command; be] 
* Yet they can prate, like ſelf-conceited Fools, | bel 
| And bear great Sway, but know ns Muſic-Rules, the 
| 1 | 7% Fourteen Keys Poe written here in view, = 
1 Yet in ea you ſee there are but Two: the 
7 | A Rule for which Pue grounded in this Section; this 
| 7 Which being Tranſpoſition to perfection. and 
| | the 
Yours, W. TAN S' uv R. true 
ver) 
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Of IN TOo NATION; or ſome. uſeful Directions concerning the regular Sound, o/ Pitch of the Keys i 
Vocal-Muſic. 


Majter, "F HERE is nothing more neceſſary to be underſtood by a Vocal Performer then the right Piteb, or Scud 
given to the Key- Note; for without a Tune be founded on a proper $:11:4, (that is, neither too high, 
nor too low,) it never can give any Pleaſure or Delight either to the P- er mer, or Hearer, &c. bo 

Therefore, I ſhall add ſome few Inſtructiaus, by which you may. be able to carry on all Parts of Miſe, ina true 
Decorum. Ex. Gr. 

Firſt, take a View ofall Parts, and prove their Compaſs of Mites above he Rey Nite of the Baſs ; alſo all A! 
below the Key of the Baſs ; (if any ſhould fo happen ;) then try if your F532 w. " verform all Notes both above . 
below, in all Parts; ſo that you can reach the nigheſt Wies without ſqueaking above, and without grum bling; 
below : Which if you can pertorm clear, and alſo all the Performers of the other Part; move in perfect Tian. 
then the Song may be ſaid to be Pitched in a Proper- Key, (Ex. gr.) 

Suppoſe your Key be on Gi, and your Tenor ſhould rife a Fifth | in 22 1pa!s above the K. 


„ ow 


4 

— co. 2 2 4 - - Sa a a þ — —_ TEXT ES 
this Manner, both Baſs and Tenor, Let the Baſs give the Sound Arſt, 5 G=me__ aged $:—_ 5. ws 
and let there be but one Leader to each Part; the Terr leading S "FE=T ESE 
the whole Song in true Time: And by this Method you may give the TFT 

true Piteb to any Key whatſoever ; for which Uſe, a Pitch— Pi pe is Arz. Fry. 
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HAP. YU. 
Of the ſeveral Concorns, and DiscoRDs ; both Perfect, and Imperfect Aud of the Figures, uſed in 3 
the TnoRow-BAsS : IVith ſome general Rules for Tuning the Virginals, Harpſichord, gr Spinnet. ER 
Mater. J- HERE are but Four Coxcorns in Mie, viz. the Uniſon, Third, Fifth, and Sixth ; (their 95 


Eights, or Octaves are alſo meant.) Ihe Uniſen is called a Perfect Cord; and commoniy the 75fth is fo 
called; but the Fifth may be made Jnperfe?, if the Compoſer pleaſes, The Third, and Sixth are called Dnperfect ; 


their Sounds not being ſo full, nor ſo ſweet as the Perfefts: But in Four Parts the Sixth is uſed inſtead of the = 
Fifth, in ſome certain Places, when the Fifth is left out; fo in Effect, there are but three C:ncords, TY 


The Meaning of the Word Vnperfect, ſignifies that it wants a Se-mitine of its Perfection, to what it does 
when it is perfect; for as the Leſſer, or Imperfe, or Minor Third includes but three Hal- Tones; the Greater, or 


Perfect, or Major- Third, includes four Half. Tones, &c. DH wo 
The D1scoRDps, are a Second, a Forrth, and à Seventh, and their Ofaves ; though ſometimes the Greater- Gr 
Fourth comes very near to the Saund of an Imperfee? Cord, it being the ſame in Ratio as the Minor- Fifth: But tha 
I will ſet you 
An Example f the ſeveral Cox coRDS and DiscoRDs, with their Octaves under them. 
CONCORD.  DISCORDS. A, 
„„ ny 3 | 
8:4 20 j-3T4-IF 9 | 11 | 14 
Their OXaves, or Eights—\ |_15 [22 20 16 | 18 | 21 | Ke. 
| 22.24 1:26 1 27 | 3 | 25 | 28 | 3 9: 


N. B. That if a Vice, or Iiſtrument could permit to Ten Thouſand Ofaves, they are all ſtill as one, and the 
fame in Nature. 
But I ſhall next ſet you down another Example, of all Concords, and Diſcords ; both Perfect, and Imperfect , 
(Major, or Minor,) as they ſtand in Order; their Interval, or Diſtance being eounted between Terry and B, 
in the G- Cl. i CON 
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CONCORDS. DISCORDS. 
1 30e. 5654. 6. JSthe. | 
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By this Example you ſee how Concordt and Diſcords are made either Greater, or Le/r, (Perfect, or Imperfect, ) 
ape the Help of either Flats, or Sharps ; (cxcept the Major 4th:) But they may be made in Compeſition either 
realer, or Leſſer, by adding either Flats, or Sharps to one of the Parts, that ſtands joyned with another ; and 


that D!/cords may be uſed in Compoſition, if mixed with Judgment; which you will better underitand kereaſter, 


1 
- 


y 2, Concerning F1GURES, uſed in the Thorongh-Bats, 


Mater. HE Thorongh-Baſs is moſtly performed by the Organ, Farp/ichird, Spinnct, or Thearbs, &c, being 
oiten incermixed with Figures, which are placed either over, or under the Netes of 


he Ground, or Bajs. 
Theſe Figures are to direct the Performer to ſtrike in the other Parts, or Notes, either a 


Ard, Fiurth, Fijth, 


SS | 15 
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Sixth, Seventh, or Eighth, &c. above the Ground; and ſet down as thus, UI =I —— Oe. 


188 ; a , | | 
Obſerve that where there only a ſingle Flat, or a fingle Sharp is marked, thoſe Flats or $&rps denote that you 
| Pruſt ling, or play either „ or Sharp Thirds: But where nothing is marked, then CνjD²i Crucords are play ed. 
lo where tis, 7ths, & (hich are Diſcords,) are only marked, they are only {ot to introduct other Common 
ap , Corcords 
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Concords to follow, i. e. ſuch as lie next, or the neareſt Interval to follow next, as the Rules will admit, Ec. — Many 
Authors only mark their 3ds with /ingle Flats, or Sharps; alſo 4qths, 6ths, 7ths, Oc. and omit figuring the Common 
Concords, (which are 5ths, 8ths, L 2ths, 15ths, Cc.) But I rather ſhould chuſe to have all marked down, to avoid 


N liſtakces. 
*.* Two Fifths, nor Two Eighths, are not allowed to be played together, neither riſing nor falling; (as well as 


in Comp zſition :) Therefore the beſt Way to avoid a Conſecution of two, or more, is, to move your Hands contrary 
one, from another, on either the Organ, /irginals, Harpfichord, or Spinnet, &c, A Scale of which you have at the 


Beginning of the Third Book, But next I ſhall give you 


S 3. Some general Rules fer Tuning the Virginals, Harpfichord, or Spinnet. 


AMaſter. JN Tuning the Harpfichord or Spinnet, obſerve firſt to Tune the G. Cliff by a Concert Pitch-Pipe : Next 
Tune the Sth Perfect, either above, or below; (for all Sths are the ſame) then Time 3ds, 5ths, Oc. 


that are in the Sylem of the Octaves,—Obſerve alſo, to Tune all Sharp zds, as ſharp as poſſible; and all 5ths as 
at as the Ear will permit; which will render the 41/7: more fuller, But the better to exp/am what I have 

laid, I ſhall give you 

An Example of Tuning by Notes. 
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By obſerving this Method, you may put your I/trument in perſect Tune, in order to perform any Concord, or 


Diſcor d, either Pey fect or Imper ect 3 both proper Keys, and Quſic's, or Semitenes ; according to the Scale of all 


the Keys, which fronts the Tul- Page of Back III. Yours, W. Tans'uR, 
CHAP, 
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CHRAF. 1X, 


Shewwing bord to compare one Part of Muse with another, 


* Mater. ! PHE Interval, or Diſtance between 34s, dur, n 8ths, &c. are called Cencords, and ſome others 


Diſcords, and alſo their Ofaves. I Hall therefore draw eleven Lines 2ccording to the Scale of Muſic, 
and place the three C/;ffs in their uſual Places; by which you POE count the true Diſtance of all Intervals; which is 


A Scale ey all the Tous Pan z: 9. of Mufi . Duarta.) 

15 13 > 112 $10 15 ? 
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Buy this Scale you may ſee t true Diſtance, and alfo Theſe Fæur Parts are taken out of the other Scale, 
the Places of all the Four Part: of Miſſic, according to | and ſet down in Sec in their proper Places, one above 


me GAMUT. another, as they proceed from the Bajo, 


: I cannot omit but give my Oꝭ ion, that it is the beſt and eaſieſt Way, to ſet the CF of the A/ins on the middle 


ine, and place the Notes accordir.: Sly; which is done in the two following Bricks : But to know the \a/rre 15 theſe 


y 2 Parts, 1 refer you to Page 60. Yours, W. Taxs'vs, F CHA b. 
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Of TnroreTicart-Mvusrc: Containing a Mathematical-Demonſtration f the Nature gf Sound; 
and of the Rations, and Proportions of Harmony. 


Maſter. ]! hath always been allowed by all profound and judicious Obſervers in this Science, “ That all 

% Sound is made by Motion; and that this Motia requires a Medium, or Air, to carry it diſtant 

% and that ſo far as the Medium N ſo far paſleth the Motion with it: And when its Maotian ceaſeth, then 
« muſt the Sound ceaſe alſo.” 

By this I obſerve, that if it meets with any Obſtacle, or Hindrance in the Way that it paſſeth, it ſtrikes and ſhakes at 

every one it paſſes; making Echos and Sounds according to the Nature of the Obſtacle whom it meets, *till it 


[ 34 ] 
ed 88 888 8b 


pa's thro' the Medium, or Sphere of Activity: But if it meets with no Hindrance, then it paſſeth into the Sphere of 


the Air, or Medium, according to the Force of the Sanarous Body; which Body is as the Centre; tho' not paſſing 

to the Centre directly, but in a certain Degree of Quickneſs, or Velocity. 

Hence it is, that all Sↄunds do move with Vibration, Oſcillatim, or a trembling 12:tim from the Sonorous Body; as 
the Ear may demonſtrate either by a Bell, String, Pipe, &c. or any other Sonorous Body whatſoever: Their Vibra- 
trons, or Premblings being either equal, or unequal; ſwifter, or flower, according to the Mature, or Conſtitution of 
their Bodies; the Vibratians, or Tremblings of their Bodies being that by which all particular Sounds are conſtituted, 
and diſcriminated, or divided; and cagried along the ed: an, OT Air in the very ſame Meaſure; and that the Vi- 
brations, or- T remblings of the Air are carried along with it, in the very ſame Felicity, or Quickneſs; or elle when 
it arrives more diſtant, it would not be in the ſame Sund Therefore, I am of Opinion, that was there no Air, 
there could be no Sund; eſpecially at a Diſtance from the Sorous Body; from which Bedies all Sgunds do proceed, 
and do arrive from a certain Pitch, or Tenſian; ; i. e. Either Grave, or Acute, according to the Greatneſs of the 


Tenſion of the Sanoreus Body; which Body is called, The fir/t Element of Sound; or, The Element of Muſic. I could 


largely diſcourſe on this Point, wiz. How, and what conveys all Sound both to the Ear and Underſtanding, Cc. But 5 


Room is as ſmall as Encouragement, I ſhall omit ſuch like Inſei tions 'till farther Opportunity: Which may probably 
Scholar, 


take place, in my intended Harmanical Spectator, 


better unde oe than ever it was before he invented the 
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35 ] 
Scholar. From whence did arrive the Meaſure of 3 and alſo the Proportion of Sound ? 
Mater. The whole Theory of Muſic proceeds from the VHibratio 15, Ofcillations, or 


remblings of the Saneraus 
Bodies, both in Time, and Maj! ure, and Preportien of Sound ; for what Bodies are moſt Acute, the more ſwift are 
their [7Tbrations, or Tremblings ; and what Bodics, or Sounds are more Crave, the K- are their Fibratious, 
_ 2ttzns, or Tremblings : Therefore, the firſt Prinel pa] oy whom the Nature of E far menical Sounds wes found out, 
as by the Meaſure and Proportions of the Vibrations of the Sonzrous Bech, or Sornding Body : So that any Note, or 
2 is made by one certain Meaſure of the Tel, or O. icneſs of the Vibra:ims : I mean that ſuch a certain Meaſure 
of Ccurſes and Recourſes doth in ſuch a certain Spa de of Jie, conſtitute, or appoint ſuch a certain determinate Tune: 
And alfo its Continuance of Sound to the lait, depend: only upon the Equ ality of the T1: 7 ef Vibratizns 3 as vou may 
obſerve by a Vire String after it is ſtruck ; and that t he Graver the Scund is, the flower are its Vibrations, Oſcillatious, 
or Tremblings; as was firſt obſerved (as ſome Greek Authors ſay) by Fythagerus. 
Scholar. Fir, have you no true and euct Iñ ay to menſure Time? 


After. Jes, vince the ingenious Galileo h. ith diſcovered to us the Uſe of 


Pendulums, Time, and Proportion is far 
m; of which 1-7; wem I (hall firſt draw its Form, and 


afterwards explain its Zion, and alſo its Uſe. The Form is thus: 
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Firſt take either a Mire, or String, of what Length you pleaſe, and hang, or faſten a Weight, or Plummet at one 
End; then make a Hole, or Nooſe at the other End, and hang it on a Needle, or Centre; then let it hang ſtill, and | 
it will be perpendicular as from A to B; then draw up the Plummet to the Semicircle C, and let it fall, and it will 
oſcillate, Po hy towards D; moving both Courſe and Recorrſe, (or forward and backward) *till it reſt perpendicu- 
tar on B to A. | 

Here you may obſerve, though it range a greater Compaſs between C and D, than it does between E and F, 
yet it always keeps a conſtant and true Motion of Time, both forwards and backwards from C to D, as it does from 
E to F, till it reſts on 4; for the further Compaſs it ranges, the ſtbiſter it moves, and ſtill in the very ſame TIME 
as it does when it ranges ſhorter, 

N. B. That whenſoever I ſpeak of the Vibrations, or Cſcillations, J mean the Courſes, and Recourſes, from one 
Side to the other; and not the Centre, B, by which it palleth. 25 

«© Now if you would make your Vibrations, Oſcillations, or Conrſes as fwift again, make your Pendulum but one 

&« fourth Part ſo long, and it will move twice to once, in the fame Time as it did before. Again, if you would 

& make it as ſſoto again, and let it paſs but once to twice in the ſame Time, then you muſt make it four Times as 
| long, and ſo on to what Proportion you pleaſe,” 

1 Scholar. Sir, But pray how are theſe Proportions of Time, applied to the Proportions of Sound, 
| Mafter. The Proportions of Sound are conſtituted by the Pendulum, as well as the Proportion of Time, Ex. gr, 
Take a Chord, or Mufical-String, and hang a large Neigbt at one End, and fix the other on a Centre to hang as 
a Pendulum; and when it ſtands fill, ſtrike the Top of the String with a Mire of the ſame Kind (fo as not to move 
the Plummet, or eight) and it will give its Tune, and alſo oſcillate, or vibrate ſo long as it ſounds, and in equal 
Spaces of Time, till its Saund ceaſes, and reſts at its own Centre; vibrating wideſt in the Middle, according to the 
| Nature of a Double Pendalum; as appears in the following 44argrn, = 
| | EXP LA. 
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EXPLANATION. 


1. The firſt Line repreſents a Miſical String, or Wire hanging Per- 
pendicular with a Neigbt at the Bottom, as from 4, to B, but untouch'd. 

2. The ſecond is the very ſame String juſt ſtruck, and giving its Tune; 
vibrating wideſt in the Middle in equal Times, *till its Sund ccaſes; ac- 
cording to the true Nature of a Dorbie- Pendulum; which [trations con- 
ſtitutes and determines its Tue, according to the Acrteneſs, and Gravity 
of the Note it ſounds, Therefore, if the/7bra!z5ms are more quick, then 
will the Tune be proportionably more /2ri/}, or Acute: But if more flow, 
than more Grave; according to the Length, Tenſian, and Bigneſs of the 
Chord, or String, and likewiſe the Length and /7+:7ht of the Pendulum. 
Caſt your Eye but ſteady on the Sounding-/?ring as ſoon as you ſtrike it, 
and you'll fee it v:brate, or tremble according to the Figure, i. e. open 
and ſhut, wideſt in the Middle, in equal Spaces of Time, till it ceaſes; 
in the very ſame Motion as a Double Pendulum; for as the Pendulum 
moves in equal Time, ſo alſo does the Vibrations of the Chard, or String 
till it ceaſe: And this is the very Reaſon that Har many comes under Ma- 
thematical Proportions, both in Time and Tune. For when two Strings, 
are Unij:n to each other, ſo are alſo their Vibratians; and as the Times, 
and Vibrations of two Strings, &c. are contrary to each other, ſo are 
their [ntervals in Acuteneſs, and Gravity: For as is the Length, fo is the 
Tun, - ED 

3. The Third Figure repreſents a Dzuble- Pendulum, fixed on one 
Centre, having two Plummets in equal Motian, moving according to 
the Vibrations of the Chord, or String ; the String ofcillating, or vibrating 
the ſame in Nature, 
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By theſe Examples, you fee the Reaſons of the Difference of the Swiftneſs of their {)/cillations, or Vibrations, tho? 
ou cannot ſo well meaſure them from their Shape; by Reaſon the greater String visrates ſlower, and the leſs more 
ſwift; and that their O/cillatizns, or Vibrations gives the Tune accordingly e But you may alter their Tine, by al- 
tering their Length and Tegen, by ſcrewing them to another Ten/i2n, and fo to any Interdal whatſoever : By which 
Chord, or String, you may diſcover all the Proportians which belong to Harmony; and alſo more eaſ „ than on any 
other Saunding Body whatſbever. | 

Scholar. Sir, I have very attentively ebſerved the Nature of Sound, both in Tune and Time, and find it very curious; 
but fire you'll let me know ſomething relating to the Proportions ef Sound, 

Mater. In the 8th Chapter, I plainly demonſtrated to you all Concerds, and Diſcords, both Major, and Miner, 
and alſo their Ocruves: But to find out their Propertizns, we muſt firſt find out their Numbers ; and afterwards exa- 
mine how their Production of Sounds caufe ſome þ 2a/ant, and others unpleaſunt; of which the Ear is the Umpire, 

Fit, The Ear allows theſe Four Intervalls to be Concorde, from any other Sound given; viz, the Sth, Sth, 3d, 
6th, and their Caves. Alſo three Diſcords, viz, the 2d, 4th, 7th, and their Ofaves. 

Thoſe feven Iatervals are included in the S3/iem of an Sth, or Diafaſan; which Sy/tem was antiently reputed to 
be a 4th. and5th; but the Sem of Diapaſm is compount!cd of them both: But now Thirds and Srxes are admitted 
in, and counted as Goncords z and mlincluded in the laid S3/2erm, or Diapaſon : Therefore, the Ofave is but the fame 
in Nature as the Unijon, which may be called the Ciz/e, or End of the S;z/tem; and ſo on to their Oftaves, as high 
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as can be per ſormed, with citber Voice, or Inflrument. The Sch, is therefore judged by the Ear to be the chiefeſt 


of all C:ncords whatſoever, and is the only Conſonant dyſtem : By reaſon if it be added to it ſelf, it ſtill makes. 


Concerds ; and all other Concords alfo agree with it, if they do not agree with each other, 

1. But to explain their Proportions: Tune two muſical $:rings in exact Uniſon to each other, and by ſtriking 
them both together, they will oſcillate, or vibrate in equal Times; both Courſe, and Recourſe, *till they ceaſe; when 
two Si are in exact Uniſon to cach other, the one will oſcillate, or vibrate to the other, tho' untouch'd, which 
trial wil! demonſtrate; and alſo yield ſuch an exact Sund, that your Zar cannot diſtinguiſh whether there be one 
Szund, or two; and their Saunds being ſo perfect, they are called Uniſans; their Rations, or Proportions being even, 
both Corrſe, and Recourſe, in their Oſciiiations, or Vibrations: Therefore is the Ration of the Uniſon called 1 to 1, 
their Aations being equal. : | 


8th, 


_— een — 
Sth. The next Ration (in whole Numbers) i is, 2 to 1, which makes the 8th ; by doubling the :me Ter; ing, or 


y | placing a Bridge in the Middle; and it will produce an 8th to the open Str mg eſcillating, or vtorating two Cour s 
e in the Time of one, of the open String, meeting every other Motion; which Ration is called Dup/a, as 2 to 1; or 
1 Double- Proportion to its Octave. And all other P, oportions are found out, only by dividing the Ofave into the 
h other mean Ratios which are included in it. 
" 5th, Next take another String, that is Uni/on to the open String, and divide it into three equal Parts; ſtop off 
one Part with a Bridge, and it will produce a 5th to the open String, and their Maians will unite at every Third 
; Courſe, of its Ojciliations, or Vibrations; which Ratin is 3 to 2, and called Sefquialteria- Propor tien; which vibrates 
three Molions in the ſame Time as two in Dupla- Proportich, 
., 4th. Then take another String of the ſame Quality of the open Stri7g, and divi 3 it into Four equal rand ; ſtop 
* | oft one 4th Part, and place your Bridge thereunder, and it will produce a 4h to the open String; and its otros 
will unite at every Fourth Courſe of its Vibrations : The Ration of which is 4 to 35 and called Ore, -uple- Proportion, 
1, which /cillates, or Vibrates four Matiom in the fime Time as it did but three in Se/guialterta. | 
zd. Then take another Uniting String, and divid: that Part which was ſtopp'd of to make the 5th into two 
10 equal Parts, and it will produce the Greater Third to the open String; and its Alations will unite every Fiith Cen 
ad of its Vibratians: The Ratim of which is 5 to 4; by reaſon it Oſcillates, or vibrates five Courjes in the tame Tinte as 
_ it did Four in the Ratim before it. q 
zh By this you may eaſily Conceive the Leſſer za, accordingly z its Ration being 6 to 5 which Aolians unite every 
We Sixth Courſe, in the ſame Time as it did Fr: v2, in the Greater Ti urd's Motion. 
oe N. B. That all Rations that are within the Numbei r Six, are Concords: And that the Nations of Dise itords are 
innumerable, by reaſon of their C rf Motion,, not bearing Proportion one to another. 
ng 6th. The Greater Six 05 is within the Number of the * acordaing Nations; its fn ticn is 5 to 3. 
. | The Leſer 6th, (tho? it is not within the Num! 9950 et it is a far better Cho ; by reaſon when joining with the 
0 Odtave, and ꝗth, from the Uniſon; it having the Leger gd to one, and ron en V to the other; their Mitiaus 
nc 2 unitinz accordingly, Its Ration is 8 to 5: And the 5 wlim ent of 6 to, to the Oelade. 
en, 1 But the better to explain what I have ſaid, I ſhall draw five Lines, and divide thein into equal Parts, as before 
1 7 mentioned, repreſenting five Muſical Strings, and alſo Figure their Sounds accordingly ; thus: 
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Open String 


In 2 farts, 


In 3 Parts. 


In 4 Parts. | — — 
In 6 Parts. — —Þ 


Obſerve. That the Fifth String is divided in Six Equal Parts, the Firſt Part when ſtopt, produceth the Leer 34 
to the open String; alſo the ſame Compaſs towards the Right in the Second Place, yields the Greater 3d from its own 
String, when bridged at the firſt Part, The third Part yiclds a 4th, the next a 5th, and the next an 8th, from 
the open Part of its own String. — But I ſhall give you another Example of their Sounds by Netes, with their Ratio's, 
(or Rations) figured over them, thus; 


An Example of ConcoRDs, and their Rations, 


Uniſon. | Thirds. Feur ts. Fifths. Sixths. Ei:hths. 
\ Rations i to 1 6 to 5. 5 to 4 4 to 3. 3 to 2. 8 to 5. 5 to 3. 2 to 1. 
ꝓTTC0000CCTCCTbTTFTPTTFPPTPTPTGPPTTTcTTTETCTCTTTTTTTTTTCTFX„u'—cTTTT7TT1—ß—7ꝓꝓ7ꝓ7T— c | LOOT: 7 72vevac > >. — 
Pp.. de Sb — ——— — — = _ — — — — . — reise „ Divi eee eee Se. 8 
ES I Em r= rn nn no == ll Ke 
, wor ag wr Dro ry WG 
v3 & 8 34. ! *. 7 = = hear 
Concords, Uniſon, Minor, Major | 8 | 1 5 | Minor. NMajer. | Tome 2 F 
„If you divide the Half of a String of any Length into equal Parts, (as Page 18,) you may demonſtrate all the * 
Inlervals included in the Syſlem of Octave, &. ä un a; 
Scholar 
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I, Scholar. Sir, I fhould be more apprehenſive of your Diſcourſe, if you would inform me of all the Rations bath of the Con- 
* cords, and Diſords, in the Syſtem of Octave, in a Table by themſelves, as they preceed from the Uniſon, 
2. Mater. I confeſs your Demands are much to the Purpoſe ; therefore I ſhall accommodate you with ſuch a 
Table, and alſo their Compounds, which is properly called, The Hhele Syſtem of Harmony. 
3. | Te ; 5 
| — (Cords Names.) ( Rations. ) (Compounded of a) (In the Scale.) 
6 >» | Tones 
? 12 |Eight, or Diapa ſon — — 2 to 1 Fifth and Fourth, Cc. G. 
5. II Major Seventh — — to. Fifth and % Thi, — — F cf, or G. 
10 Minor Seventh — — 9 to 5 Fifth and h Third, — — F. 
34 9 Major Sixth — — , to 3 | Third and Fourth, —— — E:. 
——_ 8 Minor Sixth —— — — 8 to 5 Fourth and h Third, — — D K, orE}, 
85 7 Perfect Fifth — — } to 2 Two Thirds, > and K. D. 
17755 6 | Major Fourth, or Minor Fifth —— —— 45 to 32 Third Major and Tone Major. CF, or D 5, 
5 Perfect Fourth — — 4 to 3 | Third Major and Tone Minor. C. 
, 4 ' Greater Third — ——— to 4 Third Minor and Tone Minor. B. 
3 Leſſer Third —— — 6 5 |3:zcond Major and Tone Minor. A #, or B 5. 
2 Greater Second, or I Tone — — 9 to 8] Iwo Tone Majors. — A. 
I Leſſer Second, or Semitone —— ——|io0 to gf One Tone Minor, —— — GK, or Ab, 
Uniſon, —— — —— ——] to 1lOne Sound. G. | 
Sc. Scholar. Sir, This Table gives me a very plain Demon/tration of all the ſeveral Concords, and Diſcords, included in 
: the Sy ſtem of Octave; aad alla their Compounds; and hw they are founded in the Scale of Muſic: But I have of ten 
= heard ſome particular Authors, talk very much of Comma's, Apotomes, Dieſis's, Quarter-Notes, &c. by which they 
3% fay there is ſome Difference in the Rations, between the Major 4th, and Minor 5th ; which ſeems to prove an Imperfeftion 
in our Scale of Mutic, | | 
the =. after, In former Days, when Muſie was in its Obſcurity, great Diſputes were among the Antients, ahout 
the Formation of a Preper Scale, to bring all agreeable Sounds to the Ear; ſome of which Authors Mathematically 
boat n 8 divided 
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divided -a Tone into ꝙ Particles, which they called Natural-Comma's ; and then divided the ſame into two Parts, 
viz, 5 to one Part, and 4 to the other; that Part which included 5, was called Apotome; and that which 
included 4, was called Dieſis; which were called Greater and Leſſer Semitones. Afterwards the Tone was divided 
into 4 Parts, (which Parts were called Quarter-Notes,) the middle Comma of the 9 being cut in the middle; but 
to divide a Tone in performance, in four equal Parts, they never could determine: And this is the very Reaſon 
they pretended to have Greater and Leſſer Semitones, tho* they never could perform them; neither was ever any 
Proper Scale founded to give Directions thereunto. 

But in this our Age, Muſic (as well as other Arts and Sciences,) is in its Perfection and Purity, by reaſon 
our Scale is ſo judiciouſly contriv'd, that it contains all the ſeveral Degrees of Sound that the Ear can diſtinguiſh, 
with proper Names thereunto. Many Perſons have objected againſt the Scale, that both it, and alſo the Keys of an 


129 


Organ, &c. are imperfect, on ſome particular Concord; by reaſon they ſeem odd, or untunable ; whit h is only owing | 


to the Compoſer, by ſetting his Concords in improper Places, viz. Sharps againſt Flats, or Flats againſt Sharps in 
croſs Forms, Oc. | 


I appeal to better Judgments than my ſelf, if two Iutervals contains an equal Number of Semitones in each, what 


Difference can there be, either in their S2unds, or Rations? Some have accounted the Minor Stb, to be in Ratio, 


64, to 45: But upon Examination, I really cannot conceive any Difference from the Major 4th; not doubting but 
ſuch as have both Judgment, and a Miſical Ear, will conform to my Opinion. And that Puarter- Notes, &c. and 
Ariificial Comma's (which ſome Mathematicians have brought to the 453th Part of a Tone) cannot be perſorm'd 
by either Voice, or Iiſtrument; which I turn over as uſcleſs Mathematical-Suppofitions ; only fit to fill great Vo- 
fumes, and puzzle Practitioners. | 
Thus have I laid down all the moſt uſeful and Natural-Grounds, Rations, and Proportions of Harmony, which 
procced only from the F7bratizns, or Oſcillations of the Courſes and Recourſes of their Motions, from their Sonorous- 
Bodies; which Motions determine both Tune, and Time; and alſo render their Sound more, or leſs pleaſant ; according 
to the equality of their Preportzons, and uniting of their / {brations, or Curſes, — Now it lies on your Part to put 
them in Practice, by obſerving all their curious Concernments belonging to a Theory 3 which will doubtleſs be 
Aſſiſtant in its Practic, and better enable you to undertake the Rule, of Compoſition ; Which will be the Subjec? 
of the next Chapter, = Yours, W. TANS'UR, 
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| CHAP. IX. 


Of PR ACTICAL-Mus1C : Containing, ſome General Rules for the ComposiTION of Treo, Three, 
Four, Five, Ste, Seven, and Eight Muſical PARTS: Together with the Compoſition of Fuct ; Or, | 
the Contrivauce of CANON; according lo the moſt Authentic Rules, 


N Y great and obſcure Volumes in former Ages, have been ſtuffed ſo up with fo many uſeleſs Scales 
ertaining to the Rules of Compoſition, that they really appear to us very dark; by reafon their 
'Scales ſeem more ſtrict than Mufrcal ; and alſo writ with fo much Tautolagy to fill up the Volume, that the Senſe 
is eclips'd, by their Multitude ot Words; ſome of which Scales would almoſt puzzle the moſt profound in our Age 
to find out either their Uſe or Meaning, 80 8 

I am really of the Opinion, that no Art or Science ought to be explain'd in an obſcure Style; for certainly, the 
eaſier the Explanation is, the better the Matter is underſtood.— Therefore I ſhall accommodate the Ingeniaus Procti- 
tioner with ſuch plain and eaſy Rules which will be as pleaſant as they are w/eful; omiting all ciamp ard, or 
Terms of Obſcurity: Shewing Firſt 


$ 1. The Allowed Paſages of al; Concorde, cc, 
Tenor moves. | Tenor fands. 


===] 


RULE I. 


he 


other Part kceps 
aL 1 3 | : 
its Place, the Aeving- Part may move to any 


3 — _ — 


HEN one Part ves, and the 


135 1863 I, Ke. Concords. As thus: 
14 n we —.— 
kes Hz noel 
Baſs moves. G 2 5 N.. 


r 5 . _ n 
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(as I ſhewed in Chapter the 8th.) 


RULE II. 


You may take as many Thirds, Fifths, and Eights, as you plcaſe, when both 
Parts do ſtand; as thus: 


. 


Two Fifths, may be taken together, both riſing and falling, if one be the 
Major and the other be the Minor; (and not otherwiſe ;) as thus: 

The like is to be underſtood of 4ths; two of one kind may not paſs toge- 
ther, by reaſon Tranſpoſition of the Parts in Canon will render them 5 ths, 


RULE IV, 


Two or mote Greater Fixes, (or Sixes of different Kinds,) may be taken - 
together, both riſing and falling, either by Degrees or by Leaps: By Degrees, 
thus. 


But ler Oths together are not good, nor allowable ; neither by Degrees, 
nor by Leaps, 


A New INTRODUCTION 


Note, That whenſoever any ſingle Concord, or Diſcord are mentioned, their Oaves, 


or E7ghts, are alſo meant; 
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Vou may take as many Thirds as you pleaſe, either riſing or falling to- " | — 
gether, ther by Degrees, or by Leaps, if one be the Major, and the other 473 b3 b3 43 $3 b3 bs $ 


the Minor, (but two Major Thirds are not allowed together unleſs it be "© =: =: 2 
before a Cloſe, or where it can't be well avoided,) as thus: 22 1 = i == j 


— — — 


— — — 


G ontrary Motion. 


UL E VI. „ 6 
8 — — I == i 2 an e ee 72 
If Tiwn, or more Parts do move SE: . connect OR; eee . — EF — 
grade ly, they may move Aſcending — | 
or Lending; as thus: T 3. e e een n 8 (6.5) 3 I. 
ECO Eng Enos 
et . =E- 5 SS —_ == SE Ya | 
SMP RR. 98 2 2 — | 
— — = 2 — 2 2 
— — 


N. B. By theſe Six Rules before mentioned, you fee how all Concords may be taken and applied: But I ſhall 
next ſhe w you how all Cancords may follow each other, either Aſcending, or Deſcending, in all their ſeveral Paſſages, 


Of the Allowed Paſſages of all Cox cokps, paſſing one from another. 


The Paſages of all Concords from any one to another is allowable, when both Parts move by Contrary Mitiont, 
either by Degrees, or by Leaps; T mean when the Upper- Part riſes, and the Baſs falls: Or, when the Upper- Part 

falls and the Baſs riſcs to any different Cord, that lies between their Paſſages ; as the above Example, But to give 

you a more clear Inſpection, 1 ſhall ſet down all the ſeveral Paſſages, of the ſeveral Concerds, as they paſs from one to 
another, beginning firſt with the Uni/2n, and from thence to the Third, Fifth, Sixth, and Eighth, &c. Ex. gr. 

Fj G 3 RULE 


— — — — * « 0 
2 E — — 15 


. - 
"4 — — 
. —— — * 
SET 9 


A = c— = 
— C. C7 & 4 — — = _ 2 
4 7 3 * * — — — yy iz » > — — 
's CLIC — — . _ Re 
a — 2 — — * = 
© — — — 
— —— 


= 
Jo RES 


- _ —— — — 


T——T—T—— 


New INTRODUCTION 
RU LE VII. Allwed es from the Uniſon. 


Tenor. Riſes 2ds. | Falls 24s. Riſes 3ds. 4ths. gth*. | 6ths, * Schs. 


eee Ph ff: EP Fl PE f 


EEE SEE PEPE er f 


The Uni/on is of ſo pen a Sound, that if never ſo many do ſound together, the Ear cannot diſtinguiſh them 
from one and the ſame Sound : It may be properly uſed at the * of Strains, and allo at z Cencluft lon, or 
elſewhere, when the Compe/er alone pleaſes. 


RULE VIII. Allwed Paſſages from Thirds. 
Riſes 2ds. [ Falls 2ds, Riſes zds. | 4ths. | 25 12 
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The Third is a Cord of great Variety; and two, or more may be uſed either together, or mixed with other 
Perfect Cords, in any Part of a Piece of Muſic ; which renders all other Perfect Cords more ſweet when they 
paſs from it. It is properly called an Inper fect Cord, and moſt uſed in Comps/ition, 


RULE IX. Allwed Paſſages from Fifths. 
Riſes 2ds. | Falls 2ds. | Riſes zus.] 4ths. hs, 6ths, 7ths. P 


VV 


— — — 
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C 


The Fifth is a very ſweet, pleaſant, and Perfecs Cord, and uſed in any Part of Muſee: to fill up the Har- 
miny; but too many of them are apt to cloy the Ear: Theref fore, two or more are not allowed to be taken together 
in leſs than Three Parts, 


RULE X. 2 =Elt Se. 


When the Upper- Part ſalls by Leaps, and tl.e Beſs riſes by Lec pi, then you may paſs from $--:.2 
the Fifth thus: 0 


I New INTRODUCTION 
RU LE XI. Allotbed Paſſages from the Sixth. 
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The Sixth is an Imperfect Cord, and is the neareſt to a Diſcord of any other Concord whatſoever; it being com- 
pounded of a Third and Furth, and ought to be carefully taken, Two, or more Siæths of different Kinds r may be 
taken together, either by Degrees or by Leaps; or be mixed with other Perfects, in any Part of a Piece of Muffe. 

It alſo takes the Place of the Fifth, in Four Parts, on moſt ſharp'd Notes, or otherwiſe, when the Fifth is left out : 


It is alſo of excellent Uſe to render the other Perſects more ſweet ; but never uſed to begin a Piece of Muſic, nor 
yet to end the ſame: And properly called, A middle Concord. 


Falls 3ds, 4ths. 5th. 
— ——— —_— _ r Wed — 
RULE XII. eee e = 5 — 5 = = 
When the Upper- Part falls by Leaps, and the Baſs riſes either by 6 , I 


FEE: EE EEE 


Degrees or by Leaps, then you may paſs from the Sixth, thus: 


— RG — — H— — — — 
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Tenor Falls 2ds. 


Fare 5 8 
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Tenor Riſes 2ds. 
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Allowed Paſſages on the Eighth, 


HR, 5 IE, 99 0 15 


TY} 55 


= Sigh "Wer 


EE EEE EEE: 


The Erghth or Diapaſon, is as Perfe& a Cord as the Uniſon, and of the very ſame Nature: Two of which are 
not allowed to be taken together, by Reaſon they cloy the Ear,—lIt may be uſed in any Part of a Piece of A. e, 
beginning, or ending, or elſewhere, mixed with Inperfects; but none fo proper to conclude wich: And properly 


is called, The Period if Harmony, 
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Ob/erve, That you may paſs from an Eighth to a Fifth; or, from a Fifth to an 8 
Eighth when the Upper-Part either riſes or falls but one Degree, (and not otherwiſe) 3 3. 


e . 


_ Having thus laid down all the Alerbed Paſſages of all the ſeveral Concords, included in the Octave; (which is, 
The whole Syſtem or Body of Muſic.) So that what other Concords, or Diſcords, are uſed either above or below the 
ſaid Octave, are but only a Repetition of the ſame over again; for every Eighth Note is the very ſame in Nature, 
as It was before, It would be needleſs for me to ſet down all ſuch Paſſages that are Not Harmonical, or Not Allowed - 
Therefore, becauſe I would not be ſingular, I ſhall only mention ſome few which are. moſt Erronious and after- 
wards ſhew ſome juſt Reaſons why ſuch Paſſages are excluded from Compoſition. | 


§ 2 Of /everal Paſſages Not Allowed, 
RUL & XV. | 


From Uni/ons. | From 3ds. From 5 ths, 


= EEE 


From 6ths. | From 8ths. | From 12ths. 
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RUL E XVI. 


Major Thirds, not allowed. 

Maſter. I told you in the 5th Rule, that two Major Thirds together were — GE 
not ſo Harmonical, nor fo allowable, as two Minor Thirds; (or 22 - — 5 —J- 

te he * pee 
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as it was one Major and one Minor) unleſs they ſhould fall in ſuch Places F2-— 


where they could not be well avoided, Therefore I ſhall give you an £ xam- 11 1 3. 
ple of them, thus: REID — | : 2 — 
6 neee 


Scholar. Sir, I pe: er be very glad iſ you would inform me a little farther in the Paſſages of Fifths and Eighths, and 


aljo others, which you call Inharmonical P aſſages; and why two Fifths, or two Eighths ay not be taken together, as well 
as Thirds and Sixes. 


Maſter, Su :ppoſe 1 vou ſhould take two, or more Vuiſens together, it call be but the very ſame as one /ngle Part, 


Which you could call N othing elſe but AZelody : But thould you move from the Uniſon to any other different Cord, you 
might properly call it Harmony, or Concert, Therefore the Paſſages of the Fifth and the Eighth are not allowed together 
in like Manner: Not becauſe their Scunds are more ſweet, or more orderly fixed than other Concords ; but becauſe, 
they ariſe from the two firſt Proportions that are found, v. an Eighth from Dupla, and a Fiſib from Seſquialteria z 
(as I ſhewed you in Chapier the Tenth.) Another Reaſon why two Fifths, nor two Eights may not be taken toge- 
ther is, becauſe Pecs of the ſame Kind are more cloying to the Ear than Impe rfeets ; and allo it is of greater Va- 
riety to the Ear to hear a different Variety of Cords, than to have the ſame over again. Should it be a allowed, that 
the Compaſen ſhould take two, or more of one Kind together, he would doubtleſs be greedy of more; and this i is the 
very Reaſon, that two Perſects of the ſame Kind are not allowed to be taken together, neither by Degrees nor by 
Leafs, eſpecially in Two Parts, which the Ear will plainly demonſtrate, 


H 2 Scholar, 
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Scholar. Sir, But pray what is the Reaſon, that the Paſſages from the Fifth, to the Eighth, and ſeveral others beforg 
mentioned, are termed, Not allowed; which are different Cords, one from another? 


R UL EZ XVII. 


TRANSITION. 


Maſter. It is to be Noted, that every Leap in Muſic doth imploy a Tranſition by 
Degrees, (if required) from the former Note to the latter; and that every Diſallotuance 
doth end either in the F;th, or in the Eighth; and that theſe Degrees of Tranſition 5 
produce a Conſecution of Two, or more Perfects of the fame Kind, when both Parts i 


move the ſame Way: Which appears only by this one Example, which demonſtrates 
== 5 — — | the reaſon of all the reſt, —The like is to be underſtood by 4%, as I ſaid in Page 44. 


* 


— — 17 — a — — — — a 


By this Example you ſee that the Tranſition, or Breaking of a Vie, begets a Conſecution of two 8ths together, 
which is the very reaſon that all others that move in like Manner, are called Diſallowances ; for all Diſallotuances 
are commonly generated, when both Parts move the fame Way: Therefore I preſume, that if the Upper- Part move 
but by one Degree, and the Baſs by Leap, that no Diſalluwance can happen (except as the Paſſage from the Sixth 
to the E:ghth, ) unleſs it be ſet for the Purpoſe. 

Hence it appears, that Zraps are the propereſt Movements for the Baſs, and Degrees are more natural for the 
Upper- Parts; then certainly, that which is Natural cannot be diſpleaſing to the Far; but if you make a Diſorder 1 
in your natural Movements, by moving the Baſs, by Degrees, and the Upper-Part by Leaps, (to move the ſame Way 1 
to a Perfect Cord) then the Conſecution will ſoon Generate a Diſallowance : For moſt Diſallutuances are begot when 5 
the Upper-Part moves by Leap, (to a Fiſth, or Eighth) while the Baſs moves but one Degree; or, when both 
Parts move the ſame Way by Leaps, into a Fifth, or Eighth, or their Octaves, &c. 

N. B. That all the 17 RuLEs before mentioned, are underſtood as on Key Gamut Sharpe But the like is 
underſtood. in any other Xey whatſoever, whether Flat or Sharp. 


983. Of 
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$ 3. Of Taking DiscoRDs, 


Maſter, D ISCORDS, when orderly taken, render the other Concords more ſweet and delightful ; which are 
admitted into Miſic two ſeveral ways, viz. by Paſs, and by way of Binding, 


DiscoRns by Paſs, Allowed. 


——ů—ů ¶ 1 6 JE Firſt, The taking of Diſcords by way of Paſs, is, when Parts make 
— — 2 267 9 ee a Gradual Tranſition trom one Concord to another; and may be allowed 
49: — —.— += m_m nem in any Tranjition whatſoever, ſo the Firſt, or Leading- Notes be a Concord, 
ua ION f and the laſt produce not a Con/ecution of Perfecl. of the ſame Kind, As the 
„ß 8 os. OL... Example. 
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By this Example you ſee how any Diſcerd may have place between the Concords; which Examp/e may be repeat. 
ed either backwards or forwards, as Occaſion requires. 

Secondly, By ay of Binding, is, when Diſcords are placed on purpoſe between the Cixcerds, to render the Cæx- 
cords more Sweet and Hraceſul; of which the Ear is the beſt Umpere to give Directions how to place them, I 
ſhall therefore omit an Example by reaſon room will not permit; and that you may caſily diſcern their proper Pla- 
ces, only by Obſervation on other MHiſical Compoſitions. 

Scholar, Sir, In vaur Table of Rations of Concords in the 10th Chapter, {Page 400 you reckoned the Fourth among 
the Concords, which moſt Authors count a Difcord ; of which I am yet to ſec4, 5 

3 | Ze. 
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Maſter. *Tis true I did, and am of Opinion, that it is more properly an Imperfe& Concord, than a Diſcord, if 
it be the Major Fourth; by reaſon it includes the ſame Quantity of Semitanes as the Imperfect Fifth; (ver ſome Au- 
thors ſay there is difference in their Rations, which I am very flow to believe, by reaſon the Ear cannot diſtinguiſh 
them.) Which Inperftet Fifth was never counted for a Concord by many Authors, yet T cannot miſs but give my 
Opinion, that there is no Concord whatſoever has a more graceful Charm, (when regular placed;) let other C:mpo- 

ſers call it what they pleaſe, N. B. That the Second and Seventh are very Diſonant and Inharmonical : But in many 


Parts are eaſier tolerated ; and eſpecially when covered by a higher Part. 


$ 4. Of ComyPos1T1oN j General. 


Mater. T HE Original Rule of Campoſition is called Plain- Deſcant; (which is the Grammar, or Ground-work of 

Muſical Compoſition.) Wherein all Concords are orderly taken, — Figurate-Deſcant, is, when Diſcords 
are admitted into Harmony, either by gradual Tranſition, or otherwiſe taken, which is the Ornamental, or Kheta- 
rical Part of Muſic. | 

The Firſt, and General Obſervation of a Compoſer is, to conſult whether his MAuſic is intended for 
Grave or Chearful Uſe; fo that the Harmony may truly expreſs the right Senſe and Meaning of the Mords, 
to which it is fixed. — Ex. Gr. If your Words ſeem very Grave and Serious, let your Muſic be ſuch allo: 
But if Pleaſant, lively, and chearful, then let your MAiſic be thereunto ſuitable. —If your Words ſeem of 
Celeſtial Inclination, then let your Mufic aſcend accordingly. — But if they ſeem Earthly or downwards, then 
let your Muſic deſcend alſo; which Senſe may be expreſt whilſt the Muſſe is performing by the Motion of 
our Hand, or Eye, 1. e. pointing upwards, or downwards; which mutt be {till brought off, with Air, and 
in Meaſure; which are, The Soul and Spirit of Harmony. 

Obſerve, That you do not uſe any remarkable Pauſe, or Re/?, until your Hords come to a full Point, or Period: 
For no Reft can poſſibly be interpoſed in the middle of a Herd: But a Sigh, Sob, &c. may be expreſt by a 
ſhort Ret; as Hark! Oh! Ec. ; | 

Next conſult your Key, whether Grave, or Chearful ; and alſo Meaſure your Time according to the Length of 
the Syllables, and Senſe of the I/ords; and then proceed to the Rules of Compeſiti as your Genious direQs. 


§5. Of 
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$ 5. Of Compoſition sf Two Muſical Parts, 


Master. WV Henſoever you begin a Piece of Muſical Compoſition, Firſt, conſult your Key; and alſo obſerve 

to carry your Air as ſmooth as poſſible ; and that you keep your Harmony within the Bounds of ci- 
ther a Natural Vice, or an Artificial /p/?rument, be your Mujic intended either Vocal or Inſtrumental. But be ſure 
to avoid Tautolegy as much as poſſible; for much Tautolegy affords little Variety. 

Scholar. Before I can poſſibly proceed to Compolition, I d:fire you'll inform me which Part I muſt compoſe firſt ; or elſe 
1 am flill in the Dark? 

Maſter. In former Times when Concords were only uſed (Note againſt Note) Antient Author's always uſed to 
compoſe their Baſs firſt, and afterwards ſet their other Parts in Concord to it: Which way 1 preſume, was too 
ftrict ever to have any Form or Air in the Upper-Parts, But ſince Diſcords are uſed, and Figurate- Dejſcant, moſt 
Modern Authors compoſe the Tenor, or Leading Part firit ; which (in my Opinion, ) ought to carry the greateſt Air 
of any Part of the whole Campeſition. Nevertheleſs, I don't deny, but that the Form of the Baſs ought to be 
firſt laid, by reaſon it determines the Key, and is alſo the Foundation of the whole Song, and ought to carry as 
much Air as the Tenor will poſſibly admit. But after you have laid the Form of a Paſs, {or only founded your [Ky 
thereon) you may carry on your Compoſitiom either together or apart, which you pleaſe : But is was always my Me- 
thod firſt, to fet my Tenor ſuitable to the Senſe of the Words, if Vocal; or if Inſtrumental, I took the very fame Me- 
thod; Next I framed my Baſs thereunto, as my own Genius directed, &c, — Take here a ſhort Example of 


Two 
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Two Miſical Parts. | 


7 585 b A => Obſerve. That in the Compoſition of Two (or more) Parts, 


LL bas RI - == a Re 0 you may begin your Compo/atzon with any Concord whaticever, : 
9 Aer. —b-t——— except the Sixth. This ſhort Example of Two Parts, beginning a 


1 STM with the Uni/on, 


HERE pln 


EXPLANATION. 


The Firſt Note of the Tenor is Uniſon with the Baſs : — The Second Note moves to a 1 Sixth, whilſt the Baß 
falls one Degree, according to the Sixteenth Bar of the Seventh Rule, only one is the B Sixih and the other the 
+ Sixth.) — The Third Note paſſes from the Sixth to the Third, as the Firſt Bar of the Twelfth Rule: — The 
Fourth Note paſſes from the Third to the Fifth, as the Fourth Bar of the Eighth Rule: — The Fifth Note paſlles 
from the Fifth to the Tenth, as the Eighth Bar of the Ninth Rule: — The Sixth Note paſſes from the Tenth to 
the E:ghth by Degrees, in Contrary Motions, as the laſt Bar of the Sixth Rule: — The Seventh Note paſſes from the 
Eighth to the Seventh by Tranſition, while the Baſs continues; as the Rule of taking Di/cords by Paſs :— The Seventh 
proper Note paſſes from the Seventh to the Fifth, gradually :ZAnd the Eighth, and laſt Note paſſeth from the Fifth 
to the Eigbth, as the Fifth Bar of the Ninth Rule. 

By this Example, and its Explanation, you ſee the full Accompliſhment of Two Muſical Parts; and that the ſame 
is included in the ſeveral Rules before mentioned: Therefore, be your Compoſition of ever ſo many Parts, I preſume, 
that their Paſſages may be found in the ſaid Rules before given, from any Concord whatſoever ; I mean allo their 
Octaves. But the Placing of Diſcords is ſo various, that no ſuch Rules can poſſibly be given of their Paſſages, be- 
ing taken when the Compy/er alone pleaſes, 45 

Obſerve, 


—— — 
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Obſerve, that in Two Parts, two Perfe#? Cords of one Kind, are not allowed to be taken together, viz. Pifths, 
nor Eigltis; (unleſs one be the Minor, and the other the Major Fifth ; and then the Minor muſt ftand before the 
Alajer) nor any of the Diſallawances beſore mentioned. | 

Obſerve alſo, that in Two Parts, Fifths and E:ghts are leaft uſed, by Reaſon they are apt to cloy the Ear more 
than I, Herſect Cords, But next I ſhall ſay ſomething | 


5 6. Of the ever Closxs, or Cadences ½ Muſic, 
Mfr. OPerve, that whenſoever you intend a Cùſe, Cancluds, or Concluſon, the Ras mult either fall a 
Fiſth, or riſe a Fourth : For a Fourth above is the very ſame as the Fifth below, as you may obſerve 
by other (on92/ztions. But let us next examine what Cl:ſes are moſt proper and natural to cach Key. Ex. Gr. 
Suppoſe your Key be Plat, then you may properly Ce in theſe three ſeveral Places. Thus: 


The proper Cleſes in a Flat Key. 


Key. oth. zd. Key, | EXPLANAT#ON. 
3 | The firſt, and fundamental C7e, is 


hang © = w_—C ga - WW a— 


2 the fey it ſelf: The next in the Fifth 
4 
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above; and alſo in the 7rd above, 
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If your Key be Sharp, you may properly cl:/e in theſe ſeveral Places. 


The proper Cloſes in a Sharp - Key, 


one 2a = - EXPLANAT 

SEEDED n 

4. —: e ee eee — ; The Firſt is the Key itſeif: The next 
%%% iT cis Ab in the Fifth, Fourth, and Second above; 


the Furth below is alſo the ſame as the 


2 „ 4 675 e 2 2 ma 44 2 eee e eee eee — 8. Fifth above; which three laſt are Hun- 
— — — D. Peri or middle Clgſes. 
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7 


I do not mean that you ſhould uſe the very ſame Notes as the foregoing Examples, but that theſe are the propereſt 
Places for Cloſes in both Keys; being moſt ſuitable and natural to each Key ; and are alſo more Authentic, | 


$ 7. Of Compoſition of Three Muſical Parts. 


Maſter, Henſoever you would make a Second Treble, or Cantus, let it begin in Come different Cord from the 

Tenor, as your Genius leads you; and then take contrary Cerds from thoſe of the Tenor, ſtill count- 
ing from the Baſs; and alſo avoiding Diſcords as much as poſſible between your Cantus and Tenor, as you do be- 
tween Cantus and Baſs, keeping your Cantus in proper Limits ſuitable to either Voice or In/lrument. 

Obſerve, that two Fifths or two Eighths may be taken together in three Parts, rather than ſpoil the Air of your 
Harmony; but then they muſt be taken in the Cantus, when it is covered by the Tenor : Likewiſe, any ſmall Diſal- 
lewance may be eaſier tolerated in Three or mote Parts, than in Two, when covered by a higher Part. I ſhall next 
ſet a Cantus to the Two Parts before made uſe of, which ſhows you the whole Accompliſhment of 
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Three Mufical Parts. N. B. That many Authors do ſet the Cantus Part in the C- 


— 11 3-90 1-3--t-1=54n Clif”; but I rather uſe the G- Ci. By Reaſon, I think it is 
Cantus. SEE e of more eaſier for the Practitioner; whether Vocal, or In/trumental, 
—4—— 18 — — „ 
1 


Obſerve, that the laſt Note of the Cantus is ſet a Twelfth to the 


1 1 55 Baſs ; which is more proper in the Flat Key, than to end a Flat, 
g or Sharp Third, or Tenth. 

— Obſerve alſo, that in the Compoſition of Three, or more 

enen eee l eee Bo as i e Parts, that you do not make a Conſecution of two, or mote 
JF. OH 2 bas Et 2. Per frets of one Kind together, from the Baß, unleſs it be co- 
..-. - FEF---F-＋T EI — vered by a Higber Part; which often happens when the Tenor 

i. 0.3: $.10- 189) 2 

121 
Baſs, S 


8 makes a 5th or 8th, (being then the Higheſt Part) and the 
EE 5 Ceonſecution of the fame Kind, either aſcending or deſcending: 


Tenor. 


MAedius directly ſupplies the Place of an Upper-Part, and makes a 
To prevent ſuch like Paſſages great Care ought to be taken. 


— — 
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Scholar, Sir, I ſhould be very glad if you would infirm me why Accidental- Sharps are uſed more in the Fiat-Key 
than in the Sharp-Key. 

Maſter. Sharps are more uſed, by Reaſon all Flat- Keys are naturally Atournful ; therefore they are added to mak 
Thirds, Sixths, &c. Majors; which renders the Harminy more Chearful, as your Ear may plainly demonſtrate, 


$ 8. Of Compoſition sf Four Muſical Parts. 


Maſter. WV Henloever you intend a Compoſition of Faur. Muſical Parts, your three per- Parts muſt take each of them 
| different Cords from the Baſs, i, e. one Part to be the Uniſin, or Eighth; the other the Third ; 
and the other the Fifth, But to render the Thing more plain, I ſhall make Ute of the fame Artes, as I did in Three 
Parts; and alſo add another Part, viz. a Contra-Teror 5 and ſhall make that which was tefore a Cautus into a 

Treble, waich will give you a true Speculation of | 
52 Four 
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Four Mezſica! Parts. 


2 5 2 ** | | 
—_— 1-45 = Y S= 2 EXPLANATION. 
whe. EIA MELTS 
ASEESIISDIUTIIEARNCELOALLLD 3 8 
= — EH; S-t 6 You ſee in this Example, that the Tenor begins Tyiſen with the 
C Baſs The Contra a Fifth; and the Treble the Third or Tenth; 
C ETFs: L8-5-15:5:-R:5:6: by Reaſon it is in the Eightb above: So that each Part takes a differ- 
rs =: Tx Sz —— ent Cord, as much as the Air will permit; they being all Four 
. AS HI I 7 ---ft founded in their proper Sphere, and ſet down in Score, in their pro- 
= bs 3 10 ET, 8 per Places. 
Tenor. r be _ N. B. That if the Treble was to be Figur'd ſingle Cords. to the 
92 EK 2 Fk Nag Baſs, their Oclaves, or 8ths, are alſo meant: The Treble being 


in the 8th above, Ec. 5 


ESE 
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The Reaſon why TI uſe the G- Cliqf to the Tenor; and alſo ſet the C- Cli on the middle Line, is, becauſe it is more 
eaſy to the Performer : As I ſhewed in Chapter the Firſt. 

Scholar. Sir, This all ſeems very plain, but I am yet to ſeek how to.uſe the Sixth in Four Parts. 

Mater. It has always been allowed by all Authors, that if your Compoſition conſiſts of never ſo many Parts, there 
can be but three ſeveral Concords joyned at once to any Note of the Baſs; which are the Unon, or Eighth, the 
Third, and the Fifth, or Sixth; ſo that the Sixth takes the Place of the Fifth, when the Fifth is omitted; unleſs it be 
at a Cloſe where a Diſcord is taken; where the Fifth and Sixth is taken together, and the Eighth omitted: As appears 


in the following 
E NV 
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EXAMPLE. 


7 19 | EXPLANATION. 
a9 {1 onny ——1— 41 — 
8. _ 2 en By the firſt Example, you ſee how the 7: and Sixth may ſtand to- 
R- 4 N45 33 i gether; the Second (or Seventh) being taken between Treble and Tiny at 
v3. 3-2 1 the ſame Note: This I preſume is the moſt curious C!:/e of any whatſoever, 


84 Obſerve that in the Compoſition of a fharp-X-y, on the arp Note that lies 


next under the T-Net, an 8th is ſeldom made; nor likewiſe on the 
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TIS + gt Wale Wola" Tiid above the Ty; nor yet to any accidental S d- Notes in the Bafs, 
_ r — 1 by Naſon 18 Sth is apt to offend the Ear: But the 6th commonly takes 
. 22 T0 H E- way: it the ace of the 8th on all Sharp'd-Notes; and in Fun Parts, the 6th and 
62 128 r _ the e 5th commonly go together, as you may {ze in the Second Strain 
g. 1. — l =] r2 or the * Love Exanipie the Key being G. Allo the ſame is uſual on Sharp'd 

er, „ 2 222222 Rotes C: a Flat Key. | | 
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N. B. That neither two Piſihs nor two £1ohths may not be taken together in Four Parts, efpecially between 
the Tenor and Baſs: But it may be allowable in the C. 24%, if it be covered by a Righer Part, Dijccr as, and Dit 
nuances are eaſter tolerated in Four Parts, than in Tias or Three ; by Reaſon their ſeveral Parts will ſercen many 
ſmall Difallowances. 

Scholar. Sir, are there no more Parts than four? 

Maſter. No, for if never ſo many Parts be compoſed, they are ſtill to the ſame Effect as theſe Fur; by Reaſon 


there are but three Cencordi, (i. e.) each Part taking a different Cord from the Baſs, which is the Greund-20974 of 


the other three, | 
$ 9. Qf the Compoſition of 5, 6, 7, and 8 Muſical Parts. 


Maſter. I told you in the former S221 that if never ſo many Parts were compoſed, they were ſtill to the ſame 
Effect as Far, and allo ſhewed you the Reaſon of it; therefore, if you would add another Part to make 

Five Paris, you muſt add another OFave to ſome one of the ſaid Concords ; (by Reaſon the Concord: mult be 
I 2 doubled) 
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doubled ;)' alſo add another Octave to ſome other Cord; and you'll have a Compoſition of Six Parts. Then add 
another Octave to the other Concord, and all the Concords will be doubled : Which Redoublings muſt be either 
in their Octaves, or Uni/-ns : But that Concord muſt not be doubled that makes the Binding Cadence; and therefore 
ſome other Comcord muſt be trebled : Which compleats a Compoſition of Seven Parts. 

A Cempsofition of Eight Parts, is commonly called Choral- Mufic, which is performed by two oppoſite Ouires, (or by, 
or with In/truments;) which Miſic is ſaid to have two Baſſes, i. e. one Baſs peculiar to each Quire, and allo all the 
three other Paris affixed to each Baſs ; and do perform, either with a ſngle/oice, or with Two, Three, or all Four Parts 
together: And when all Eight Parts are joyned together in full Chorus, it is properly a Compoſition of Eight Parts; 
fo that one of the Baſſes ſupplies the Office of an Upper Part, when all perform together; which Compo/ition is 
grounded but on one real Baſs, | 

By the Way, it may not be amiſs to ſay ſomething concerning Baſſes of a different Nature, in Reference to Cam— 
poſition of Eight Parts; 1. e. when each Quire hath its peculiar Baſs, they generally anſwer each other Alternately ; 
according to the Fancy of the Compoſer :- But the two Baſſes muſt move according to the Nature of that Part; and 
ii either of them be ſet alone, it muſt be a true Baſs to all the Upper Parts of each Quire. 

As to the Agreement of thoſe two Baſſes between themſelves, let them be to each other, either as Union, Octave, 
Sixih, or Third ; not above one Fifth, becauſe the upper. Baſs will be a 47h to what ever Upper Part is an Octave to 
the lower Baſs; and that the Muſic of one Quire ſhould not depend upon the Baſs of another: But let the 
ATufic of each depend on its own reſpective Baſs ; and let the two Baſſes, with all their Upper Parts, be compoſed 
in ſuch a Manner, as to make one entire Harmony when joyned together. 

Obſerve, that in ſuch Places as the Baſſes are Thirds to each other, if you throw off the Lower, the Eigbtbs in 
the Upper-Parts will be changed into S:xths And in ſuch Places as the Baſes are S:ixths to each other, if you re- 
move the lower Baſs, thoſe Upper- Parts which were Sixths to it, will be Eghths to the higher: And where the Baſes 
are Uniſon, or Octave to each other, the Concords of the Tpper- Parts, will be the ſame Diſtance to each other, (an 
ingenious Inſpection ef Mr. Knight / Exeter.) I ſhall only farther add concerning two Baſes, that tho' it is allowable, 
and uſual to meet in Thirds, yet if they continue to move ſucceſsfully in Thirds, there will be a whizzing in the lower 
Notes, which is not good, nor yet allowable, 

From what has been ſaid, it appears, that the more Parts the Compoſition contains, the more redoublings of Con- 
cords are required; ſome of which mult be ſo in Uz:/z, by Reaſon ſo many Parts cannot ſtand in the Scale, but that 


ſo me 


— 4 
* * * 
TY 
Hut _— 


3 
> es 


4 
1 
q "2 


2 orga er ED ate” | 4 


— {GY ꝛ«3·˙ | 


10 Praftical-MUS TC. Book I. [ 63 ] 


ſome of the Parts muſt mcet in Uniſon, when they can't aſcend to the Octave. But Examples are omitted for want 
of Room. Therefore, If you ereci, Ten Thouſand Parts, or more; 


They in E T2, are but the ſame as Four, Cc. | 
$ 10. Of Compolition of FuE, and Contrivance of Cano, 
Scholar, IJ) H A T is a Fuge? 

Maſter. A Figo, or Fuga, is a Quantity of Rotes of any Number, which is begun by any /:ole Part 
and carried on; and afterward is founded again, by ſome other Part; which repeats the ſame (or ſuch like Note,) 
either in the Uniſon, or 8th ; but more commonly i in the latter; ina 4th, or 5th, or 8th, above, or below the Leading- 
Part, which is propeily termed, The Prime Flaver of Florid, or Figurate Deſcant. But the Compoſition of w hich 
is compleated in the following Manner. Ex. Gr. 

Firſt, Set down your Point, or Portion of Notes on that Part which you intend ſhould begin your Fuge; then 
conſider what Part you would have to follow next, and ſet it down accordingly, either in the U:i/or, 4th, 5th, 
or 8th, above or below the Leading-Part, Thus: 


e of Single. Fuge 1 EXFPLANAT IQ N, 
= = R 4. — — This Fuge begins in the 4th below the Leading- Part; but if you 
ne = 9” 9 45 . — Ii would add e e Part, to make Three Parts, then that Part may 
65 EE fall in with the reſt, and Fuge either in the 5th above, or in the 8th 
3 og <a al n above or below; and by this Method you may form, and carry on 
rr £145 all Fuges in all Parts of your Cempeſilion, be your Parts more or less, 
—ꝙ—— ⁵ p We ee 


When you have thus formed your Point, or Fuge, next fill up your empty Places with ſuch Deſcant, (or Netes,) 
as will anſwer your Fuge in all Parts, as near as poſhble to the Rules of Compiſitiun, your Leading- 2 ſtill fly- 
ing or running before one another, till you repeat your He again in the fame Part as began it. 

N. B. That Fuges have ſeveral Terms, or Denominations, (Ex. Gr.) The Firſt, (which is as the above Example) 
is called Sing/2 Fuge, or Immitatim: By reaſon the Parts do imitate one anotier. — Dauble- Huge is when two 
ſeveral Points, or Fuges fall one after another, — Arfis & Ther/is, is when your Point riſes in one Part ant 
falls in another. — Per Augmentation, is when the Netes of the following Paris are Augmented, or — a3 
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long again as the Leading- Part.—Diminution, is when the Notes of the following Parts are made as quick again 
as the Leading- Part. Double- Deſcant, is contrived ſo, that in Replication, or Anſwer, the Upper-Part may be made 
Baſs, or the Baſs be made the N Therefore, in the Compoſition of which, you muſt avoid Fifths as much as 
poſſible, by reaſon in Reply, or Anſwer, they will become 4ths, &c. But next I ſhall give you ſome brief Inſtruction in 


The Contrivance of CANON. 
Scholar. H T ts a Canon ? | 
Aaſter. A Canon, is a Fuge or Point, ſo ſtrictly bound up, that the following Parts muſt repeat 
the very ſame Notes as the Leading- Parts; and becauſe the Miſſic is bound up by ſo ſtrict a Rule, it is therefore 
called Canon; which is the Superlative, or higheſt Degree of Miſical- Compoſition. 

The Compoſiticn of Canm, is compleated in the very ſame Method as that of Fuge, by firſt pricking down ſome 
ſew Notes of the Leading- Part, and then, ſetting down the ſame Notes in the following Part; and afterwards fili- 
ing up vour vacant Places, with ſuch Deſcant as is anſwerable thereunto. But to give you a clearer Demonſtration, 
i thall ſet you down a ſhort Canon, which is called 

A CANON of Two Parts ia One. | | 
I: — EXPLANATION. 


: 
— == 5 913.49. 2315 TIN. — 
64-0 SHES E Et Ea; 98 V4 Le). By this Method, you may compoſe any Canm of 
FF == doen er many Parts; which 
5 TTT may be ſet in either the 4th, 5th, 6th, 7th, or 8th, 
: above or bclow the Key of the Leading-Part, 
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Obſerve, that this Canon ends at the Nete under the little Stars; and that which is ſet after the ſaid Stars, are 


only to make a Concluſion; which is commonly done, unleſs the Canon is deſigned to begin the ſame again, and 
ſo go round, without a Concly/icn ; which when ſo performed, the Leading-Part is only ſet down, with a Repeat 


over that Note where the Parts are to fall in, according to the Direction which is ſet over the Canon; which are 
ſet down as thus; _ A Canon 


r backwards; ſo that the firſt Part is ſung for wa ards, . hite the ſecond is! begun at the End, and! 
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A ne of Two Parts in One in the 4th below. 


5 0 15 — 1 S--| 7 1285 912 3:1 N. B. A Cann of Three Parts in One is alſo compo- 
= 21 = 7-6-6 2E 2 ; ſed in the very fame Method, as this Canon in Two Paris. 


— cn 


See ar. Sir, I have often 4 ard TY Canons of Four in T wo, and Four in One; but cannot rightly underſland neither 
their Compoſitions nor Denominations. 


Mater. The Signification of the Words Ore, or Tie, &c. ſignifies tha t the Cimpo/ilioen is compoſed of One, 


Tos, or more Fuges, as the Contents directs; being moſt reſpectixe to Comms in Fe ur Parts, &c. 


The Sorts of Canons are ſo various, that it would be endleſs to give their Examples: 1. zercfore I ſhall only men- 


1 


tion ſuch as are moſt in Uſe, Sc. A Cancun in Uniſon, is when both Parts begin in on- 7 and one Part moves 
in all the Concords of the Key tiil they meet again in e .; ſometimes one Pa rt holds the Tore, and ſometimes 
another, In the ſame Method a Cann is ſet to a Grand. — A Canon Refte G3 Retro, is fun 


— CCS? 24 15 


and forwards ; the Compe/irton of which, is, firſt, to mak Tees Parts, as Plain- O. ſcant, 2 
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Wor are prick'd down at length; only the latter End of the Baſs ls . next aſter the End of t 
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both backwards 


afterwards both 
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7 
at the ſame Time.—_- A Canm Rind, or Canen in Uni is CO rer ed in the ſame Method as Tio 4 bree, Four, 


Ke I 
* 2 * 5 ” 2 re * 
or more Parts, and after ward all pricked down in one c Ii, as one en! it Tune, and ſung round: 
leads until it 808 quite thro', and the other Parts fall in An one after another " "till the 7 
Y ,* * 
like Manner: The Leading- Part iii! beginning again, and ato all other Parts going round in the lame DISH, 
Y V * - A Ar i þ J = ; J 
„ There are ſome few Canons at the End of this Bes, which are compoſed, a1 nd alf o performed in the very ſam 
= E 8. „ 7 TANs“ 
lethod. So that ſo many Parts as are ſo compoſed, they are termed fo many Parts in es &Tc.—Yours, W. I ANS'U = 
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: C 
Containing a brief Explanation, Abbreviation, and Etymology, of all the u TirRrMS rie Muſic 
bath Vocal an d Inſtrumental, as taken frem the Greek, Latin, French, Italian. &c. 
T HE Terms, or I/ords uſed in this Chapter, ſerve to direct the Performer to the true Performance both of 
Fords and AZufic, according to the real Intent of the Compoſer; But becauſęe there are many Iloras that 


E G2 


Ss ou — 
2 

> 0&6 

S ; *. 

— 

Lo 

17 
ms 


CY 


50 * A New INTRODUCTION 


do ſignify but one and the ſame Thing, I have therefore collected them all together in a regular Form, making 
one Explanation ſerve for all; (which was never done by any Author before me.) And have ſum'd up the whole 
into theſe ſeven following Heads, v:z, 


$ 1. Of Movements of Time. | F 5. Of Mufic, Melody, &e. 

$ 2. Of Names of ſome Chara#ers. 6. Of Names given to all Parts of Muſic. 
y 3. Of Terms to expreſs the Senſe of the Mord,. $ 7. Of ſeveral Terms worthy of Note. 

y 4. Of the Names of Cords, and Diſcords. 


$ 1. Of the Movements of Tims, Ge. 
of DAGTO, Recitativo, Recttatif, Recit, or Res; Meters, Opras, (Ital.) either of thoſe Terms, or Words ſigni- 
fizs, the loweſt Movement in Time: Alſo the graveſt Parts in Songs, or Cantata's which comes as near as 
poſſible to the true Pronunciation of the //oras. 

Alemand, Graviſonous, (Ital.) or Grave. Either of thoſe Terms ſignifies, one Degree quicker than Adagio, 
and moves moſtly in Common-Time,— A Tempo Giu/to, (Ital.) ſignifies equal Time. 

Largo, Lentment, Lento, Lentus, Lent,” Tardo, (Ital.) Either of theſe Terms, or I/ords, denotes one Degree 
quicker than Alemand — And Largetto, (Ital.) ſignifies one Degree quicker than Largo. | 

Allegro, Animatio, Vivace, Vivacemente, Jivumente, Brillante, (Ital.) Either of thoſe Terms, denotes one Degree 
quicker than Largetto, and is performed with Life, Spirit, and Vigaur, and in good Time. 

[Proacifſimo, (Ital.) ſignifies one Degree quicker than Allegro, and more ſprightly. | 

Allegretto, Prefto, Preſtiſima, Pronto, Veloce, Jelicement, Velociſſamente, Vite, Viſto, Viſtamente, (Ital.) Either of 
thoſe Terms, denote that you muſt f;ng, or play as quick as poſſible, to loſe no Time. 

N. B. That the Word Af, is often ſet before another Mord, which ſignifies, that the Movement muſt not 
be quite ſo quick, or quite ſo flow, as the Word it ſelf directs; as Aſia, Adagio, is not quite ſo low as Adagio it 
ſelf, &c. according as the Mords do require. 

Men, Poco, Pico, (Ital.) Either of thoſe I/erds are often ſet before another Nerd, which ſignifies, Leſs, or not 
ſo much as it was before; as, Men Allegro, is not quite fo briſk as if Alegro was alone. 

N. B. That Piu, (Ital.) 6211ifies, a little more. Alen preflo, not too quick; Nen Troppo Preſto, ſignifies the ſame, 
Nen Traps Largo, not too flow, -Nonnpla, denotes that a Jig mull be played in very quick Time. of 

| $ 2. 
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8 & 2. Of the ſeveral Names given to ſome particular CHMARACT ERS, or Words uſed inſtead of them. 
& BR Epetatur, Replica, Re-precuſſim, Replicato, Repreſa, Reditta, Riditta, Come fopra, (Ital.) Encore, (Fr.) Either 


of thoſe Terms ſignify, that ſuch a Part, or Strain muſt be repeated over again from the Nate or Place it is ſet 
* over. It is often ſet over this Charadter, &: which is called a Repeat, and ſigniſies the ſame. 
Tace, Tacet, Saſpiro, (Ital.) Either of thoſe Id, ſigniſy, Silence, or to Rt; which Words are often ſet over 
thoſe Characters called Keſts. — 
Tadex, (E.) Guidon, (Fr.) Monſtra, (Ital.) Either of thoſe Terms is a Name given to this Character, Which 
we call a Direct. —— 
$ 3. Of the Terms 1ſed to expreſs the Senſe of th: Wok ps, and the Nature of the Muſic ; h that one 
may agree With the other. 
Naante, (Lat.) Pique, Pointe, Spiccato, Stoccoto, (Ital.) Either of thoſe Terms, denote that the Tune muſe be kept 
juſt and true, and that each 1ve mult be made equal and diftinct one from another. 
| Cantabal, (Ital.) denotes that you muſt play in a Focal! Manner, | 
8 Euphony, (Lat.) denotes a very graceiul Sound, or a ſmacth running of Words, 
} 3 Tenderment, Con Affette, HAifetto, Aettucſo, (Ital.) Either of thoſe Terms denote that you muſt ene or play in a very 
ef ſweet, tender, and affecting Manner.—Un/Jei, (Ital.) is when all Parts move in the Unjin, or Cave. 
4 Piano, P.— Pianiſſuno. P. P. P. (Ital.) Either of thoſe Terms denote that you mult „ug or p/2y very ſoſt and 
low. — Piu Pian, or P. P. ſigniſies a little more ſoft: . low. — Lamentatone, Languemente, Languiſtint, (Ital.) 
1 Either of thoſe Terms denote that you muſt ſing or play in @ very grave, flow, lamenting, and mournful Manner. 
Con Diſcertone, Moderato, IMAoderatian, (Lat.) Either of the Terms denote that you muſt fins or play with 


* 


Diſcretion, and Adoration.— Cen, ſignifies with. Cen Dili genza, Diſcerto, Tinaoraſo, (Ital.) Either of thoſe Terms 
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fing or play in a very ſoſt, fwcet, and agreeable Manner. 
#. # 


Either of thoſe Terms denote that you muſt ug or 


Soavement, Save, Vigoreſs, Vigeroſemente, Hardimente, (Ital.) 
play with Life and Spirit, but ſtrong and ſteady. 
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Maeſtoo, Masſtuſo, (Ital.) Either of thoſe Terms denote that you muſt ſing or play with Majeſty and Grandour,; 
but ſlow, ſtrong, and ſteady, 
D:v3to, (Ital.) ſignifies a grave and ſerious Way of ſinging, proper to inſpire Devot ian. 
Forte, Fortement, Fortiſino, or F. or Fe, (Ital.) Either of 
loud. 
in Forte, or P. F. denote one Degree louder than Forte. 
Forte Forte, or F. F. denotes as loud as poſſible. | 
Continuoto, Siftenuto, Uguale, Ugual:ment, (Ital.) Either of 
a Sound with equal Strength, yet hold its full Time. 
Legermente, (Ital.) denotes you muſt ſing or play very gently, lightly, and with caſe. 
Zaſto, (Ital.) denotes that the Netes muſt be but juit touch'd, yet hold their full Time. This Term is moſt 
reſpective to the Organ, Hartjichord, &c. in playing the Ther 


row- Baſs, which is often marked with Figures over the 
V ick {] 8 h Diſt. ſach N 5 ſt * 17 y l | 
Noles, Which ſhews what Diſtance ſuch Notes are {truck from the Ground or loweſt Note. 


Echo, Echus, (Ital.) Either of thoſe Terms denote that ſuch a Part, or Strain muſt be repeated over again in a very 
ſoft and low Manner, imitating a natural Echo ; being molt reſpeRive to the Organ, Harpſichord, &. 

Concerto Groſo, Tutti, Tutto, or T. Pieno, Grande, (Ital.) Either of thoſe Hords ſignifies, Pull; and uſed when all 
Parts fall in, and perform together in full Cho:us ; as Pieno-Choro, a full Chorus. Chorus, alſo ſignifies a Quire 
or Company of Singers, 5 : 

Harpiggio, Arpeggio, Harperoiato, (Ital.) Either of thoſe Terms ſion 
heard one after another, beginning always at the loweſt. | 

Jatonation, (Ital.) is a Term commonly ſet at the Beginning of a Picce of Fcal. 14 ic, Which ſigniſies, the giving 
of a Tone, or the S2und of the Key to the reſt of the Quire; which is commonly done by the head Cantor, or Singer. 

Aſllay, (Ital.) ſignifies, Examine, Prove, Try, &c. and is often ſet at the evinning of a Piece of Muc, import- 
ing that you muſt try if your I rnent be in Tune, or, your Voice in the right Key, &c. 


y- 4. Of the ſeveral Names of Concords, and Diſcords, Sc. 


Ce, or Cords, are the Names given to all Miſeal Sgunds made by either Voice, or by Strings, and I in 
artificially; i. e. when two or more Sounds do ſound together, each Nite being an Hriterval either greater or 


: . 'F „ . © * »» 
er Diſtance one from another. So theſe DiRarces, or Intervals, are called Concord; and Diſcords, Diſſo- 


* 


thoſe Terms denote that you muſt ſing, or play very 


thoſe Terms import that you muſt continue, or hold on 


iſies, to cauſe ſeveral Sounds, or Notes to be 
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Diſſknants, Diſbarmony, (Lat.) or Di cords, is a Name applied to all jarring Sounds, or all diſagrecable Intervals; 
Dix. a 2d, a 4th, a 7th, Oc. and their Ofaves, 


Conſonants, or Concord, is a Name applied to all agreeable Seurds, or Intervals, viz, The Uniſon, zd, 5th, 6th, 
and their Oaves. 


In the Compals of every 8th, or Octave, there are 12 ſeveral Degrees of Sound, each Degree having a proper Name 
from the lowelt Note, which are called the Greater, or Leſfer, Perfect, or Imperſet?, as appears by this Z+an:ple, 
12. A Diapaſon, or Eight, or Octave, contains 12 Scmrtones. ; 
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ö A Semidiapaſon, or Defective OED | e ? 

A Sept. Major, or Greater Seventh, we FV 
10. A Sept. Minor, or Lefſer Seventh, contains 10 Semitones, — — — — — 


{ 
. A Hexacherd Major, or Greater S:xth, contains 9 Semiton 
: b 


11. 


12641. — — — — | 
A Hexachord Miner, or Leſſer Sixth, contains 8 Semitones, — — — — — 
A Diapente, or Perſect Fifth, contains 7 Semitones, = 
f A Semidiapente, or Inperfect Fifth, 5 FC 7 
A Tritone, or Greater Fourth, — contains 6 Semutanes, . > 
A Diateſſaron, or Perfect Forth, contains 5 Semitones, J 

A Dione, or Greater Third, contains 4 Semitanes, —— — — 
A Seineditone, or Leſer Third, contains 3 Semitones, —— c 


Aa.1 
: CID ER Fol as 308. 
A Tone, or Greater. Second, contains 2 Semitones. „ a | 
A Semitene, or Lefſzr Second, contains 1 Semitene. —— 08s 


A Uni/mn, is one Sound, tho? performed by ſeveral Voices, or Inſtruments together. 
N. B. That the Particle Semi, in Semuiapaſin, Semidiapente, Semiditore, &. doth not mean the half of ſuch an 
Interval, but that it wants a Semitone of its Perſection. The Greater Scucuth, and the Detective Liub being boch 
of one Interval: Allo the Greater Fourth, and the Inperſect Fifth. : p Y 


* * 
* . 
24. / 


This Scale is drawn according to the Keys of the Organ, Hartjicherd, &c. which ſows the true Diſtance of all 
Concorde, and Diſcoras, both Perfect and Imperjei7, &c. which may be compared to the Scale, Page 18. 

A Diſdliateiſan, is a double Odtave, being a 15th (Gr.) | 

A Triſcliat afin, is a Triple Odtade, being a 22d (Gr.) 

A Telracty/ jon, is a Pradrupis Diapaſon, or a Fourth Oftave, being a 29th ( Cr.) 


$ 5. of 


; 
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| $ 5. Of Muſic, Melody, Harmony, Sc. 
4 C/ica, (Ital.) ſignifies the Art of Muſic; made either by a Natural Voice, or by an Artificial Inſtrument. 
＋ :fico, (Ital.) ſignifies either a Muſician, or Maſtcr of Mujic, or one that either teacheth, maketh, or per- 


* 


formeth Au ſic. 

f 1 re 5. . 7 : . — . 

Tovreticat- Auſic, is that which ſearches into the true Grounds of it, and into the true Nature of Concerds, and 
3. . .. * 7 19% ' 7 5 ” 
Di cords; explaining their true Nature, Number, and Proportims, &c. (as Chap. 10.) 


Trab gauge, is that which deſigns, contrives, and compoſes all Sounds into Minſica! Parts, (as Chap 11.) 
&322þ9919%, ſignifies an Agreement, or Conſent in Harmony; alſo an Interlude, or Prelude, being agreeable, or 
in ovmphony with a Piece of Mufic.—Coral-Mufic, is Mrfic ſung by Turns, by two oppoſite Quires.— A Cinſert 


of Muſic is three Parts, and no leſs.— Concerto, (Ital.) or Concert, is a Piece of Muſie compoſed in ſeveral Parts. 
§ 6. Of the ſeveral Names of the ſeveral Parts of Muſic. 


2488, or Paſſis, is the Name given to the loweſt Part of Muſic, which is ſet at the Bottom, and is the 
£2 Foundation o all other Parts, and the Greund wrk of all the reſt. 

Baſſo, (Ital.) is the proper Name for the Yocal-Baſs, Parte Prima, Firſt Part. Parte Secunia, Second Part. 

ener, is the Name of the Leading-Part, tho' ſometimes tis called Treble, being the firſt, or next Oave or Siem 

above the Bag. Organs ſignifies an Organ, or the Thorow-Baſs. 

Cantus, Medias, Mean, Contra, Tenor, Alto, Altus, Haut-Contra, Seccmud- Treble, (Ital.) Either of thoſe are a 
Name given to the Hlidule-Part, being the ſecond Sy/?:m, or Octave, above the Baſs. 

Trevi, Trip, Camo, Haus Deffins, (Ital.) Either of thoſe ſignifies Threefold, which is the Name of the third, 
9779 or Gave in Matic, or the higheft Part of Muſical Compoſition. 


Gs 
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or higheſt Sent, 
Hepiens, or Keine, (Ital.) ſignifies Full, or the ſame as Chorus, and directs thoſe Parts to move in Conſort 
that move but in fome certain Places. Sometimes it is a Name given to thoſe Parts, that move in but ſome certain 
Places, as Ba- Repiens, Allo- Rebieno, Canti-Repiens, &c. which Parts are called, The Paris of the little Chorus. 
Concertante, Continus, Continuato, or C. Neceffarin, Recttante, (Ital.) Either of thoſe Terms ſignifies Continual ; be- 
ing a Name applied to thoſe Parts that move continually thro' the whole Conibpaſition. As Baſſo-Continucto, Alte. 
Cuntiuuoto, Cant Continngta, fc. which diſtineuiſheth thoſe Parts that move continually, from thoſe that move in 
but ſome certain Places: Which Parts are called, The Parts of the grand Chorus, The Baſs of theſe Parts are 


commonly marked with Figures, and ſometimes {ct only with Netes thro” the whele Concerto, or Concert, 6-9, Of 


i 
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fo the Terms in MU $ IC. Book I. Bok 


Of ſeveral Terms worthy of Note, Cc, 
A D Libitum, or Libitum, or Bane Placito, (Lat.) ſignifies, if you pleaſe, or if you will. | 
Da Capo, or D. A. (Ital.) is a Word often ſet at the End of a Piece of Muſic that ends with the firſt Strain, 
which ſignificg to begin again, "Theſe Tunes that end ſo, are commonly called Rondea's: The Word Fin, or F. 
ought to ſtand over the laſt Mee. Ratio, (Ital.) ſignifies the Ration, or Rate or Proportion, &c. 

Plain- Deſcant, is the Graund-work of Muſical Crmpoſition, where Concords are orderly taken. 

Figurate- Deſc ant, is when Diſcords are concern'd as well as Concords, tho' not ſo much. 

Deouble- Diſcant, is contrived ſo, that the Trebie may be made Paſs, or the Baſi be made Treble, &c. 

A Cadence, is the Fall of the Voice, or a Concluſion, or Claſe made by all Parts, in ſeveral Places of any Key, &c. 

A Canon, (Lat.) is a Piece of Muſic compoſed by an exact Rule, i. e. the following Parts repeating the 
very ſame Notes as the foregoing Part. A Perfe& Cliſe, is when all Parts end in the proper and fundamental 5. 

An Imperfe&t-Clſe, is a Cliſe made at the End of ſeveral & rains, but not in the proper Key. 

Imitation, Imitatime, Imitaxzione, (Ital.) ſignifies a Way of compoſing, where Parts are made to imitate one 
another. — Arſin & Theſin, or Arſis & Theſis, (Ital) a Part, Point, or Are, is ſaid to move ſo, when one Point 
falls in one Part, and the ſame riſes in another Part. Counter Fuges, is when two Fuges, or Points proceed colt» 
trary one from another. Verte, Volta, Velti, (Ital.) ſigniſies to turn over the Leaf; as, Verte ſulito, turn over quick, 

A Ground, is a Baſs, compoſed of long Netes, &c. "the Div ſian being run in the other Parts. — Prelude, Pr duds, 
Preludium, (Ital.) Either of thoſe Terms, are a Name given to a ſhort Air or Symphony play'd before a Piece of 
Mufic begins; ſometimes by Rule, and oftentimes E xtempore. — Interlude, Reſcerch, Ricercate, Reternello, Riter— 
nello, (Ital.) Either of thoſe Terms is a Name given to ſhort Airs or Symphonies play'd between many Strains of 2 
Piece of Muſic to grace and ornament it, ſometimes by Rule, and ſometimes Extempere. — E. or Ed, fic ignifies, aud. 

A Voluntary, is an Extempore Air, Prelude, Inter lud, or Symphony, play'd either before, or in the Middle, or at 
the End of a Piece of Muſic, to ornament, or grace it; moſt reſpective to the Organ, Harpjichord, &cc. 

Solus, Solo, or Sclii, ſignifies alone ; and is often ſet over ſuch Parts that are to be performed alone. Sold, is alſo 
a Name given to a Piece of Mufic that is but for one Violin, one Flute, and a Baſs, to diſtinguiſh it ſrom theſe 
that are for two Violins, two Flutes, and a Baſs, and are called S:/a's, or Salo's, (Ital ) — Sonata, Sucnuta, Scimata, 
(Ital.) Either of thoſe Names are applied to a Piece of Muſic, compoſed only for Iiſiruments, &c. 

Fuge, or Fuga, (Lat.) ſignifies fiying, or running, and uſed when Paris, or Paints fly one beſcre another, 


which is properly called Fuging ; A Canan being a perpetual Fuge. MAuſic's 
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Miyfic's, (Lat.) is a Name given to narrow Keys, of the Organ, Virginals, Harpſichord, or Sinnen. They are 
commonly made of fvzry, and are tuned Semitones, and are placed between the I/hole-Tones of the Proper Keys : 
The Proper Keys are commonly Black, to give the Performer a Diſtinction one from the other. A Scale of which 
is ſpecify'd at the Beginning of the third Boot. 

A Cantata, (Ital.) is a Piece of Muſic compoſed for either Voices, or In/lruments, in ſeveral Parts; being inten- 
mixed one with another, like Opera's, &c.—Oſcillancy, Oſcillation, or Vibration, (Lat.) ſignifies, either ſewinging, was 
ding, ſaking, or trembling, &c. as the Motion of a Pendulum, Ec. 

Senza, (Ital.) ſignifies, without, as Senza Stroment, without Inſtruments. 

Olizato, (Ital.) ſignifies, Neceſſary, or on purpoſe, i. e. an &;/trumental Part is neceſſary, and ought not to be 
left out. This is allo a Name given to ſome Sonata's. 

Voce Sols, (Ital.) fignifies a /ingle Voice. Duett, or Duetto, (Ital.) ſignifies 120 Parts. 

Tris, or Trezett, or Trez, (Ital.) ſignifics three Parts, — Quarta, (Ital.) ſignifies four Parts, 

Quingue. (Ital.) ſignifies five Parts. Ex. gr. Exempli Gratia, (Lat.) ſignifies as for Example. 

Liz. Videlicet,— Sc. Scilicet, — i. e. id , (Lat.) either of thoſe Words ſignifies that is, or that is to ſay. 

F. Vid:, (Lat.) ſignifies, ſee, or ſee thou. — N. B. Neta Bene, (Lat.) ſignifies Note «well, or Mark well. 

Score, ſignifies the original Draught of the whole Compoſition, wherein all Parts are diſtinaly marked, or ſet 
down, and diſtinguiſhed and ſet one under another in their proper Places, —Ten/ion, (Lat.) ſignifies the ſcrewing of 
Strings to a certain Pitch, &c. 

Conſecutian, is when two, three or more Cords of the ſame Kind follows one another, both Parts moving the 
fame way; which are taken either between the Baſs, and Tenor, or between two of the Upper Parts: When two, 
or more Cords, either Thirds, Fourths, Fifths, Sixths, Sevenths, or Eights are taken together, either riſing or falling, 


it is called a Conſeculian of two, or more; ſome of which are Di/ullawances, eſpecially if two Fifths, or two Etgits 


are taken together, in two Parts, (Jide Page 52.) 
Refe, (Lat.) ſignifies Forwards : Retro, ſi zniſies Backwards, both pertaining to Canon, 
Reverted, (Lat.) ſignifies turned back again, or Backwards, pertaining to Canon, 
Tautoligy, is repeating the ſame again, or often. 
II: Halleliiab, or Allelujab, (Heb.) ſignifies Praiſe the Lord, &c. 
Finally, Be perfect, be of good Comfort, and love one another: And the God of Peace, Love, and Harmon 


be with you all always, Amen. — — Yours, WILLIAM TANS“ UR. — The End of the Firſt 50 OR. 
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Books printed for J. Hodges, at the Looking-Glaſs, ver- againſt dt. Magnus Church, London-Bridge. 

1. TV E BUILD E Rs GUIDE, and Gentleman and Trader's Aſſiſtant; Or, a Univerſal Magazine of 
TABLES, Wherein is contained greater Variety than in any other Book of its kind, with ſeveral new 

and uſeful Tables, never before publiſh'd ; which renders it the moſt general, compleat, and univerſal Companion, 

for daily Uſe, extant, and highly neceſſary for all Gentlemen, Builders, Surveyors of Buildings, Timber-meaſurers, 


e Bricklayers, &c, Alſo for Merchants, Shopkeepers, and all Tradeſmen that deal either by Wholeſale, 
or Retale. 
CONTAINING, : 

Tables of Timber, Board, and plank Meaſyre, of ſquare and cubical Meaſure in general, either by the Foot, Yard, 
or Rod, The Loads contained in any Number of Feet, of either rough or ſquar'd Timber, or of Plank of any 
Thickneſs, Of the Reduction of Brick-work, from 1 Foot to 4828 Feet, and to any Thickneſs required. 
What Number of Bricks ate required to build any piece of Brick-work, from 1, to 14000 Feet, and at any 
"Thickneſs. What Number of Bricks, Lumps, or Clinkers, laid flat or edge-ways, or of paving Tiles, or Pamants 
of any Size, will pave any Floor of leſs than 630 Foot, What any Number of odd Feet in a ſuperficial or ſolid 
Yard comes to, at any Price from 1 Farthing to 10 l. per Yard, The Value of any Number of odd Feet of Tiling, 
Slating, Roofing, Flooring, &c. performed by the Square of 10 Feet ſquared, at any Price, from 3s. to 5 or 121, 
per Square, The Value of any Number of odd Feet of Brick-work, or others, performed by the Rod-ſquare, at 
any Price from 38. to to]. per Rod. What any Number of Feet, Yards, Pounds, Qunces, c. comes to at any 
Price per Foot, &c, The Value of any odd Parts of a Hundred, at the Rate of 112, or 129 to the Hundred, 


dt any Price from 28. 6d. to 8 l. per Hundied, The Value of one Foot in Length of any fort of Timber when 


ſquared and cut to any Scantling fit for Building, at any Price per Foot cubical. A Reduction of all the common 
Tables of Coins, Weights and Meaſure. And a perpetual Almanack. The whole illuſtrated by a great Variety of 
Examples, applicable to the various Branches of Trade in General, and after fo conciſe a Method, that rendcrs 
it uſeful to all Artiſts, and eaſy to every Capacity, By //iham Salmon, junior, Carpenter, of Co/chefter. Price 3s. 

2. Salmon's Builder's Eſtimator, for eſtimating new or old Buildings, &c. Second Edition, enlarged. Price 18. Gd. 

3. The Chriſtian Schoolmaſte: ; or, an Abſtract of Chriſtian Hiſtory, in two Parts, containing a ſhort Account 
of the Lives, Actions, Travels, and Pei ſecutions of the holy Evangeliſts and Apoſtles : Extracted from the Writings 
of the Primitive Fathers, and the moſt approv'd Eccleſiaſtical Hiſtorians, The whole digeſted into proper Leſſons, 
by way of Queſtion and Anſwer, for the Religious Education of Ycuth in Schools. By Dr, Bellamy, formeily 
of St. John's College in Oxſerd. Price Bound 1s, A 
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A Compleat Melody ; 
The Harmony of J K. 


BOOK V 


CONTAINING, 
The Pſalms of David New Tun'd: Which Mufc expreſſeth the true Sence and Sound of the Words 
more than any ever yet Publiſhed, With an Alphabetical Table of all the Tunes, and what PS AL ms are pro- 


per to ech Tune; and a Table of Ps AL Ms ſuited to the Feaſts and Faſts of the Church of England, and 


other Varieties of Life, With Fourteen GLoRIA PATR I's, ſuited to the true MHeaſures of every 
Ps A I. M in the Book. 
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22 


The Whole are Compoled in Two, Three and Four Muſical PaRTs, according to the moſt Authen- 
tic Rules; and ſet down in SCOR ft, (and Figur'd) for either Voice or Organ, Corrected and Enlarged, 


By WILLIAM TANS'UR, Aur HORN V The Melody of the Heart. And the Beauty of Holineſs, 
G Praiſevhe Lok D, for be is Gratiaus: O Sing Praiſes unto his Name, for it is Lovely, — Pſalm cxxxv 5 
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Ingenious Practitioners, 


H E Figures that are fixed over the Notes of the Baſſes, in the two 
following BOOKS, (when Hacally perform'd to Perfection, ) do fo 
augment to the Harmony, that there is no Deficiency in the Fulneſs there- 
of in ſuch Tres as are ſet in Three Parts, from thoſe that are ſet in Forr, 
&c. Which Motes may be Locally perform d as an Inner- Part, where an 


Organ is wanting; if ſome of = Tenor Part be ſung as a Treble, in the 
Octave above. 


Obſerve, That on ſuch Motes where nothing is Figur'd, then may your Fi- 
gur'd Part joyn with any one of the Inmer- Parts, that dock not make a Con- 
fecution of two Perfe&s together of one kind from the Baſs, &c. This Part ſo 1 
Figur'd is moit reſpective to the Organ, &c. and mult be vocally perform'd 1 
with great Care and Judgment. | 
| * Thoſe Figures which are ſet over the firſt, and laſt Votes of the 
' U Y per- Par ts, ſerve to direct the Performer both to the Pitch, and alſo to 
4 the Eudings of all Parts of the Concert: Which Figures ſhews hat Concords 
each Part beginneth and endeth trom the Crouud, or Bays. 
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To all Lovers f PSALMODY. 


N the firmer Treatiſe of this Book, my utmeſt Endeavour was to lay down al! the Grounds / Muſic in a 


8 New, Eaſy, and Familiar Method; leaving na Branch of it untouch'd, relating to either Tune, Time, or 
oncord. 


Next, I thought nothing could be more neceſſary and uſeful to the Praiſe of God, and alſp for the Service 
of Men, than to Tune the Pſalms of David iz a fweet and regular Compoſition ; hoping the ſame may cauſe 
them to be put more in Practice: By Reaſm the Muſic expreſſeth the true Senſe and Sound of the Words: 
Likewiſe the Words in ſeveral Pſalms are much amended, and made to anſiber the Muſic bath in Time and Mea - 
ſure ; (viz, Plalm 121, and ſeveral others, which Words would not anſwer the Muſic but once through the Tune ;) 
alſa the Tunes was Compoſed on ſo wide a Compaſs of Notes, and feunded on ſuch dark and obſcure Keys, that 


ew could ever attain to the true Performance of them: Again, their croſs Forms, and untuneable Leaps yielded 


ſuch a dull and diſmal Tone, that it was very effenfive to a Muſical Ear. 


But to remedy this, and to render theſe Pſalms mere Muſical, J have comps/ſed New Muſic to them, in Two, 
Three, and Four Muſical Parts, and ſet diwn ihe ſame in Score, for Voice and Organ; for which Reaſon, all 
the Tenors are ſet in the G ſolreut, ar Treble-Cliff. : 


Obſerve, That all ſuch Tunes that are in Three Parts, may be ſung in Two, emitting the Cantus. Litewi/z 


fuch Tunes that are in Four Parts, may be ſung in Three Parts, emitting any one of the Upper Parts. But if 


the Altus, er Contra- Part be omitted, then mujt the Treble be uſed as a Cantus: Or bath the Upper-Parts may 
be omitted, and ſung but in T wo Parts, when Voices can't be had, But it is better to omit the Treble h Tunes 
of Four Parts, than the Contra; wnleſs there are Voices to ſing the Treble in the Eighth above. 

Finally, I heartily recommend this Work to all wh delight in Pſalmody, Hoping it may prove as uſefull as it is in- 
tended : And that every one may find Advantage to their Improvement in Divine- Muſic: T hereby advancing the Praile 
and Glory of GOD: Worſhiping and praiſing G O D, in the Beauty of Holineſs. 

Which are the Wiſhes of your affectionate Servant, 


4 Fran Ewel, gel. . TANS'UR. 
Sept. 29, A. D. 1734. 3 A AT A 
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of Life. Very uſeful for Pariſh-Clerks. 


F O R Chri/tmas-day, pſal. 2d. v. 5, to the end. pſ. 45. pſ. 89, v. 26, to v. 30. pſ. 118, v. 19, For any 
time in Lent, pſ. 6, 32, 38, 51, 102, 130, 134. | | 

For Good-friday, pſ. 2, v. 1, to 5. pf. 22, v. 4, to v. 9, or v. 14, to v. 20. pſ. 89, v. 5, to v. 9. pf. 
118, v. 19, to v. 26. pſ. 45, v. 6, to v. 8. 

For Aſcenſion-day, pſ. 24, v. 7, to the End. pf. 47, 68, 97, 99, 108. 

For Eafter-day, pſ. 26, v. 8, to v. 11. pſ. 45, v. 6, to v. 8. pſ. 89, v. 5, to v. 9. pſ. 118, v. 19, to v. 26. 

For I hit. Sunday, pſ. 48. pf. 51, v. 10, to v. 13. pſ. 68, v. 11, to v. 23. pf. 104, v. 1, to v. 5. pf. 122, v. 10, 11. 

For Trinity-Sunday, pſ. 33, v. 4, to v. 8. pſ. 81. pf. 136, v. 4, to the End. 

For the Martyrdom of K. Charles I, Jan. 3oth, pf. 7, v. 1, to v. 5. pf. 25, two laſt Staves. pl. 94, v. 19, 
to the End. pf. 141, v. 1, to v. 5. pl. 47; v. 5, to v. 10. 

For the Reſtoration of K. Charles II, May 29th, pſ. 18, v, 15, to v. 19. pſ. 66, v. 1, to v. 5. pſ. 126. 

For the Powder-Plot, Nov. 5th, pſ. 7, the two laſt Staves. pſ. 124, pſ. 126, pſ. 129, ver. 43. 

On Charity, pſ. 22, v. 23, to v. 27. pſ. 34, v. 14, to v. 18. pſ. 41, v. 1, to v. 5. pſ. 72, v. 13, to v. 19. 
pſ. 1c), v. 41, and 42. pf. 112. pſ. 147, v. 3, to v. 6. 

Pſalms of Thankſgiving, wiz. 33, 66, 81, 84, 92, 95, 96, 98, 100, 103, 104, 105, 106, 107, 108, 
113, 117, 118, 135, 136, 138, 145, 147, 148, 149, 150. | | 

The Bleſſed Man deſcribed, in Pſalms 1, 15, 24, 32, 92, 112, 119, 128. 

The Excellency of God's Word, in Pſalms 12, 19, 119. 

For the Holy Communion, pſ. 23. pſ. 26, v. 6, to v. 8. pf. 27, v. 4, to v. 10. pf. 36, v. 5, to v. 11. pſ. 42, 
V.. J to v. J. pi, 43, V. 3, to v. 6. pi. 84, 103, 106. : 

Several Portions worthy of Vote, viz. pf. 2, v. 11, to the End. pf. 16, two laſt Staves. pſ. 19, v. 12, &c. 
pſ. 26, the five laſt v. pſ. 28, two laſt Staves. pſ. 32, two laſt Staves. pſ. 43, v. 3, &c. pſ. 72, two laſt Staves. pf. 
34, v. 7, to v. 10, and v. 11, to v. 16. pſ. 37, v. 16, Ec. two laſt Staves, pſ. 51, v. II. pf. 57, v. 9. pl. 119, 
v. 133. pf. G62, v. 5. pf: 66, v. 16. 5 

For a Wedding, Pſalms 67, 128, 133. 


For a Funeral, pſ. 16, v. 8, to the End, pſ. 99, v. 3, to v. 7. pl. 39, v. 5; to v. 9. pf. 103, v. 13, 14, 8 
| | - 


AT ABLE of Pſalms /uited to the Feaſts and Faſts of the Church of England; and other Varieties 
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The PSALMS F DAVID, New Tur'd. 
(By Mr. WILLIAM TANS'UR.,) 


Dunchurch Tune, PSALM I. Compoſed in Three Parts. V. J. 
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Ver/e 1. H E man is bleſt that hath not lent, Ferſe 3. He hall be like a Tree, that is 
To wicked men his car : Planted the Kivers nigh : 
Nor led his life as Sinners do, Which in due Seaſon bringeth forth 
Nor ſat in ſcorners chair. Its Fruit abundantly. 
Ferſe. 2. But in the Law of Gon the Logo, Vers 4. Whoſe leaf ſhall never fade nor fall, 
Doth ſet his whole deli ight: | But flouriſhing ſhall ſtand: 
And in that Law doth exerciſe, Ev*n fo all things ſhall proſper well, 
Iimſelf both day and night, l T'hat this Mas takes in hand, Wells. 


A Compleat Melody : Or, 


Wellford Tune. PSALM IV. Compoſed in Three Parts. IP. J. 
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ER --* 
Gop, that art my righteouſneſs, 

0 LorD, hear me when I call: 
Thou haſt ſet me at liberty, 

When I was bound in thrall. 

Verſe 2. 

Have mercy, Lozp, therefore on me, 

And grant me my requeſt : 
For unto thee inceſlantly, 

To cry I will not reſt, 


= afar 
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Cantus. 


eee 


Tenor & Baſſo. 


e 


DET 


Ver ſe 
O mortal men, how long ut ye 
My Glory chus deſpiſe? 
Why wander ye in vanity, 
And follow after Lies? 


Verſe 4. 
Know ye that good and godly men, 
The Loxp doth take and chuſe : 
And when to him I make complain', 
He doth me not refuſe — &c. 


Tocefier 


The Harmony of STO N, Book II. 
Tocefter Tune, PSALM V. Compoſed in Four Parts, 
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Neline thine Ear, O Lorp, and let, 
My words have free acceſs: 
To thee, who art my Gov, and King, 
From whom I ſeek redreſs. 
Verſe 2. Hear me betime, Lon p, tarry not, 
For I will have reſpect, 
My ſupplication in the morn, 
To thee for to direct. 
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Treble. 
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Hei 3. And ] will patiently ſtill truſt, 
In thee, my Gop alone: 
Thou art not pleas'd with wickedneſs, 
And ill with thee dwells none. 
Verſe 4. Such as be fooliſh, ſhall not ſtand, 
In fight of thee, O Loap: 
| Vain workers of Iniquity, 
| Thou always haſt abhor'd. — Oc. 


Ha 


A Compleat Melody: 
PSALM VI. 


Cantus. 
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Verſe I, 
ORD, in thy wrath reprove me not, 
Tho? I deſerve thine ire: 
Nor yet correct me in thy rage, 
O Loxv, I thee deſire. 
Verſe 2. 
For I am weak, therefore, O Lok o, 
Of mercy, me forbear: 
And heal me, Lok p, for why ? thou know'R, 
My Bones do 9 for fear. 
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Or, 


Compoſed in Three Parts, 
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Verſe 3. 


My Soul is troubled very ſore, 
And vex'd exceedingly: 

But, Lox p, how long wilt thou delay, 
To cure my miſery? 


Perſe 4. 


Lox, turn thee to thy wonted Grace, 
Some Pity on me take : 

O ſave me not for my deſerts, 
But for thy mercies ſake, — Oc. 
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PSALM VIII. 


Abby Tune, 
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Perſe i. 


Gop, our Loxp, bew ea, 
Are thy Iorks ev'ry where? 
Thy Fame ſurmounts in dignity, 
The higheſt heav'ns that are. 
Verſe 2. 
Ev'n by the mouths of ſucking Babes, 
Thou wilt confound thy foes : 
For in thoſe Babes, thy might 1s ſeen, 
Thy Graces they diſcloſe. 
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in Three Parts. 


Medius, 
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Verſe 3. 
And when I ſee the heav'ns above, 
1 he //2r%s of thy own hand: 
The Sur, the Moon, and all ih 
"bs order as they ſtand. 
Verſe 4. 
Loxp! what is Man, that thou of him, 
Tak'ſt ſuch abundant Care! ? 
Or what the Son of man, whom thou, 
5 To viſit doſt not ſpare. — Oc. 
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[121 A Compleat Melody: Or, 
Wallingford Tune, PSALM X. Compoſed in Three Parts, W. T. 
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Verſe 1. Verſe 3. 
Hat is the cauſe that thou, O Loxp, For in the luſt of his own heart, 
So far off, now doſt ſtand ? | The angodly doth delight: 
Why hideſt thou thy face in time, So doth the wicked praiſe himſelf, 
When Trouble is at hand. And doth the Lo xp deſpite. 
Verſe 2. : Verſe 4. 
The poor doth periſh by the proud, He is ſo proud, that right and wrong, 
And wicked Mens deſire ; He ſetteth all apart: 
Let them be taken in the craft, Nay, nay, there is no Gop, ſaith he, 


Which they themſelves conſpire, { For thus he thinks in heart, — Cc. 
| Banger 


Bangor Tune. 
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Verſe 1. 
N Gop the Lox, I put my truſt, 


Why ſay ye to my ſoul? 
Unto the mountains {wiftly ly, 
As doth the winged fowl, 


Verſe 2. 
Behold, the wicked bend their Boys, 


And ready ſix their dart: 
To ſhoot in fecret, and ta hurt, 
The man of upright heart. 
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PSALM" XI. 


Compoſed in Three Parts. 


Cantus. 
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But he that in the Temp/e is 
Mof holy and mc!: high : 2 
And in the higheſt Heav'ns let, 
la royal Majeſty. — Te, 
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| Of worldly hope all ſtays were ſhrunk, 
And clearly brought to nought : 
Alas, the juſt and upright ma 5 
What Evil hath he Wrought 
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St. Philip's Tune. PS A L M XV. 
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Verſe 1. | 


Ithin thy Tabernacle, £50 
Who ſhall inhabit Rill ? 
Or whom wilt thou receive to dwell, 
On thy moſt holy hill ? 
Verſe 2. 
'The man whoſe life is uncorrupt, 
Whoſe Works are juſt and ſtreight: 
Whoſe Heart doth think the very truth, 
And Tongue ſpeaks no deceit. 
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Perſe 3. 
That to his neighbour doth no ill, 


In Body, Goods, or Name : 

Nor williogly doth flanders raiſe, 
Which might impair 1 ſame. 

Verſe 4. 

That in his heart regardeth not, 
Malicious, wicked men: 

But thoſe that love and fear the Loxp, 
He maketh much of them, — c. 
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PSALM XVI. 
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Yerſe 8. I ſet the Loap, fill in my fight, 
And truſt him over all: 
For he doth ſtand, on my right hand, 
Therefore I ſhall not fall. 
Perſe 9. Wherefore my heart, and tongue alſo, 


Rejoice exceed nply : 
My ech likewiſe doth reſt in hope, 
To riſe again, for why ? 


He Ee HEHE 


Tenor & Baſt, 


Verſe 10. Thou wilt not leave my ſoul in hell, 
Becauſe thou loveſt me: 
Nor yet wilt give thy Heh-One, 
Corruption for to ſee. 
Veifſe 11. But wilt me teach the way to life, 
Where there is Joy in ſtore: 
And where at thy right-hand there are, 
| Pleaſures for evermore, — Wc, 
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[ 16 ] A Compleat Melody : Or, 


Om Tune. PS AL M XVII. Compoſed in Three Paris W. T. rd 
Cantus. Q O * 
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Her ſe 1. | Verſe 3. 
O God, my ſtrength and fortitude, When I ſing laud unto the Logo, 
Of force I muſt love thee : Moſt worthy to be ſerv'd: 
Thou art my Caft/z and deſence, Then from my foes I am right ſure, 
In my neceſſity. That I ſhall be preſerv'd 
Ferſe 2. Verſe 
My Gov, my Rock, in whcm I truſt, The Pangs of Death did compaſs me, 
The worker of my wealth, And bind me ev'ry where : 
My Refuge, Buckler, and my Spied, | The flowing waves of wickedneſs, 
1 he horn of all my health. — Oc. | Did put me in great fear. — Ec. 
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Southampton Tune. PSALM XIX. Compoſed in Three Parts, W. T. 
Cantus, MPS! Very Geek - 
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Tenor & Baſſos 


Verſe 7. 
How perfect is the Law of God, 
His Covenant is ſure: 
Converting Souls, and making wiſe, 
The /mple and obicure. 
Verſe 8 
The Loxp's commands are righteous, and 
Rejoyce the heart ; likewiſe 
His precepts are moſt pure, and dg 
Give light unto the eyes, 
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Perſe 9g 
The fear of Gon, is 9 
And doth for ever dure: 
The judgments of the Lok p alſo, 
Moſt righteous are, and pure. 
Verſe 10. 
And more to be deſired are, 
Than much fine Go/d alway : 
The Honey, and the Honey-comb, 
Are not ſo ſweet as they. — Cc. 
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St. Bartholomew's Tune, PS AL M XXV. Compoſed in Three Parts. W. T. 
Medius, 


Tenor & Baſſo. 
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Ver fe /e 1. Verſe . 
1 Lift my heart to thee, But ſhame ſhall them; befall, 
My Gop, and guide moſt juſt; That harm men wrongfully : 
Now ſuffer me to take no ſhame, Therefore thy paths, and thy right Ways, 
For in thee do I truſt, Unto me Lorb deſcry. 
Ferſe 2. | Verſe 
Let not my foes rejoyce, Direct me in thy truth, F 
Nor make a ſcorn of me: | And teach me, I thee pray : 
Nor let them not be overthrown, Thou art my Sawour, and my God, 
That put their truſt in thee, On thee 1 wait alway, = Oc. 


Ewel! 


Ewell Tune. PSALM XXV 
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HE Lord is both my health and light, 
Shall man make me diſmay'd ? | 
eek Gop dcth give me ſtrength and might, 
Why frcnld I be afraid? 
Verſe 2, W vile that my feces, with all their ſtrength, 
Begen with me to brawl: 
Thinkirg to eat me up, at length 
Thenifelves have caught the fall. 
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Tho' they in Camp, agaipſt me lie, 
My heart is not afraid: 

But if in Battle, they will try, 
I truſt in Gop for aid. 

One thing of Gop, I do require, 
That he will not deny ; 

For which I pray and do deſire, 


'Till he to me apply : — 5. That, &c. 
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[ 20 ] A Compleat Melody : Or, 
Northampton Tune, PSALM XXVIII. Compoſed in Fur Parts, W. T. 
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erſe 6. To render Thanks unto the Lorp, 


Verſe 8. He is our frength and our defence, 


How great a cauſe have 1? | Our foes for to reſiſt: 
My Voice, my Pray'r, and my Complaint, The Health, and the Salvation of 
That heard ſo willingly. His own Elect, by Chriſt, 
Fer ſe 7. He is my Shield, and Fortitude, Verſe 9. Thy People and thy Heritage, 
My Buckler in diſtreſs : ORD, bleſs, guide, and preſerve : 
My Hope, my help, my heart's relief, Encreaſe them, Loxp, and rule their hearts, 
My Song {hall him confeſs, 3 That they may never ſwerve.— To Father, 22 
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Falmouth Tune. 
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Verſe 1. 
IVE to the Lorp, ye Potentates, 
Give ye With one accord : 
All Praife and Honour, might and ſtrength, 
Be to the living Los. 
| Verſe 2. 
Give G/ry to his holy Name: 
And honour him alone: 
Worſhip him in his Majeſty. 
Within his holy throne. 
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Verſe 3 
His voice doth rule the Waters all, 
As he himſelf doth pleaſe: 
He doth prepare the Thunder-clafs, 
And governs all the ſeas. 
/ erſe 4. 
The voice of Gop, is of great force, 
And woud'rous excel'ent : 
It is moſt mighty in <tcA, 


And moſt Magnificent, . 
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[ 22 ] Or, 


Leiceſter Tune, 


A Compleat Melody : 
PSALM XXXI. Compoſed in Three Parts. 
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Perſe 1 Verſe 3. ( 
Lord, I put my truſt in thee, | For why ? as ſtones thy ſtrength is try'd, - 
Let nothing work me ſhame : Thou art my Fort and Tow'r : 
As thou art juſt, deliver me, For thy name's ſake, be thou my guide, } 
And ſet me free from blame. And lead me in thy powr. 
Verſe 2. Verſe 4. 
Hear me, O Lox p, and that anon, Pluck thou my feet out of the Sxare 
To help me make good ſpeed : Which they for me have laid : } 
Be thou my Rock, and houſe of ſtone, Thou art my ſtrength, and all my care, 
My fence in time of need. Is for thy mighty aid. — Ec. 
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E righteous in the Lorp rejoyce, 
It is a ſeemly ſight: 
That upright men ſhould take delight, 
To Praiſe the Lord of might. 
Perſe 2, Praiſe ye the Loxb with Harp, and ſing 
To him with P/a/tery : 
With ten-ſtring'd Ioflruments ſounding, 
Praiſe ye the Loxp moſt high, ! 
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Perſe 3. 5 to the Lond, a Song moſt new, 
With courage give him praite : 
For why ? his Nord is ever true, 
His Vor, and all his ways. 
Perſe 4. Both Judgment, Equity, and Right, 
He ever lov'd, and will : 
And with his Gifts he doth delight, 
The earth thro'out to fill, — Oe. 
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[ 24 ] A Compleat Melody : Or, 


Coventry Tune, PS ALM XXXIV. Compoſed in Three Parts. W. T. 
Medius, . 
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Ver/e 1. 
Will give laud and Wa both, 
I Unto the LorpD always: 
y mouth alſo for evermore, 
wy ſpeak of all thy praiſe. 
Verſe 2. 

I do delight to laud the Lox, 
In ſoul, in heart, and voice : 
That humble men may hear thereof, 

And heartily rejoy ce. 
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Verſe 3 
Therefore, ſee that ye . 
With me the living Loxp: 
Let us exalt his holy name, 
Always with one accord. 
Perſe 4. 
For I my ſelf beſought the Lord, 
He anſwer'd me again; 
And me deliver'd ſpeedily, 
From all my fear and pain, — (Fc, 
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Abington Tune, PSALM XXXV. Compoſed in Four Parts, W. T. 
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Venſe 1. 1 R D, plead my cauſe againſt my ſoes, | 7erfe 3. Gird on thy Savord, and ſtop the way, 
Confound their force and might : | Mine Enemies withſtand : 
And take my part againſt all thoſe, | That thou unto my ſoul may'ſt ſay, 
That ſeck with me to fight. Jam thy help at hand. 
Fre 2, Lay hand upon the Spear and Shie/d, | Verſe 4. Confound them with Rebuke and Blame, 
'{hy ſelf in Armour dreſs: That ſeek my ſoul to ſpill : 
Stand up with me and fight the fe/d, Let them turn back, and flee with ſhame, 
Jo help me in diſtreſs, | * think to work me ill. — Ec. 2 
| As 
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Hartford Tune, 
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Fer/e 37. Mark and behold the upright Man, 
How God doth him encreaſe: 
For the juſt Man ſhall have at length, 
Great joy with reſt and peace. 
Verſe 38. As for tranſgreſſors, woe to them, 
Deſtroy'd they all ſhall be: 
Gop will cut off their budding race, 
And rich poſterity, 
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Verſe 39. But the ſalvation of the 7ſt, 
Doth come from God above: 
Who in their trouble ſends them aid, 
Of his mere Grace and Lowe. 
Verſe 40. Gep evermore delivers them, 
From lewd men, and unjuſt : 
And ſtill will fave them, whilſt that they, 
In him do put their truſt, —&c, 


e 5 


ww 


Oxford 


IT 


rd 


The Harmony of 'STON. Book If. 
Oxford New Tune, PSALM XXXIX. Compoſed in Three Parts, W. T. 
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. Perſe 5 | Ver ſe 7. 
LORD, number out my A1 and Days, Man walketh in a ſhade, and doth 
Which yet I have not paſt: In vain himſelf annoy; 
So that I may be certify'd, | In getting Goods, but cannot tell, 
How long my Life ſhall * Who ſhall the ſame enjoy. 
Perſe 6. Verſe 8. 
How thou haſt pointed out my Life, Therefore, O Lord, what wait I for, 
In length much like a ſpan: What help do I deſire? | 
Mine Age is nothing unto thee, | Truly my hope is ev'n in thee, 
80 vain a thing is Man. 3 I nothing elſe require, — &c. 
D 2 Dainty* 
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Duintree Tune. PSALM XLI. Compoſed in Three Parts, W. T. 
Medius, 
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Verſe 1. Perſe 3. 
H E man is bleſt that doth provide, And from his Bed of languiſhing, 
Fer ſuch as needy be: The Lorp will him reſtore : 
For in the ſeaſon perilous, For thou, O Lord, will turn to health, 
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The Loxp will ſet him free. His fckneſ5, and his ſore. | 
Verſe 2. Verſe 4» 
The Lo xp will keep him ſafe, and make Then in my fichne/ſ3, thus ſaid I, 


Him happy in the Land: Have mercy, LorD, on me: 
And not deliver him into | And heal my Soul, which grieved is, 
His enemy's ſtrong hand. That I: efcnded thee.— Qs. 
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Andover Tune. PS ALM XLII. Compoſed in Three Parts, W. T. 
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Verſe 1. Verſe 3. 
EI E as the Hart doth PRar 8 and bray, . The Tears all times are my Nepal, 
The Well.ſprings to obtain: Which from my Eyes do ſlide: 
\ 6 So doth my Soul defire alway, Whilſt wicked men cry out ſo fait, 
With thee, Lorp, to remain. Where now is God their Guide? 
Verſe 2. 4 Verſe 4 
My Soul doth thirſt, and would draw near, Alaſs ! what Grief it is to think, 
The living Gop of might: The freedom once I had: 
Oh! when ſhall I come and appear, Therefore my Soul, as at Pit's Brink, 
In preſence of thy fight ? | Moſt-heavy is, and ſad, — Ce. 
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Rugby Tune. PSALM XLIII. Compoſed in Three Parts, W. T. 
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Verſe 1. Perſe 3. 
UDGE and defend my 3 O Loxy, | 0 Lord, ſend out thy Light 25 Truth, 
'gainſt them that evil be: And lead me with thy Grace: 
From wicked and deceitful Men, Which may conduct me to thy hill, 
O Lox, deliver me. | And to thy dwelling place. 
Perſe 2. Verſe 4 
For of my ſtrength thou art the Gon, Then ſhall I to thy Altar go, 
Why am I pp ut from thee ? | With Joy to worſhip there : 
Why walk I heavily, whilſt that And on my Harp give Hh nit to thee, 
ka. foe oppreſſeth me? O God, my Gos molt dear, — Oc. 
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EE * people all with one accord, Verſe 3. The People he ſhall make to be, 
Clap hands and much rejoyce : | Unto our Bondage thrall : 
Be glad, and ſing unto the Lon p, And underneath our Feet ſhall he, 
With ſweet and pleaſant Voice. The Nations make to fall. 
Verſe 2. For high the Loxp, and dreadful is, Verſe 4. For us the Heritage he choſe, 
His Wonders manifold : Which we poſſeſs alone: 
A mighty King he truly is, | The Excellency of Jacob, 
In all the EARTH extoll'd, 1 His. Well - beloved one. — Cc. 
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Or, 
PSALM L. Compoſed in Three Pans. 
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* will appear, Oc. 
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HE mighty God, th' Eternal hath thus ſpoke, 

And all the World, he will call and provoke ; 

Ev'n from the Eaf?, and ſo forth to the W:R, 

Out of Sion, which place he liketh beſt: 

Gop will appear, in beauty molt excellent, | 

Our Gop will come before that long time be ſpent, 
Devouring Fire ſhall go before his face, 

A great Tempeſt ſhall round about him trace ; 

Then ſhall he call, the Earth and Heav'ns moſt bright, 

To judge his folk, with Equity and Right : 

Saying, go to, and now my Saints aſſemble, 

My Pact they keep, their Gifts do not diſſemble, — Oc. 
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Lemſter Tune. PSALM LI. Compoſed in Three Parts, W. T. 
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Verſe. It. Verſe 13. 
Caſt me, not Loxp, out fram thy Face, Thus when I ſhall thy Mercies know, 
But ſpeedi! y my Torments end : I ſhall inſtruct others therein: 
Take not from me thy Sp'rit of Grace, I And men likewiſe that are brought low, 
Which may from Dangers me defend. By my Example flee from Sin. 
Verſe 12. | Ver ſe 14 
Reſtore me to thofe Joys again, Jo Gov, that of my Health = Lord, 
Which I was wont in thee to find: Forgive me this my Blocdy Vice : 
And let me thy free Sy'rit retain, My Heart and Tongue ſhall then accord, 
Which unto thee may draw my Mind, i To ſing thy Merq and Fuftice, = Ke. 
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Qucemborough Tune. PSALM LIV. Compoſed in Three Parts. 
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O D. ſave me for thy holy Name, 
And for thy Goodneſs ſake: 
Unto thy ſtrength, Loxp, of the ſame, 
I do my Cauſe betake. 
Verſe 2 
Regard, O Lord, and 4 an Ear, 
To me, when I do 
Bow down thyſelf to me, "Io hear 
The Words that I ſhall ſay. 


A Compleat Melody : Or, 
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Medius, 


Tenor & Baſlo. 
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For Strangers up againſt me ile, 
And T7yrants vex me ſtill : 
Who have not Gop before their Eyes, 
And ſeek my Soul to ſpill, 
Verſe 4. 
But lo, my Gop, doth give me Aid, 
The Loxrp is nigh at hand: 
With them by whom my Soul is ſtaid, 
The Lorp doth ever Gand, = &c, 
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Warwick Tune, PSALM LXVI. Compoſed in Three Parts. W. T. 


. 22 HERES 


— 


e 
8 


—— — -- - 


1 9 Ef thor: 2 = ih 22 x 
— 3. — 2 2 — — —— — — 22 - e 440 x 
Sn l TED 2 — > : 


jane 
3 86 lee 


| 
jo 


nl 


! 


1 


5 


Perſe 16. | Verſe 18. 
Come forth and hearken here full ſoon, But when I feel my heart within, 
All ye that fear the Lo p: In wicked Works rejoice : 
What ne for m y poor Soul hath done, | Or, If I have Delight in Sin, 
To you 1 will record. | Gop will not hear my Voice. 
| Verſe 17. Verſe 19. 
Full oft I call to Mind his Grace, But ſurely Gop hath heard my Voice, 
My Mouth to him doth cry : And what I do require : 
And thou my Tongue make ipeedy Pace, My Pray'r alſo he doth regard, | 
To Praiſe him joy fully. | And granteth my Deſire, —&c. 
- E 2 Guiti/ſord 
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Guildford Tune. PSALM LXVII. Compoſed in Three Parts, W. T. 
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Perſe 1. Verſe 3 
Ave Mercy, on us, Lok p, Let all the World, O Gop, 
And grant to us thy Grace: Give Praiſe unto thy Name: 
To ſhew to us do thou accord, And let the People all abroad, 
The Brightneſs of thy Face. Extol and laud the ſame. 
Verſe 2. Verſe 4. 
That all the World may know, Throughout the World ſo wide, 
The Way to Godly Wealth; Let all rejoice with Mirth : , 
And all the Nations here below, For thou with Truth and Right doſt guide 
May fee thy Savirg-Uealth. | The Nations of the Earth, — Ec. 
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PSALM LXXIV: Compoſed in Three Parts. 
Medius. 


Farrington Tune. 
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Perſe 1. 
H Y art thou, 1 ſo long from us, 
In all this danger deep? 
Why d-th thine Anger kindle fo, 
At thine own Patture-ſheep. 
JV. 'erſe 2, 
Lob, call the People to thy Thought, 
Which have been thine fo long : 


They which thou haſt redeem'd, and brought 


From e fore and ſtrong, 


are 


1371 
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Verſe 3. 
Have Mind therefore, and think upon, 
Remember it fall well : 
Thy pleaſant Place, thy Meount-Sion, 
Where thou waſt wont to dwell. 
Verse 4 
Liit up thy Feet, and come in Heſte, 
Aad all thy Foes deface : 
Who now eat Pleaſure rob and waſte, 
Within thy Holy-Piace,—©c, 


St. All any 


1381 A Compleat Melody: Or, 
St. Man's Tune. PSA LM LXXX. Compoſed in Three Parts, W. T. 


Cantus. 
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Verſe 1. Perſe 3. 
Hou Shetberd, that doſt 1/”e/ keep, 1 Ethr'im and Benjamin, 
Give Ear and take good Heed: Manaſſes in likewiſe: 


Who leadeſt Fo/eph like a Sheep, 
And doth him watch and feed. 
+ © 
And thou, O Lok, whoſe Seat is ſet, 
On Cherubims molt bright: Convert us unto thee : 


Shew forth thyſelf, and do not let, | | Shew us the Brightneſs of thy Face, 
Send down thy Beams of Light. And then full faſe are we. Ec. 


To ſhew thy Pow'r do thou begin, 
Come help us, Loxo, ariſe, 
> Perſe 4. 


| Direct our Hearts, by thy good Grace, 


Epſom 
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Erfom Tune, 


PSALM LXXXV. Compoſed in Four Parts, 
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1 


9 


= ee 


8. 45 


— . pn | er a : _ re” OY 7 — 5 ee Par, — maſons e — — — e = 
- INS — | = 25 re 5 D. A-Sie. = 3 | 2 2 2 | 
EEE: =: — = 6 = AK 22 e 


Ferſe 1. Hou haſt been merciful indeed, 
O Loxrp, unto thy Land: 

For thou reſtored'ſt Jacop's Seed, 
From Thraldom and from Band. 
Verſe 2, The wicked Ways that they were in, 

Thou didſt them clean remit : 


And thou didſt hide thy Peoples Sin, 
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| Perſe 3. And thou thine Ang; didſt aſſwage, 
That all thy Wrath was gone: 
And ſo didit turn thee from thy Rage, 
With them to be as one, 
V:rſe 4. O Gop, our Help, do thou convert, 
Thy People unto thee ; 
Pat 71 thy Wrath from us apart, 


Full clcſe thou coverd'ſt it. 


| And angry ceaſe to be.— c. 
Polerbvurough 
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Verſe 3. 
Thou grindeſt Man thro' Grief and Pain, 
To Duft, or Clay, and then 
Thou ſay'ſt unto him, return 
Ye Sons of mortal Men. 
Verſe 4. 
The Laſting of a Thouſand Years, 
Is Nothing in oy Sight: 
As Veſterday it doth appear, 
Or, as a Watch by Night, 


555 


A Compleat Melody, Or, 
PSALM XC. Compoſed in Three Parts, 
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Perſe ſe 


9 * ſoon as thou doſt ſcatter 13 
Then is their Life and Trade 
Ev'n as a Sleep, or like the Graſs, 
Whoſe Beauty ſoon doth fade. 


Verſe 6. 


Which in the Morning ſhines full bright, 
But fadeth ſuddenly : 


And is cut down before the Night, 
All wither'd, dead and dry,—&c, 
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Dartmouth Tune. PS ALM XCIV. Compoſed in Three Parts. W. T. 


Cantus. 
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The Lonpy, doth know the Heart of Man, 


And ſees the ſame full plain: 
And he his very Tong lt doth ſcan, 
And finds them all = vain, 
Ferſe 12. 
But, Log, that Man is happy ſure, 
Whom thou deſt keep in Awe: 
And through Correction doſt procure, 
To keep him ia thy Law, 
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Tenor & Baſſo. 
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Perſe 13. 
Whereby he ſhall in Quiet relt, 
In Time of Trouble tit : 
When wicked Men ſhall be ſoppreſt, 
And fall into the Pit. 
Verſe 14. 
For ſure, the Lord will not refuſe, 
His People for to take : 
His Heritage whom he doth chuſe, 
He will no Time forſake.—&c, 
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421 A Compleat Melody: Or, 
Binchefter Tune, PSALM XCVII. Compoſed in Three Parts, W. T. 
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Verſe 11. 
All ye that love the Por do this, 
Hate all things that are ill: 
For he doth keep the Souls of his, 
From ſuch as would them ſpill. 
Ver ſe 12. 
And Light doth ſpring up to the 7uft, 
With Pleaſure for his Part: 
Gladneſs, and Joy, likewiſe to them, 
That are of upright Heart. 
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Ver ſe 13. 
Ye Righteous in the Loxp rejoice, 
His Holineſs proclaim : 
And thankfully with Heart and Voice, 
Be mindful of the ſame. 
Gloria Patri. 
Ta Father, Son, and Holy Ghoſt, 
All Glory be therefore : 


As in Beginning, was, is now, 


And ſball be evermere, 


Kingſton 
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Ringſton Tune. PS ALM XCVIII. Compoſed in Four Paris, W. T. 
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Ver ſe 1. Sing ye now, unto the Lord, Verſe 3, The Loxd doth make his Pc ole know, 
A New and pleaſant Seng: | His Sawving-Health and Might: 
For he hath wrought thro'out the World, And alſo doth his Toft e thow, 
His Wonders great and ſtrong, In all the Heatben's Sight. 
JVerſe 2. With his Right-hand full worthily, orſe 4. His Grace 3nd Truth io Bae ) 
He doth his Foes devour : In Mind he doth record : 
And gets himſelf the Victory, | | Ard all the Earth hath ſeen right.well, 
By his own. Arm and Pow' r. | 


The Gocgnc!s of the Lox D. - Orr. 
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1 A Compleat Melody: Or, 
Quercy Tune, PSALM C. Compoſed in Fur Parts, W. T. 
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Ferſe 1. L L People that on Earth do dwell, Verſe 3. O enter then his Gates with Praiſe, 
Sing to the Lord with chearful Voice: Approach with Joy his Courts unto : 
Him ſerve with Fear, his Praiſe forth tell, Praiſe, Laud and Bleſs his Name always, 
Come ye before him and rejoyce. For it is ſeemly ſo to do. 
Fir/: 2, The Lorp, ye know, is Gop indeed, Verſe 4, For why ? the Lord our Gop is good, 
Without our Aid he did us make: His Mercy is for ever ſure : 
We are his Fc, he doth us feed, His Truth at all Times firmly ſtood, 
And for his Shezp he doth us take. | And ſhall from Age to Age endure. 
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PSALM CIII. Compoſed in Four Parts. W. T. 
Treble. | 
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Verſe 1. Y Soul give Laud unto the Lokp, Verſe 3 
My Sp' = ſhall do the ſame: 
* all the Secrets of my Heart, 
Praiſe ye his holy Name. 
Verſe 2. Praiſe thou the Logo, my Soul, who hath 


1 thee been very kind: 
And ſuffer not his Benefits, 


To ſlip out of thy Mind, | 


Baſſo. 


And thee reſtor'd again: 
From all thy weak and frail Da, 
And heal'd thee of all Pain. 


From which thou could'ſt not flee: 
His Mercy and Comtaſſion both, 
He did extend to thee, — Ce. 
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3. That gave thee Pardin for thy Faults, 


Verſe 4. That did redeem thy. Life from Death, 


St. Jobs 


A Compleat Melody: Or, 
St. John's Tune. PS ALM CIV. Compoſed in Fur Paris. W. T. 
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Perſe 31. Verſe 33. 
The Praiſe of the Logp, for ever ſhall laſt, To this Loxp, and Gop, ſing Wil I always, 
Who may in his Works, by right well rejoyce : So long as I live, my Gop praiſe will I: 
His looks can the Earth make, to tremble full faſt, | Then am I moſt certain, my Words ſhall him pleaſe, 
And likewiſe the Mountains, to ſmoke at his Voice, 1 will rejoyce in him, to him will I cry, 
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Verſe z 


The Sinners, O Loxp, fo Kill in thine Ire, 
Alſo the Perverſe, them root out with Shame: 
But as for my Soul now let it till deſire, 
And ſay with the Faithful, Prai/e ye the Load“ s Name. 
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Gloria Patri. 
To Father, Son, Spir't, a/l Praiſe be addreſt, 
By Angels and Saints of ev*'ry Degree: 
20 Gop i Three Perſons, one Gop ever beſt, 
As it has been, now is, and ever ſhall be. 
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Kidderminſter Tune. PSALM CV. Compoſed in Four Paris, W. T. 
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Perſe 1. I'VE Praiſes unto Gop the Lorp, Verſe 3. In Honour of his holy Name, 
And ca!l upon his Name: | Rejoyce with one Accord: 
Among the People all declare, | And let the Heart alſo be glad, 
His Works, to ſpread his Fame, Of them that ſeek the Lox. 
Verſe 2. * joytully unto the Lord, Verſe 4. Seek ye the Lord, and ſeek the Strength, 
Yea, ng unto his Praiſe : Of his eternal Might : 
And talk of all his wondrous Works, | Seek ye his Face continually, 
That he hath wrought always, | And Preſence of his Sight, =» Oc. 
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Verſe 1. 
Gon, my Heart prepared is, 
My Tongue is likewile ſo: 
I will advance my Voice in Song 


That I thy Praiſe may ſhow. — 2. Awake — 
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PSALMeCvIII. 
Treble. 


Compoſed in Fur Parts, W. T. 


| Verſe 2 
By me among the people, N 
Still praiſed ſhalt thou be: 
And I among the Heathen Folk, 
Will 8 ſing to thee.— 4. Becauſe, Sec. 
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Far 8. : Verſe 4. 

Awake my Viol and my Harp, Becauſe thy Mercy doth aſcend, 

Sweet Meledy to make: Above the Heav'ns molt high : 
And in the Morning J my ſelt, Alſo thy Truth doth reach the Clouds, 

Right early will awake, — 3, By me, Osec. | Within the lofty Sky, — Ec. 
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3 * — 11 He will them have in Mind, And keep them as he ſaid. — Ec. 
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1 A Compleat Melody: Or, 
Mancaſtle Tune. PSALM CXII. Compoſed in Three Parts. W. T. 
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Verſe 1. 
HE Man is bleſt that Gop doth fear, 
And that his Law doth love indeed ; 
His Seed on Farth Gop will up-rear, 
And bleſs ſuch as from him proceed : 
His Houſe with Riches he will fil, 
His Righteouſneſs endure ſhall still. 


Perſe 2. 
Unto the Righteous doth ariſe, 
In Trouble, Joy, in Darkneſs, Light ; 
Comparilion great is in his Eves, 
And Mercy always in his Sight: 
Yea, Pity moveth him to lend, | 
He doth with Judgment Things expend, — G.. 
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Aenſi Tune. PS ALM CXIII. Compoſed in Three Paris, W. T. 
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The Lord, Ec, 1 
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Whoſe Dwellings, Oc. 


Verſe 1. 


Ferſe 2. 
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E Children which do ſerve the Loxp, 
Praiſe ye his Name with one accord, 
Yea, Bleſſed be always his Name: 
Who from the Riling of the Sun, 
"Till it return where it begun, 
He's to be praiſed with great Fame. 
The Lord all People doth ſurmount, 
As for his Glory we may count, 
Above the Heav*ns high to be: 
With Gop the Lorp, who can compare? 
Whoſe Dwellings in the Heavens are, 


Ot ſych great Pow'r and Force is he, 
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Verſe 3. He doth abaſe himſelf, we know, 

nings to behold on Earth below, 
| And alſo in the Heav'ns above: 
| The Needy out of Duſt to diaw, 

Aliſo the Poor which Helv none hw, 

His only Mercy did him move. 
Ferſe 4. And alſo ſet him up on higli, 
| With Princes of great Dignity, 

That rules his People with great Fame 

The Barren he doth make to bear, 
And with great Joy her Fruit doth rear, 
Therefore Praiſe ye his holy Name. 
St. Paul's 
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_ Fn A Compleat Melody : Or, 


1 FF St. Paul's Tune, PSALM CXIX; Compoſed in Four Parts, W. T. 
Treble. 
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From God's Laws never ſtart. — 2 Bleſſed, Sc. ' Without any wand'ring, — 8 "Tis, &. 


Continued, 
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Continued, 


— N 
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ks & Baſſo. 
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11217 EI 


Tis thy Comma nament and thy Vl, 
That with attentive Heed : 
Thy Precepts which are moſt Divine, 


| We learn and keep indeed Sar 


4 
Dleſſed are they thae give the mſely es, 
"BY Statutes 

ing the Logp wi ith 
"And never from him ſwerve.— 3. Doubtleſs, Se. 


all their Heart, 


18 TTD | 
A1 


. 
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Verſe 4. 


1 * 
Sn 


2 Compleat Melody os 
PSALM CXXI. 


1 581 


Compoſed in Three Parts. W. I. 


Southam Tune. 


Fe 
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24 Treble. 
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3 & Baſſo. 
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— 407 ay We | WP WP wa {bon 
He EEE 
ESR FEID 2 — 
Lift mine Eyes to Sion Hill, 

From whence J do attend, 

Till Succour Gop me ſend: 


The mighty God me ſuccour will; 
Who Heav'n and Earth did frame, 


And All Things therein name. 
Ferſe 2. Thy Foot from lip he will preſerve, 


hors Heay' n, &c. 


== 


Et: 


And will thee ſafely keep, 
For he will never ſleep : 
Lo, he that ae doth conſerve, 
Sleep never can ſurpriſe, 
Nor Slumber cloſe his Eyes. — Oe. 
Zabern 


The Harmony ef 8 ION. Book IT. [ 59 J 
Zabern Tune, PSALM CXXil. Compoled in Three Parts, W. T. 


Cantus. 


55. 


Tenor & Baſſo. 
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3 8 = 6 2— Ferſe 1. Did in Heart rejoice, 
— * 8 HE an SLES 6 . . Si. Sil To hear the Peoples Voice, 

0 Se n . In offering ſo willingly : 
9 — n 2 For let us up ſay they 
thou Feaſalem fall fair! 


. And in the Loxp's Houſe pray. 
—. — = of: . 578. Gn [= eee dee 
——— -= _ w— — 
= * -= 
u_ ”—  _ _ > — — eee 
Which ort fo ſeemly ſet, 


Thus ſpake the Folk full loving!y, 
255 
+ ak 152 5 =} : = A 2 — = Much like a City neat, : 
SN . *O , how yeh FO-E S=ot HE 0 Whither the People do repair. —&'c. 


Shall in thy Gates abide, 
O 


„ 


ij Verſe 2. Our Feet that wandred wide, 
eee H 2 Charlingtau 


601 A Compleat Melody: 


Or, 


Charlington # Tune. PSAL M CXXIV, Compoled in Three Parts, W. T. 
Cantus. 
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r & Baſſo. 
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Now JU/rael, &c. 
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Continued, 
2 Cantus. 

C0 == 
11 —— ELLE DS — 
5 Tenor & Baſſo. 
fi 8 5 6 * FF 
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E Fer (7 1 Verſe - 


If O W Vael may ſay, and that truly, Then long ago they had devour'd us all, 
If that the Loxp had not our Cauſe mantain'd ; And ſwallow'd quick for ought that we could deem ; 
It that the Lox p had not our Right ſuſtain d: Such was their Rage, as we might well eſteem : 
1A 1 When all the World againſt us furiouſly, And as the Flads with mighty Force do fall, 
= Made their Uproars, and ſaid, we ſhould all die, | So had they now our Lives ev'n brought to Thrall, Sc. 


1— H 3 Crovacy 
lade | | 


— — —— 


— 


A Compleat Melody: Or, 
Croydon Tune, PSALM CXXV. Compoſed in Three Paris, W. T. 


Cantus. 


: eee eee 


Tenor & Biſſo. 


ee 


— Se. 
| #3 3 19 12 


F _ Z BEBE ESE JE Emi 


Verſe 1. Och as in Gop the Lord do truſt, 


— — — 84 5 Loot SLES, As Mount-Sicn ſhall firmly ſtand, 

22 De - — =! 8.8 =: And be removed- at no Hand ; 

K 4 .—— The Lord ſha!) count them right and juft, 
— So that they ſhall be ſure, 


=. = 5 


For ever to endure. 
Verſe 2. As many Mountains huge and great, 
Teru/alem about do cioſe, 
So will the Lorp do unto thoſe 
Who on his godly Will do wait: 
Such are to him ſo dear, 


They never need to fear, Oe. 


0 that, Oc. 
10-3; 8 3 Wy e 
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MWorminſter Tune, PSALM CXXV. 24 Metre, Compoſed in Four Paris. W. T. 


CC 


e be bee 


FFFFFFCTCCC | 
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Perſe 1. Hoſe that do place their Confidence, | Perſe 3. And as about Feru/alcn, | 
Upon the Loxp our Gop only: | The mighty Huli do it compats : | 
1 And flee to him for their Defence, _ So that ng Foes can come to them, 
In all their Need and Miſery. To hurt the Town in any Caſe. 
Ferſe 2, Their Faith is ſure ſtill to endure, Verſe 4. So God, indeed, at ev'ry Need, 
Grounded on Cur1sT the Corner-ftone His faithful People doth defend; | 
Mov'd with no Il], but ſtandeth ſtill, | Standing them by aſſuredly | 
Stedfaſt like to the Mount Sion, 


From this Time forth, W Lorld without end, —&c. J 
Yarmauth | 


— — — 


- — — — - — 


il 1 64 7 A Compleat Melody : Or, 


Yarmouth Tune, PSALM CXXVI. Compoſed in Three Paris, W. T. 
Medius. 
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Tenor & Baſſo. 


EEE EEE EEE 


TEE eee 


TCT 
== ETC EE 55 


eee e 5 8. 


8 111 119511 


1111 


11118 


7 
r 


The Harmony of STO N. Book II. 


Continued. 


Medius. 


SEES EE PETE: 


= EE Ae 


Our Mouths, 
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Ferſe 2 


—— — 


„ 
| 2 


mon” -— — ha 


Forſe 2. 
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ten that the Lok p, again his Sin had forth brought 


From Bondage great, and alſo Servitude extream ; 
His Work was ſuch, as did ſurmount Man's Heart ard 
[ Thought, 
So that we were much like to them that uſe to dream: 
Our Mouths were all with Lavghter filled then, 
Alſo our Tongues did ſhew us 8 8 Men. 


The heathen Folk, were forced then for to confeſs, 
How that the Lob, for them allo great I hings had done; 
But much more we, and therefore can cantets no leſs, 
Wherefore to Joy we have good Cauſe, as we begun: 
O Los, go forth, thou canit our Bordage end, 
As to Deſarts dolt flowing Rivers ſend.— Se. 


I  Kencheſier 
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A Compleat Melody: Or, 


Kencheſier Tune, 


PSALM CXXX. Compoſed in Three Parts. 


Medius. 
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esse 


Tenor & Baſlo. 
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Verſe 1. 
ORD, unto thee, I make my Moan, 
When Dangers me oppreſs: 
call, I ſigh, complain and groan, 
T. aſting to find Releaſe. 
Fer ſe 2. 
Hearken, O Lorxp, to my Requeſt, 
Unto my Suit incline : 


And let thine Ears, O Lonp, be preſt, 


To hear this N of mine. 


RE N 125 4255 


Perſe z. 
O Lox, our Gop, if thou ſurvey 
| Our Sins and them peruſe : 
Who ſhall eſcape? or who dare ſay, 
I can myſelf excuſe ? 
Verſe 4 
But thou art merciful and free, 
And boundleſs is thy Grace : 
That we might always careful be, 
To fear before thy Face — Oc. 
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Hinkley Tune. PS AL 
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Verſe l, 2, | 
P Raiſe ye the Loxp, for he is good, 
Fon bis Mercy each eth for ever, 
Gin 


” Lade unto the God ef gode, 
Fer his Mercy endureth for ewer. 
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[ 67 ] 


M CXXXVI, Compoſed in Four Parts, W. T. 
TOR T Altus, 


SE EEE SEES 


Give Praiſe UN--— 


For his 1 ler- * au- 55 for ge. 


94 
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Tenor & Baſlo. 
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For his Mercy en- du--reth for ever, 


8 bio tro #5 


SEES EEHEEE 


Verſe 3, 4 
| Give Pra:/e unto the Lo o of lords, 
For hi 's Dev rey endureth for ever. 
Who only doth great wo ape Works, 
Fer his Mercy, &C. 
I 2 | Cuntinued, 


o — — 
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7 68 ] 4 Compleat Melody: Or, 
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— --to the Gov of gods, For his Mercy en--du-reth for e. -wer and — 


Continued. 


Treble, & Altus. 
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—to the Gop of gods: For his Mercy en--du-reth for e- w_—_ mw — _ 


43 bro bio 


eee 


Verſe 5, 6. 
Who by his Wiſdom made the Heav'ne, 
For his Mercy, &c. 
W no on the Waters {| retch?. the Earth, 
For his Mercy, &C, 


Verſe Ty R 
Who made great Lights to thine 1 
For his Mercy, &c. 


The Syn to rule the lightſom Day, 9 
| Por bis Mercy endureth for ever, and ever. & c. Grit» 


bh — * 
N 


LP 
ft 
4 
Ph 
* 

fo 

* 
4 

* 
* % 8 
fs; 
br 

. * 


Perſe 


ESE: 
SEN 


O Lord, thou haſt me try'd dad known, 
my Sitting down doſt know: 


My Riſing up, and Thoughts far off. 
Thou underſiand'& alſo.— 2. My Paths, Oc. | 


The Harmony of STON, Book IT, 
Greenborough Tune. PSALM CXXXIX. Compoſed in Three Parts, 


= ett 
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Medius. 


eee 


Tenor & Baſſo. 
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W. F. 
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No Word is in my Tongue, O Los: 
That is not known to thee: 

Thou haſt beſet me round : 
And laid thy Hand on me.--4, Such, — e. 


Verſe 3 
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[ 70 ] A Compleat Melody : Or, 
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EEE 


2. My _ . 


3 12 : 12 10 
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Verſe 2. 
My Paths, yea, and my Bed likewiſe, 
Thou art about always: 
Ard by familiar Caſtom art, 


Acquainted with my Ways,—3, No, &c, 


Continued. 


Medius. 


EEE EE: 


Tenor & Baſſo, 


80 es 


12 EE, 
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Verſe 4 
Such Knowledge is too W. if x 
And paſt my Skill to gain; 
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| 


It is ſo high, that I unto, 
The ſame cannot attain 
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The Harmony of STON, Book II. 
PS ALM CXLVI. 


5 =: EEE 
SERA: 


Tenor & Baſſo, 


Zealand Tune. 


1 — 


Y Soul praiſe thou the Lord a alw ays, 
My Gop I will confeſs : 
Whilſt Breath and Life prolong my Days, 
My Tongue no Time ſhall ceaſe, 
Ferſe 2. Truſt not in wordly Princes then, 
Tho' they abound in Wealth : 
Nor in the Sons of mortal Men, 
In whom there is no Health. 
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Compoſed in Four Paris, W. T. 
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2 02. 
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Perſe 3. For ar ? their Breath doth ſoon depart, 
To Earth anon they Fall : 
And then the Counſels of their Heart, | 
Decay and per:th all. | | 
Ver/? 4. Bleſſed and happy are all they, | 
Whom Jacob's Gov doth aid: 
And he wheſe Hope doth not deeiy, | 
But on the Los is ſtaid. 
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[ 72 T Sg A Compleat Melody : Or, 


Mansfield Tune. PS ALM CXLVIII. Compoſed in Four Parts, W. T. 
Treble. | 2 


| EEE 


Alto. 


ESE 


Tenor & Baſſo. 
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And 


Ferſe 1. G Laud unto the Loxn, Verſe 2. Praiſe him both Moon and Sun, 
5 . V . is ſo high; Which are ſo clear and bright; 
raiſe him in Deed and Word, The ſame of you be done, 
"oy. = ſtarry $4y ; Ye glittering Stars of Light: 
nd alſo ye, And you no leſs, 
His Angels all, Ye Heaw'ns moſt fair, 
Armies royal, Cluds of the Air, 


Praije joyfully. His Laud expreſs, 


Cons 
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And _ &c. 
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Perſe 3. For at his Word they were, 
All formed as we ſee ; 


At his Voice did appear, 


Which he ſet faſt, 
To them he made, 
A Law and Trade, 

Always to laſt, 


a —— 
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A' Things in their Degree: 


731 


Continued. 
Treble. 
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Tenor & Baſlo, 


e ee 
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Perſe 4. Extol and praiſe Gop's Name, 

On Earth, ye Dragon: fell; 

All Deeps do ye the ſame, 
For it becomes ye well : 

The ſame do ye, 

Fire, Hail, Ice, Snow, 

And Storms that blow, 
At his Decree, — Oc. 

K Uting ham 


A Compleat Melody: Or, 


Upingham Tune, PS ALM CXLIX, Compoſed in Four Parts. W. TL. 
Treble, 
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Altus. 
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Tenor & Ba fo. 
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Verſe 1. ING ye unto the Lonp our Goo, Ferſe 3. Let them ſound Praiſe, with Voice of Lute, 
A new rejoycing Scng : Unto his holy Name: 
And let the Praiſe of him be heard, And with the Tubrel and the Harp, 


His holy Saints among. 

Perſe 2. Let Iſrael rejoyce in Goo, Perſe 4. 
And Praiſes to him ſing : 

And let the Seed of Sion be, 
Non joyful in their King. 


Sing Praiſes to the ſame. 

Por why ? the Lorp his Pleaſure all, 
Hath in his People ſet: 

And by Deli rance he will raiſe, 
The Meek to G/axy great, — Oc. 
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The Harmony of STO N. Book II. 1771 
Colcheſter Tune. PSALM CL. Compoſed in Four Parts, W. T. 
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Altus. 
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Verſe 1. IELD unto Gop the mighty Loxp, Verſe 3. His Praiſes with the Princely Noiſe, _ 
Praiſe in his Holineſs : | Of ſounding Trumpets blow: 
And in the Firmament of his Praiſe him upon the Viol, and 
Great Pow'r praiſe him no leſs. Upon the Harp alſo. 
Ferſe 2. Advance his Name, and praiſe him in Verſe 4. Praiſe him with 7imbre/ and with Flute, 
His mighty AQs always: | Organs and Virginats : 
According to his Excellence, With founding Cymbal: Saf ye him, 
And Greatneſs give him Praiſe. | Praiſe xy with loud Cymbals, Oc. 


k 2 Hera 


76 


Common Meaſure of 8 and 6 Syllables, 


O Father, Son, and Holy Ghoſt, 
The God whim we adore: 


Be Glary as it <vas, is now, 


And hall be evermore. 


A Compleat Melody : Or, 


1 Here follows Fourteen GLORIA PAT RIS, ſuited to the Meaſures 
|. of every PSALM # the BOOK. 


Gloria Patris, &c. 


As Pſ. 108. To a Double Tune of 8 and 6. W. T. 


2. Unto the Holy, Holy One, 
The Univerſal Gop: . 
Be Glory, Praiſe, and Worſhip done 
Through all the Earth abroad. 
As it has been in Ages paſt, 
1s now, as firſt begun: 
Glory and Praiſe all ewer laſt, 
"Till Time his Courſe has run. 


LR — 


__ 
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As Pſalm 25. W. T. 


3. To Father, and the Son, 
| And Holy Ghoſt therefore : 
| And Spii't be Praiſe as firſt begun, 
Henceforth, for (vermare, 


As Pſalm 51, all 8ths, 


4. To Father, Son, and Holy Ghoſt, 
All Praiſe and Glory be therefore : 
As in beginning was, is now, 
And ſhall remain for evermore. 


As Pſalm 50. 


5. To Father, Son, and Spirit ever bleſt, 
Immortal Praiſe and Glory be addreſt; 
As it has been in Ages long ago, 
So it is now and ſhall continue 6 : 
To the laſt Bounds of Date, and Iime extended, 
And ſhall be ſo when Time his Courſe has ended, 


ad 


As Pſalm 104. 


6. To Father, Son, Spir't, a// Praiſe be addreſt, 
By Angels and Saints / ev'ry Degree: 
To, Gop in Three Perſons, ove Gop ever left, 
As it has teen, now is, and ever ſhall be. 


At 
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The Harmony ef STON, Book II. 
Gloria Patri's, &c. 


L771 


As Phlm 111. W. 5 


7. To Gop the Father, Son, 


And Spirit, Three in One, 
Al Praiſe and Glory te: 
As 'twas in Ates Faſt, 
fs rcw and fo hi laſt, 
To ail Eternity. 


i Pala .xe5; 


8. To Gop Almighty, Father, Son, 
| And Comforter the Holy Ghoſt; 
Be Honour, Praiſe, and Worſhip done, 
By Saints and Angels ſacred Hoſt : 
As *twas in Ages heretofore, 
IJ new, and ſhall be evermore. 


To Pſalm 113. 
Sing the ſame as to P/. 51, to the 4 laſt Lines. 


As Pſalm 121. 


9. To Father, Son, and Holy Ghoſt, 


Th eternal Three in One; 

Be all Obeiſance done, 

By Saints and Angels ſacred Hit, 
As *tavas, it fo foall be, 
Henceforth Eternally, 


10. 


iim 122. W. F. 


Al Praiſe to Father, Son, 
Him Praiſe as firſt begun, 
And ta the Floly Cheſt therefore 2 
Fir it begun the ſame, 
And wer Hall t main, 


World without end, for evermcre. 


11. 


4. Plalm 124. 


Gop moſt hizh, ts Father, and th Son, 
Aid Holy Ghoſt, all Worſhip, Thanks aud Praiſe, 
Be Glory now, as «vas in farmer Deys : 

From "Times V Date as always has been done, 


Ard fhall be fo till Time his Curſe has run. 


— - — 1 


As Pſalm 125. Iiyſt Metre. 


. To Father, Son, and Holy Ghoſt, 


The bleft eternal Three in One, 

Be Honour, Praiſe and Worſhip deore. 
Rejoyce in Gon, ye ſacred Hoſt, 

Fr it begun the ſame, 


And ever ſhall remain. 
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[ 78 ] A Compleat Melody: Or, 


Gloria Patris. 


: A. Pſalm 126. W. T. As Pſalm 148. W. T. 
13. 4% Glory be unto the Father, and the Son, f 14. To Gop the Father, Son, 
And Holy Ghoſt ; be Honour, Thanks, and alſo Praiſe; And to the Holy Ghoſt; 
Ewv'n as it was oben Time and Date it firſt begun, Be Praiſe as firft begun, 
So it is now, and ſhall remain, henceforth always : Sing all ye ſacred Hoſt": 
One Gop we'll flill adore in Trinity, Praiſe GoD on high, as it has Been, 
Whoſe boundleſs Love endures Eternally. So ſpall remain, Eternally, 


| BSE e en e e SOS DOLORES ENNIS 8 28. 


| Note, That the Hymns, &c. that follow the Book of Pſalms, may be ſung to any of the 
ü foregoing Tunes of the like Meaſures, 


INT CRANE WOES IRWIN CIS ENS IG OILED OD: 22; 


The End of the Second BOOK. 
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Boots printed for James Hodges, at the Looking-Glaſs, over-againſt St. Magnus Church, London- Bridge. 


I. 5 bs HE Melody of the Heart: Or, The Pſalmiſt's Pocket- Companion, in Two Parts. Containing, I. The 

New Verſion of the PSALMS of David new Twn'd; with Muſic more proper to. the Mords than any 
extant. With an Alphabetical Table of all the Tunes, and what Pſalms are proper to each Tue: And a 
Table of P/alns ſuited to the Feaſts and Faſts of the Church of England, and other Varieties of Life: With Gloria 
_ 3 to the Meaſures of every Pſalm in the Book. With Compendious Inſtructions to the Grounds 
0 uſic. 

II. New and ſelect Hy ins, and eaſy Ax THE Ms on ſeveral Occaſions, Se. The Whole is compoſed in 2, 3, 
and 4 Muſical PARTS, according to the moſt Authentick Rules; and ſet down in Scokꝝ, for either Hoice or Or- 
gan. By WILLIAM TANS'UR, (Author of the Harmony of Sion, and the Beauiy of Halineſs.) The Second 
Edition, corrected by the Author, according to his original Manuſcript : With large Additions. Price bound Is. 
6 d. or bound with the Compleat: Melady in Calf, 4 s. 6 d. in large Ofavs. | 

III. Reading made eaſy, or a Large Colleim of Verſes out of the Pſalis, and New Tiftament. In two Parts, 
I, Being a Collection of Veries that contain Words of one Syllable only. II. Verſes having no V/ords above two 


' Syllables, and Printed with a Mark of Diviſion between the Syllables, deſign'd for the Uſe of young Children in 


Charity Schools, and others; being the moſt proper Book for young Beginners. By M. J/ald, Matter of 
a Free-ochool, at Billericay, in Een. The Fourth Edition, carefully corrected, with large and utcful Avuitions, 
Price 6d. | 

IV. The Young Man's Calling; or, the whole Duty of Youth, in a ferious and compaſſionate Addreſs to all 
young Perſons, to remember their Creator in the Dais of their Youth, Cc. Price 18. 6 d, 

V. An Introduction to Spelling and Reading Eno! : Being the molt plain and eaſy Method of teaching young 


C5 


Children to read. Containing firſt, Tables of Monoſyllables, adapted to the Capacity of the younjeſt Children, 
leading them on gradually, from the caſieſt to the more difficult, and ſo to the hardeſt Words, II. Lables of 
Diflyllables, after the ſame Manner. III. Tables of Triſſyllables, with their proper Diviſions and Accents, Io 
which are added, One Hundred and Eighty Leſſons in Words of One, Two, and Three Sy Hables; ranged in 
proper Order, by way of Praxis on the ſeveral Tables, and a ſhort Catechetical Difcourſe, explaining the Rules 
for Spelling, Pointing, &c. By William Markham, School-Maſter. The Fiurth Edition, being the / 5pcliing- Book 


cant, recommended by twenty-ſix eminent School-Mafters (under their Hands) a. the maßt practical Performance of this 


Kind, Price bound 1 s, 
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Sel la fa fol la Mi fa ſ la fa. 


Explanation. — "This Scale is drawn in a very curious Form in the three uſual C/if* ; The Vocal-Scale by way of Sol. Fa, 
and the Inſlrumental Scale by way of Letters: The Proper-Keys are commonly Black, and Tuned according to the common Scale 
of Mufic 3 all $ths or Ofawves being the very ſame again both above and below. — The Mufic's, are commonly auhite, and 
made of Ivory, and are Tuned Semi or Half Tones, being fixed between the Vhole- Jones; and uſed to make any Proper- Key 
or Nete, either Flat or Sharp. — Obſerve, That in the Syſtem of every 2th, or Ofave, there are two Ser, or Ha, Tones fixed 
in the Proper Keys, wiz. from B to C, and from E to F; all the reſt being Whole Tones (in every Octave) both above and 
below; unleſs they be Tranſp9/ed to other Places by the help of Flats, or Sharps; which the Gamut, and other Rules before 


Yours, W. TAN S' ux, 


mentioned, will plainly demonſtrate, Fc, 
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er for either Voice, Organ, Virginals, Harpſichord, or Spinnet : Iꝝ the three uſual Cliffs. 
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A Compleat Nelody ; 
The Harmony of S1 N. 


BOOK III. 


CONTAINING, 


A New, and Select Number of Divine Hymns, and ealy AN THEMS, on various Occaſions: With a Scart 


of Muſic proper to either Voice, Organ, Virginals, Harpfichard, or Spinnet. With ſeveral Caxoxs, of Two, Three, 
and Four Parts, in One. 


The Whole are Compoled 1 in To, Three, and Farr Mufcal PARTS, according to the moſt furben- 
tic Rules; and ſet down in ScoRE, (and Figur'd) for either Voice or Organ. Cor rected and Enlarged, 


By WILLIAM TANS'UR, AUTHOR of "The Melody of the Heart, And the Beauty of Helinehs, 


| O Praiſe the Lo RD, with me: Aud let us magnify his Name together, — Pſalm xxxiv. 3. | 


LON VDO N: 


Printed by Ro BERT BROWN, for Jaurs Hops, at the goking- Claßz, over- againſt 


St. Magnus Church, London-Bridge, Alſo fold by the A THOR. M. DCC; 'XLIV, 
| L 


Books printed for J. Hodges, at the Looking-Glaſs, over-againſt St. Magnus Church, London-Bridge, 


x HE Young Mathematician's Guide, being a plain and eaſy Introduction to the Mathematicks, in five Parte, the fixth 
Edition, carefully corrected; and new Jables of Compound Intereſt at five per Cent, calculated and added by the 
Author, Jobn Ward. Price bound 5s. 6d. | 

2. Par ſons's Chriſtian Directory, being a Treatiſe of holy Reſolutions, in two Parts, put into modern Exg/i, and now 
publiſhed for the Inſtruction of the Ignorant, the Conviction of the Unbelieving, the Awakening and Reclaiming the Vicious, 
and for confirming the Religious in their good Purpoſes. By George Stanhope, D. D. late Dean of Canterbury, and Chaplain 
in Ordinary to his Majefly. The Sixth Edition correQed, Price bound 4. s. 6d. 

3. The Chriſtian's Pattern, or a Treatiſe of the Imitation of Jeſus Chriſt, in four Books; written originally in 
Latin by Thomas a Kempis. Now render'd into Exgliſß; to which are added, Meditations and Prayers for fick Perſons. 
By George Stanhope, D. D. &c. The twelfth Edition, Otavo. Price bound 4s. 6 d. Note the ſame is printed in 
12 mo. Price 2 8. 

4. Paratiſe Regain'd, a Poem, in four Books: To which is added, Samſon Agonites, and Poems upon ſeveral Occaſions : 
With a 'TraGate of Educations, by the Author, Yon Milton, the ſeventh Edition, 12 mo. Price bound 3 s. 

c. Ejifetus's Morals, with Simplicius's Comment in Englih, by George Stanhope, Octavo. Price 48. 6 d. 

6. A Collection of Novels and Tales of the Fairies, written by that celebrated Wit of France, the Counte/s D' Anois, 
The Third Edition. Tranſlated from the beſt Edition of the Original French. By ſeveral Hands, In three neat Pocket 
Volumes, 12 mo. Price 7s. 6d. | 

7. Poems on ſeveral Occaſions, By Stephen Duck, To which is perfixed, an Account of the Author. By F. Spence, 
Profeſſor of Poetry in the Univerſity of Oæon. 

3, Nuptial Dialogues and Debates ; Or, an uſeful Proſpe& of the Felicities and Diſcomforts of a Married Life, incident to 
all Degrees, from the Throne to the Cottage, Ec. By Edward Ii ard, Author of the London Spy, The Third Edition, 
adorned with Cuts, in two Volumes, 12 mo. Price 68. 

9. Letters written by a Turkiſh Spy, who lived Five and Forty Years undiſcover'd at Paris. Written originally in 

-abick, Tranſlated into {ta/zarn, from thence into Exgliſb, and now publiſh'd with a large Hiſtorical Preface and Index to 
iufttrate the Whole. By the Tranſlator of the firit Volume: In Eight Volumes, in 12 mo. Price 1 1. 

10. A new Diſcourſe of Trade. Wherein is recommended ſeveral weighty Points relating to the Companies of Merchants; 
the Act of Navigation, Naturalization of Strangers, and our Woollen Manufactures, the Balance of Trade, Sc. By Sir 
Jaſiab Child, Baronet. The Fourth Edition, 12 mo, Price bound 3 5, 
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Divine 3 and Eaſy ANTHEMS, on Various Occafs 70s, With Hallelujahs. 


* Mr. WILLIAM TANS'UR. 


IJ. An HYMN. On Chriſimas Day. Compoſed in Two Parts. 


(A ay.) 


Intonation.) 
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W. I. 
Tenor & Baſſo. 
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Wit Heart and Voice 5 us accord, 
To Bleſs and Praiſe thy Name, O Lord: 


For all the Benefits which thou 
Upon us daily doit beſtow. 


II. 
But chiefly for that Gt alone, 
In giving us thy only San : 


Our Nature on him for to take, 
Our Peace with thee, O Lord, to make, 


III. 
Then let us Mortals here on Earth, 
Now for to Celebrate his Birth: 
With one Accord, joyn Heart and Voice, 
And with the H of Heav'n rejoyce. 
IV. 


With Angels and Arch- Angels ling, 
The Praiſes of our Heav' ny King * 

| Hal—le—lu—jab, Hal—li—lu—jah, 
Hal—le—lu=—jah, Hal!—le=-lu—jab. 
L 2 


II. An 


A Compleat Melody : Or, " - 


3 4 


II. An HY MN. On Good-Friday. Compoſed in Three Parts. W. T. 


885 95 B 
(Legerment. ) Tenor & Baſlo, 
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Oh! ant Se. 


He EEE EEE: 


O H ! bear in Mind how 3 was crucify'd, + [Whole ſacred Voice, this doleful Sound did cry, 
And how the Jews our Sav'our did deride : Eli, Eli, La. ma- ſa- bac- tha- ni: 

Naild to the Croſs he was, with Arms out ſtretch'd, Which pow'rful Votes, all Thunders did out do, 
Thro' Pangs of Death, deep Groans and Sighs he ferch?'d, Rending the Rocks, and Temple Vail in two. 


Continued, 
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Continued, 
Cantus. 


33 


. 


1 Tenor & Baſſo, 
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III. | 


Which made the Earth to ſhake, and alſo thoſe, From theſe Five unde that iſſu'd from his Veins, 


V ho had been long in Graves forthwith aroſe : | Flows Bread of 1 and IWine that entertains 
Give up the Gho/?, then did our Sav'ouk dear His #EÞly Saints; if they receive it juſt, 
P 7 7 A / - 


And thro' his tender Side, they thruſt a Spear, And ia God's holy Name, do put their Truſt, 


L 


2 
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III. 


If Angels, oh 


2 8525 Aj; 


I F Angels ſung our SAv' Bone s Birth, 
On that Auſpic' ous Morn : 
We may well imitate their Mirth, 
Now he again is Born. 'E 


CnrI1sT being Rais'd by Pow'r divine, 
And reſcu'd from the Grave : 

Shall die no more, Death ſhall on him 
No more Dominion have. 


ZE SE a 10 1 85 


{ 86 ] A Compleat Melody : Or, 
i III. An HYMN. On Eaſter Day. Compoſed in Three Parts. W. T. 
| 6 6 Cantus. 
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For that he dy'd, *twas 175 our r Sins, 
He once vouchſaf'd to die: 

But that he lives, he lives to Gop, 
For all Eternity, 


IV, 
So count yourſelves as dead to Sin, 
But gracioully reſtor'd : 
And made, henceforth, alive to Gop, 
Thro' Jesus CurisT our LoRD,—-Tz Father, &c. 
IV. An 
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W. An Hr MN. On 


( Picno, ) 
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H Es come, let ev'ry Knee be bent, 
All Hearts new Joy reſume : 
Let Nations Sing with one Conſent, 
The ComFoRTER is come. 
II. 
What greater 6%, what greater Love ? 
Can Gop on Man beſtow : 
"Fs half the Angels Heav'n above, 
And all our Feav'n below. 
III. 
Hail Bleſſed Spir': ! no not one Soul, 
But thy Influ'nce doth feel: 
Thou doſt our darling Sins controul, 
And ix our wav'ring Zeal. 


Whitſunday, Compoſed in Tivo Parts. W. T. 
Tenor & Baſſo, 


ae: 


5 FARE 8 5 2 1 5 28 ms 10 

i PETS 9 EP 5 1.— 
— = _ bw — I = . ee 5-5 2 22 
— — — 1 — - nt 
IV. 


j 
Thou to the Conſcience doſt convey, 
| The Checks that all muſt know : 
| 


—t==bf cn _t 


Thy Motions firſt does point the Way, 
Then giv'ſt us Strength to go. 
V. 
As 4 lots by their Compatls ſteer, 
> 5 they their Zarbours find : 
So do thy ſacred Breathings, (here) 
Guide ev'ry wand'ring Mind, 
VI. 
But the ou, O Lonp, our Sins impeach, 
| 'The World's rough 7 Hillatos roar : 
| But fol! owing thee, were ſute to reach, 


| FE. 


The ſaſe ETERNAL SHORE, 


88! A Compleat Melody: Or, 
[| V. An HYMN, On Trinity-Sunday. Compoſed in Three Parts, W. T. 


BEE: e eee, 
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LomD, Tune, &c, 
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J. III. 
19 RD, Tune our Souls with one Accord, 0 LoRD, convert each wand'ring Soul, 
To Praiſe thy Name above: And bring them to this Light, 
And fix our Faith in thee, O Lorp, [And let thy Grace his Sins controul, 
That none the ſame can move. And guide his Steps aright. 
IT. TV. 
Encreaſe our Faith, we thee deſire, To Gop be Praiſe in Perſons Three, 
That we may worſhip thee : One God we'll ſtill adore : 8 
O HoLy GHrosT ! our Souls inſpire, In Trinity and Unity, 7 


With Faith of TRINITY. Henceforth for evermore. VI. An 


The Harmony of STO N. Book III. 
VI. An HYMN, On the Holy Communion. 
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1 & Ba ſſo. 
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G1 ING Hallel:jah to the Lokp, 
Who nobly entertains 
His holy Saints; with Bread and Mine, 
That iſſu'd from his Veins. 
It: 
He gave his Body to be broke, 
And unto Death to bleed : 
That we his Sacred Blvd might drink, 
And on his Fb might feed, 


_Cantus, 


Compoled in Three Portis, W. T. 
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III. 
This precious Funtain ever ſprings, 
Where living Vaters flow; 
And they who freely drink of them, 
No Want ſhall ever know. 
IV. 
Live then, O Carisr, O Lamb, of Gon! 
Thy Throne eſtabliſh'd be: 
For ever may all Hearts and Tongues, 
Sing Praiſes unto Thee. To Father, Son, Oe. 


VII. Ag 


1 90 2 ahi POO IE Compleat Melody : Or, 
VII. An HYMN taken out of the 23d Pſalm. Compoſed in Three Parts, W. T. 


(Riano.) Cantus. 


A SE REESE} 


Tenor & Baſlo. 


2 EEE EEE 


The Lord, &c. 
= SM 3 1 5 25 — Ms... Fox. Bi 
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And 
I. II. 
1 HE Lord my Paſture ſhall prepare, When on the ſultry Glebe J faint, 
And feed me with a Shepherd's Care ; Or on the thirſty Mountains pant; 
His Preſence ſhall my Wants ſupply, To fertile Vales and dewy Meads, 
And guard me with a watchful Eye: My weary wand'ring Steps he leads : 
My Noon-day Walks he will 3 Where peaceful Rivers ſoft and ſlow, 
And all my Midnight Hours defend, I Amidſt the verdant Landſtip flow, 


Continued. 


The Harmony of 81 0 N. Bock I, for 
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Tho' in the Paths of Death J tread, 

With gloomy Horrors overſpread; 

My ſtedfaſt Heart ſhall feel no III, 

For thou, O Lok p, art with me ſtill: 
Thy friendly Crook ſhall give me Aid, 
And guide me thro' the diſmal Shade. 


Tho” in a bare and * "Wo, 
Thro' various lonely * 48 1 ſtray; 
Thy Preſence ſhall my Pains beguile, 
The barren Wilderneſs ſhall ſmile : 
With ſudden Greens and Herbage cruwn'd, 


And Streams ſhall murmuz all around 


HALLELUJAHS, as Page 130. 


M 2 | VIII. 


[ 921 
VIII. 
„ Amo.) 


A Compleat 


Tenor 


e EE] 


An HY MN. Taken out of Pſalm 130. 


Melody: Or, 


Compoſed in Two Parts, W. T. 
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Tenor & DLaſſo. 
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I. 
2.L0ORD, enthron 'd on high, 
him in the San gĩuary: 
as in his migh ry Deeds, | 
and Praiſe, and Praiſe him who in Pow'r exceeds. 


HALLE 


41/2 tl: 


9 Aud 750 


And Praiſe 


IT. 
Praiſe him with Trumpets, Viol, and Lute, 
With Timbrels, Organs, Harps, and Flue: 
Pſalteries and Cymbals {hall record, 


And all, and all Things breathing, Praiſe the Lo R. 
LU AF IX. An 


The Harmony of STO N, Book III. 


IX. An HY MN er Prayer, for the King's moſt Excellent Majeſty. W. T. 
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J. 
Oo Gop of Love, that reizns above, 
And Rules the Earth alſo: 
Send from thy Throne a Blefling down, 
On GroRGE our King below. 
II. 
And grant that he in Unity, 
May rule his People well : 
That Love and Peace may never ceaſo, 
In England for to dwell. 
III. 
May Gop him ble with Righteouſneſs, 
And let his Study be; 
From Day to Day to give Gop Praise, 
With pure Sincerity, 
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Tenor & Ba ſſo. 


HERE 
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| IV. 

Ia Time of War, when Nations jar, 
And Diſcord does remain: 

Gop him protect, and each Subyes?, 


And all the Royal TRAIN. 
V. 


j May he always remain 


And ſing the Bliſsful FR 
V 
| loly, Holy, Lord, Gop, Holy, 
Praiſe Gon in Perſons Three : 
Both Father, Son, as firſt begun, 
And Sp'rit eternally, 


7 


gs 


2 
4 = < 


_ ——— — 


When that pale Death, ſhall end his Breath, 


With CryrisT above, in Peace and Love, 
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An 


A Compleat Melody : Or, 
X. An Evening HYMN. Compoſed in Three Parts, W. T. 


Cantus. 


(Con Dolce mantere. Tenor & Baſſo, 
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Come, come ſweet * come, come and cloſe mine 0 Guard my Soul, and 8 it free from Harms, 


And drive away all Daily Vanities : [Eyes, | And claſp me in thine Heay' nly Angels Arms: 


Let nothing, Lokp, this N. ght my Soul annoy, Then from the Darkneſs Dart a ſhining Ray, 


That in the Morn, I may thee magnify, | And gild my Midnight with a Glorious Day. 
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Continued. 


Cantus, 
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Tenor & Baſſo. 
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III. DOXOLOGY. 
And when the Dawning of the Worn I ſee, | All Praiſe be to the glorious Trinity, 
Thy Heav'nly Grace, O Lokp, infpire to me: The Three in One, and One in Unity : 
Then fix my Heart, and Tune my Veice to ſing, The Father, Son, and Spirit we'll adore, 
Sweet Zallelyahs to my Heav'nly King, In Hallelajabs now, and evermore. 


XI. A 


XI. A Morning HY MN, 
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A--wake, &c, 
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WAK E my Soul, ſtir up my drowſy Muſe, 


Moſt Glorious LORD 
And dedicate my ANTHEMSs to thy Praiſe. 


Tenor & Baſlo. 


: 


And Tune the ſweeteſt Vetes that Art can uſe: 
to thee my Voice Tl raiſe, 


A Compleat Melody: Or, 


W. T. 


Compoſed in Three Parts. 


Cantus. 
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II. 
Thou haſt preſerv'd me in the Darkſom Night, 
And caus'd mine Eyes to fee this glorious Light : 
My ſofteſt Notes, and tuneful Voice I'II raiſe, 
To bleſs thy Name, and celebrate thy Praiſe. 
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Continued. 
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Continued. 


Cantus, 


SE = Sa === ES === 


Tenor & Baſſo. 
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| DOXOLOGY. 
** Direct my Paths, O Nn and uid my Heart, | All Praiſe be to the glorious Trinity, 


That from thy Precepts I may never ſtart : The Three in One, and one in Unity: 
And grant, O Lorn, when my Days ended be, | The Father, Son, and Spirit we'll adore, 
I may receive a Bli/s eternally, In HALLELVU JAES now, and evermore. 
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81 NC E our Good Find 1 is gone to Bel, 
Within the Silent Grave - 
We hope his Soul's among the Bleſt, 
Let fruitleſs Sorrow NE 
I. 
Our Loſs is now his greateſt Gain, 
Let no rude Hand annoy : 
_ His Dit now fleeps, (exempt from Pain,) 
In Hopes of future Joy. 
III. 
We at the Great and joyful Day, 
Shall All together mect : 
Ard there our awful Homage pay, 
At our kind MasTazR's Foe. 
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A Compleat Melody: Or, 
A Funeral HY MN. Compoſed in Two Parts. 
Tenor & — 
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(The End of th HY MNS.) 
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Then the Great Judge from his high Throne, 
Bright Crowns of Gold ſhall give: 
To ſuch as have his Precepts known, 
And ſtudy'd well to live. 
V. 


Oh! let us then our Hearts prepare, 
For that uncertain Hour; 
Leaſt Death ſhould end our Pain and Care, 
In Sin, by Satan's Pow'r. 
VI. 


| LoRD! give us Grace, our Time to ſpend, 


In Virtue's prudent Way: - 
That when our mortal Lives ſhall end, , 
No Guilt may us Gilmay, — Amen. ; 
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I. An ANTHEM * for Three Voices. P/al. 29th. a 5 
Cantus, Tenor & Baſſo. 
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Cantus, Tenor & Baſſo, CHORUS. 
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II. An ANTHEM Compoſed for Four Voices. P/al 
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Continued. 


Treble, & Alto, 
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CHORUS, Treble, & Alto. 
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praiſe the Lord, the Lord with the Harp: and ſing Praiſes unto him with the Lute: For the Word of the Lord 
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Treble, & Contra, 
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III. An ANTHEM. Compoſed for Four Voices. Pſal. 34th W. T. 


(Animatio.) Treble, & Alto. 
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Continued, 
Treble, & Alto, 
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gar her boaſt in the Lord, and the Humble hall hear there—of, 


and be glad: Praiſe the Lord, with me, 


5. 


Tenor & Baſſo: ¶Divoiso.) 
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make her boaſt in the Lord, and the Humble ſhall hear . and = Praiſe the Lord, with me, 
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Continued, 
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IV. An ANTHEM. Compoſed for Two Voices, Pſal. 42d. W. T. 
(Languiſant.) Tenor & Baſſo. 
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V. An ANTHEM. Compoſed for Four Voices. Pſal, 47th, W. T. 
3 ä Treble, & Alto. 
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Continued, 
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Continued, 
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Continued, 
Treble & A 


=EJj= 7 


— — — — — — — —— — — — — 


ind” bs”: is @ King, Kin 
(T.) 


4 une > axe can Soo — ens Ws en wo 


Tenor & Baſlo, 


Sr EAN A - 
= —.— er e 3 


and he is King, Kin 


( Repicns,) 


A, 


— a — —— 


EE 


——— — Jl cox — CG — -- nn," — 


= 


and to be fear'd, 
P 2 


FP 
8859 F EE LESS - == a= 1 5 ee eee, 


— 9 o'er all the 


— — — —— 


ij 
| 
| — —. | bl 
SEE b 
FFP E 4 — Gi == — To — eee on rer | 
| 


g oer all the 


* 
— 225 — — ———A—A—A— — — —̃ wo dt 


— — — — — — — 


( Reli cu * , | 4" 
4 


——U— — — —— -———_— 


HAN ——— 


33 — — ꝶ7„ „ 


— —-— 


FE ore IR =: — \q 
| 


24x my IS os —” OO Gow ee wenn 4s 


Earth. 1 | 


— — +# te BOG —  — 1 
2254. ——— 3 f. 2 — 1 
= 7 — 4 PAL mmm — — * 
= — —f— „xx --—— --- -—— -- - 1 
— © — taboo — ——— — 


(Glory be, & c. Page 1190 
VI. An 


11161 


Treble, & Alto. 


_—— kk. - - 


== — 
: 


Sing Prai—ſes, fing Prai—ſes un—to our King; 


< won — — — —ͤ — Oo om 


A Compleat Melody : Or, 


Continued. 


. — 


— EE 


EEE | 


$ 
Tenor & Baſſo, (Solus.) : 


— — — — — — — 


Ne 


Sing Prai—ſes, ſing Py 


T= SE EEE j — = | 


be fear'd 


— == ===; — m__—_ 7 — — — —— — 414 ꝓkC——— — — >. 
= — 277 — — — — W . _ CR _ ON —— eee — — 4 
— 2 — — — — — — — — eee eee eee, —— — I — = c—_—_ * 
— = — — — — — —— — — — — — — 4 ©. 
92 . — — — — — — — — — — 2 — — . 


and 


our 5 ; For the Lord is te and to 


The Harmony of STO N, Book III. 


Continued. 
Treble & "_ 


| 
4 
1 
| 


9585 


ee e 


e 


and he is Li Kin 


. 


— — — — OOO — — — —— — 2 


bt ere = — — — — 
— —e — — — 


— — — — — — 


— 


(Repicno.) 


eee e 


e 


18 
. 
* 


and he is Kipg, Kin g oer all 


6 


2—L— — — — — 
— a> — 1 —ä—ũĩ—ä—ũ ODT —— — 


— S 


1 
(Repiica,) 


——ä — —— _ © — 1 


5 hens wn cen 


— 


22 —— — — ! 2 —— W — ů*⁵1iK — 
— — ——— — - . 
ITS — : IE GRO RCA 


Earth. 


Aa 


8 
— — ͤ — 


—— ¶ — — — 


2 I 


— — — — — 


8 


—— — — — 414 — — * 


and to be fear'd, 


+ — 8 - -; - 


—— 7 ? 3 2908: — —— pen eos 4 


—— —— 2 TER Ws I 


(Glory be, & c. Page 110 
VI. An 


f 
: 


K — - - 1 
———— ——U— — — — 
— = 


— 3 
— > Ep 
—_ — 


— 


1 D p 
mr» 
— — 

= hi 


— 


——— 


— — 


— _ = * — 
bo = 
— — Rm 
= _- 


— —— — 
— - 
_—  . 
. - 
ba —— 
22 * - 


118 A Compleat Melody : Or, * 
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Continued. 


DOXOLOGY. 
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VII. An ANTHEM. Compoſed for Four Voices. Pſal. 52d. W. T. 


HALLELUJAHS. Treble, & Contra, (Fin.) 


5 CEE HS ESSE 


Lal. lelij ab, 


Halle- — Leſſed be the Name of the Lord ; 


s e 8 


Tenor & Baſſo. 


e e 


Ti. 


(Ein.) (Ii. END 


HEB: | 


ws enchoriws fi wwe * 


4 mY KO ef We OTE 
ER Ce Re a 


7 * le- la gab, l: all: Halle- TAY 1 be be Name of the Lord ; 
| £ 2 4 343 $4343 8 1.45 — | Bom 
9 3 5 Fg 8 E E 

LE 855 1 2 8 == tt. a... . 

. 


mm 


—— . — 


— — — — cc —— 


1 122 1 2 Gm Melody: Or, 


2 


Continued. 


Treble, & Contra. 


5 REESE 


+”; —— — — — — — — — — — — — — — — — — — — — 


for ever, and for ever; and all the Earth ſhall be fill'd with thy Ma- je--ſty. A- nen, I— men. 


—— 


1 


— 


5 3E. 


Tenor & Baſlo. 


VCC. EEE 


for ever, and 1 ph and all the * 1 be fill'd with thy Majeſty. 


A-men, 


e e el 


A—--men. (Da Capo.) 


VIII. An 


; Oy . Wy 
. - SORTS FI an... 
e ye xd HO FEET 


VIII. 
Es wan ) 


The Harmony F SI ON, 


An ANTHEM. Compoſed for Thrce Voices. 
Cantus, Tenor & Baſſo. 


05 =] 


EE 


EET = 


— — — 


Book III. 
P/al. 8 gib. 


R _ E 
FEE 


M. 8 ſhall be al--ways of the 55 Kind- neſs of the Lord; with my Mouth 1 will ſhew his Praiſe. 


== HEE: 


„ 


l N 


555 


Cantus, Tenor & Baſſo. 


== 1215 355. | 


eee i ö 


11111 


from one Ge—ne—- w -tion to a—no- * from one Ge- ne —ra— tion to a —no— ther. Hal 
+3 +3 33 13 10 8 128 3 


e 


7 , — * - 
[ 
| 12 ] 


A Compleat Melody : Or,” 


Cantus, Tenor & Baſſo, 


EEE SE 


Hal 


le.—-1⁴ Jah, 


4 


2 4 = TENG E — þ " 


— — — 


Jab, 


— Cantus, Tenor & Baſſo, 


888 1 


= = W 3 


2 ——1— 


Ha .— -- 


Continued. 
LLELUJAHS. 


— 


— — — — — 


— — — ſ a — — — ũ— 


EEE — — == == 


(1. ws 


= b ks 5 pf Ee ee 


th, K 


 Hal—le——-/; 3 


e 


EEE E 


BOD o_ — —ꝛnͤ O_o 


— —— — ts — 


” — — — — ———x— — 


——— — — — — 


N = EH: 35 i 


(Encore. 


1 


— —üä—mä4— — HK — 


2 * 
2 I * Nr 14 * 1 * - TORS : Fas” 1 ** 3 2 2 * 4 2 Pp = Fn # Un 8 4 4 
RENDITIONS bo tree Edt or Gi Cs 


1 
4 
| 
: : 
4 
= 
7 
1 
7 
1 
7 
5 
5 
oe 
5 
* 
4 
ft 
Y 
4 
: 
4 


11 


in 


The Harmony of SI ON. Book III. 
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Continued. 
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XI. An ANT HE M. Compoſed for Four Voices. 
(Gratig. ) Treble & Alto. 
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CHORUS, Continued. 
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